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MR. AND MRS. GEORG HENSCHEL. 








2 
Protessional Cards. | 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL | 


PRACTICE CLAVIER. | 
No. 15 Hast r7th Street, New York City. 


Miss s GE ORGINE SCHUMANN, 

Piano and Harmony } 

Following the Principles of Dr. Tans von Bilow, | 
19 East 16th Street, New Vork. 


FRANK A. DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 
Organist and Teacher of Organ and Piano, Is open | 
for engagements, 

Adérevs, 190 Sth Street, Troy, N, N.Y, 











GEORG E SWE EK tT). 
Studio, 57 and 59 W. 4ad St., New York. | 
UPERA, ORATORIO, CONCERT 


After Vay 1: 48 Fifth Ave 
KARL G. BEkKGSTROM, 

Pupil of A. R. Parsons, 

Teacher of Piano, Harmony end Virgil Practice 

lavier and Piano Tuning | 

Studio: ro Kast rgth Street, New York. | 

FRANCIS FISCHER POWERS, 

BARITONE, 

aru ; 3 Madison Avenue, New York. | 

FURIES 4 bs Clinton Street, cor, Remsen, Brooklyn. | 


Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent address, | 
178 Tremont Street, Boston Mass | 


Miss LILLIE P. BE RG, 
THE LEADING EXPONENT IN 
AMERICA OF “ LAMPERTI'S METHOD.” 


Call at 231 West 42d Street. 





MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction, 
_ Studio, 19 bast 16th Street New York. 


MONSIEUR HENRI FALCKE, 


Piano Virtuoso. 

First prite ofthe Paris Conservatoire, Lessons in 
Piano Playing and Theory. Mr. Faicke speaks Eng- | 
lish, German and Spanish. Address, 65 Avenue Victor 
Haro. Paris 


Miss ESTHER BUT LE R, 
CONCERT AND ORATORIO, | 
VOCAL INSTRUCTION, 
438 W 43rd Street, N, 1. ¥. 


EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory, 

VOICE CULTURE. (Method Garcia). } 
Sraciacrins—Breathing, Tone Production and Artis | 
tic Singing. German Songs. 
Address, Steinway Hall, New Vork City. | 

Studio, M L Avingstone Place. | 


and Mrs. CARL ALVES, 


Vocal Instructo:s, 
1146 Park Avenue, near o1st Street, New York. 


Mr. CARL V. LACHMUND, ~ 


Professor at the Scuagwanxa Conservatory for 
Piano, Theory and Lectures, 
Private Studio, a6a Lenox Ave.. 


. PA R S( INS, 
Pianist and Teacher. 
Address, Carnegie Music Hall, New Vork., | 


WM, DENNISON, 
Tenor, Oratorio and Concert 
457 Bast s7th Street, New York. 


Cc, WHITNEY COOMBS 
Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano 

Address Chickering Hall, sth Avenue. | 


Mrs. OGDEN CRANE, 
Vocat CuLrure oF ITALIAN SCHOOL, 


New York Scudio, 9 East Seventeenth street. Sebas- 
tian Sommers’ Piano Wareroom, Tuesdays and Fri- 
days. Brooklyn Studio, xo Fulton street, Chandler's 
Hall, Wednesdays and Saturdays. 
Permanent address, 46 East 46th street, 
Bayonne City, N.1 


Dr. CARL 





Mr. 





Mr. 


New Vor«. 


E. 














Th Luding Clloge of Masi of Pili | 
BROAD STREET 


CONSERVATORY of MUSIC, 


1881 South Broad Street, 
PHILADELPHIA, PA. 








Instruction ip all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors. 
Free advantages uneq Newest and most pro 
gies Fron oe Appointments unsurpassed. For 





GILBERT R. COMBS, Directer. 








| Mog. 


| Répertoire and choral branches. 
| accepttbe duection of a choral society. 


| JUL EDUARD MEYER, 


| music stores. 


"| Mme, CL ARA POOLE 


| M. ISIDOR PHILIPP, 


|CHAS, HERBERT CLARKE, 


| tor of Musi¢e at Madison Avenue M. 
| torio, Concert and Vocal! Instruction. 


| W. W. LAUDER, 


| HELEN VON DOENHOFF, 


| ALBERTO LAURENCE, 


THE MUSICAL COURIER. 


| GHICAGO CONSERVATORY 


THE VOICE, 
Its Production, Training and Cultivation. 
By Ma. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically, 

VOCAL STUDIO, * THE HARDMAN,” 
198 Fifth Avenue, New York 


EMILIE BENIC DE SER- 
RANO, 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor, 
OCAL InstITUTR, 
With branches io Piano and Harmony, 
N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish 
Sig. Serrano would 


323 East rth Street, 





Mus, ADELE LAEIS BALDWIN, 


Contralto, 
Concert and Oratorio Vocal Instruction, 
Seudio, 561 Fifth Avenue New Vork 


Voice Culture, 
Studio at rog East roth Street. 
Send for pamphlet; also to be had at the principal 





Prima Donna Contralto ; Sense, Oratorio, Opera 
Permanent address, 4g Bast 7ath’ Street, New Vork, 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
st East 87th St., New York. 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de ( hateaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the “ Violoncello School,”’ published by 
Breitkopf & Uirtel, receives pupils 
66 Pottsdamerstrasse, Berlin Germany. 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Adiress care L. M. Runen, 
23 Union Square, New Vork. 


JESSIE BERND- BRYAN, 


Accompanist, 
(No Pupils Received,) 
No 3 Hast rath Street, New York. 


MISS AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD, 
33 West 31st Street, New Vork 








Solo Tenor West Church (Dr. oe 8) and Direc. 
£.Church, Ora- 


Studio. Music Hall, eth St & 7th Ave.. New Vork 





Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 





Contralto, 
Accepts engagements for concerts and opera. Per 


manent address, 
Care of Steinway Haut, New York 





No 147 East Eighteenth Street 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE. 


‘ Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 29d Street, New York. 


AMERICAN CONSERVATORY 


OF MUSIC, 


Chickering Hall, Chicago, Ill. Catalogue mailed 
free on application. 
JOHN J HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 


Rooms a7 and 28 Music Hall, 
57th St, and Seventh Ave., New York. 


FRANK DE RIALP, 


Vocal Teacher, 
a2 Union Square, New York. 


J. H. McKINLEY, 
CONCERT AND ORATORIO, 
234 W. sad St., New York City. 


MRS. AGNES THOMSON, 


WR. J. F.THOMSON, 


SOLOIsTs. 


Concerts, Oratorio and Recitals, 


For engagements, terms and dates, address 


A, W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 

















ARITONE, 








MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Leading Bands. 
G!LMORE’S BAND. 


N Y. Twenty-second Regiment Band 








P. S. GILMORE, Conductor. 
ADDRESS 
164 West 86th Street, New York. 





STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE, 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music. 

4. Opera School; Perfect education for the stage. 

ec. Choral classes. 

ad, Lectures: History of music and composers, 

PrincipaL Teacners; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim composition, conduct- 
ing, organ and chorus classes ; Bussler, theory; Pro 
fessors Ehrlich, Gernsheim and Dreyschock, ALA 
Florian Zajic, violin ; Louis Liibeck, 'cello 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu 
lated advantages of years of successful operation, 
Instructions in all Se of Vocal and Instrumental 

usic. Harmon nstr 
flocution and Dramatic “Art, “Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


327 SOUTH FIFTH ST., BROOKLYN, 8. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 








CAPPA'S BAND, 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 
Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions 
Address: 25 Union 8q., New York City. 


BAYNE’S BAND. 


69th Regiment, N.G S.N. Y. 








WM, BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and ages which produce the beautiful art tone of 
singing. Its Lessons by Mail give ey pupils sure coo- 
sol one them by many easy devices 

Improvement in tone and style ‘Gee from the 
start is wonderful. “Astonishing!"’ is the usual re- 
port 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr. Howard's 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 

















RAFAEL JOSEFFY 


Makes daily use of the Vircit PRAcTICE 
CLavier and carries an instrument with him 
on his concert tours, Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much. The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 





Instruments rented at a distance with 
privilege of buying. Send for circulars. 





VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 


Founded 
1838, 


Founded 
1838. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 
Branch Store, Franzdsischestrasse 38, 39. 


SPECIALTY: 


TopicalSongsfrom GermanComicO peas, 


and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 


@ ASK FOR CATALOGUE. 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AnD IMPORTERSB, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 





CHICAGO, 


SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELI. « CO. 
ROBT. COCKS « CO. 
7. B. CRAMER «& CO., 

HOPWOOD «cc CREW, 


New lists of our own publications now ready. 

Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 

(™ Please write for these lists and catalogues. 











Mahogany Veneers are our specialty; We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E, UPTEGROVE & BRO., 

Foot East roth Stree, New York. 


shaved. 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Tharingia, Germany. 


(Under the patronage of the Court.) 
OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues; 
Vocal Department, $50 Instrumental Department, $38 (150 marks), Cost of living io good families 


$125 a year and upward (soo marks), Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 











ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


i) RUE DE LA CERISAIE (BASTILE). PARIS, FRANCE. 


Mme. ROSA LINDE, 
Prima Donna Gonfralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA, 


ADDRESS 


A Wolfsobn’s Agency, 331 B, 14th St., New York. 
HENRY WOLFSOHN’ | BOOSEY & CO. 6 


MUSICAL BUREAU, 
331 E. FOURTEENTH ST., NEW YORK ‘Brass Instru ments 


THE MOST RELIABLE MUSICAL icin 
AGENCY IN AMERICA. Patent Compensating Pistons, 


Representing leading artists in this country ARE THR ONLY 
ony Berepe. PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W.A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application. 


Dosey naman” 











} 








CONCERT, OPERA, MUSICAL FE sTIVALS 


Root's Training School 
for Teachers of Singing. 


QEO., F. ROOT, President, 
FREDERIC W. ROOT, Director, 
243 Wabash Ave., Chicago, 
Teachers opeees in the following. de departments: 
Bere, = Fine Music Reading, 
usic, Church Music, 
me ois and Class Voice Training, 
Solo Singing, Harmony and Composition 
as set forth in the Norma! Musical Handbook, the 
Teachers’ Club, Root's New Course in Vocal Culture 
and Singing, &e, 
School in session at Chicago during the school year 
and at the Silver Lake Assembly, Wyoming Co,,N. Y., 
n the summer. 
For en pe giving full particulars of the Silver 
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) 


EMIL WULSCHNER, 
[ NDI ANAPOLIS,IND. 











Lake School of Music, Languages, Oratory, &c., also 
WARD PL ae. hemnelk ag address REV. E d . Ss 
— win Ashdown 
’ 
EsTABLISHED 1867. LIMITED, 


MUSIC PUBLISHERS, 
_ {Hanover Square, LONDON. 


TORONTO, CANADA. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 














Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon abridged History of Music 
and other valuable information, will be sent rez on 
application, 


New York Office, | &3 Union Square, 


LINCOLN BUILDING. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 











MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST CAMBRIDGEPORT. MASS. 


Of all kinds furnished for every occasion, 
at the regular standard rates, 








WALTER W. THOMAS, Manager 





DIE MUSIOAL COURIER. 





GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS; Foot of E. 10th & E. 1 Ith Sts., 
OFFICE: Foot of E. 1 ith St., NEW YORK. 


IMPORTAN T! 








of LONDON, England, 

beg respectfully to announce that they 

4 are NOW PUBLISHING SONGS by 
i the leading composers of the day 


Lists on application. SOLE AGENTS FOR ENOCH & SONS, LONDON 


3 EAST FOURTEENTH S8T., NEW YORK. 


HERSCHEL FENTOR, 


—— DEALER IN — 


Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjovrines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No, 61 NASSAU STREET, NEW YORK. 
Ee” OLD INSTRUMENTS BOUGH!, SOLD OR BXCHANGED KEPVAIRED, &c. ge 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL wnsst 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground, 


Matawan, - New Jersey. 
AGENTS WANTED. 


MACKEKAR & NOEL, 
MUSIC PUBLISHERS, 


PARIS, 
JUST {PUBLISHED 




















22 Passage des Panoramas, FRANCE, 


HAVE 
“LE SERMENT DE PIEKRRETTE.” 
Score, with libretto, net 8 francs ($1.60). 


Pantomime in three acts and four tableaux, 


L. LAMBERT, **CAPRICE MAZURKA" for piano. 
“SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and piano. 
A. PARENT, “ BRUNETTE.” Melody (high and low edition) 


WE PRINT MUSIC _ 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F, H. GILSON COMPANY, 54 to 60 Stanhope Street, BOSTON, 


Scharwenka Conservatory of Music, 


Sil FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, 


A, PARENT, 








NEW YORK, 





XAVER SCHARWENKA, Director, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST 
BMPEROR OF AUSTRIA. 


A counterpart in every respect of Professor Xaver Scharwenka's famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 
for the education of teachers. Illustrated lectures on “‘ History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashi ble and ible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 

Address for terms and particulars 


EMIL GRAMM, Ceneral Manager 


TO THE 








4 THE MUSICAL COURIER. : eas oes 


J. RAYNER, - - - 
MAHOGANY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT: 


FULTON and MORGAN STS., 


CHICAGO. 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, Miss MACINTYRE, 
BARTON McGUCKIN, and other world renowned 
artists. 








EASTERN ESTABLISHMENT : 


FOOT HOUSTON ST,, E. R, 


NEW YORK. 


L. M. RUBEN, 
23 UNION SQUARE, KEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 
IN EUROPE AND AMERICA. 








PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS 





Miss JENNIE DUTTON, 


Dramatic Soprano, 





New York. .Boston. CHICAGO. 





BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 





_ . see ORATORIO AND CONCERT, 
Mme. MURIO-CELLI, 
Vocal Instruction, 


25 MADISON AVENUE, NEW YORK, 





Professional Cards. 


No, 18 Irving Place, New York. 





SUMMER SCHOOL 


—OFr THE— 


Metropolitan College of Masic 


OPENS JULY 1, 18692. 


Boarding accommodations, All advantages 


of the Winter School retained. A reduc- 
tion of 10 per cent. for the Summer 


Term, Send for particulars. 


H. W. GREENE, 
19 and 21 East 14th Street, 
NEW YORK.CITY. 


JOSEPH HORNSTEINER, 


Violin Maker and dealer in fine 





Artistic 
old German and Italian Violins. 

27 B Potsdamerstr., Berlin, W., 
(Recommended by Mr, P mee Roth,) 


Germany, 





Mr, JESSE WIL LIAMS 
Gives Lessons in Vocal Culture, Deep Hreathing, 
Vowei Formation, Tone Production and the Art of 


Singing in English. 
Address ryt East 26th Street, B New York. York. 


Mur. ‘FRIDA DE GEBELE ASH- 
FO 


Vocal Instruction. 
135 East 18th Street, New York 





Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address a7 Union Square, | New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory "of Music, 
Pittsburgh, Pa, 





MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 160 East 6oth Street, New York. 


ALBERT MOR RIS BAGBY, 


Piano Instruction, 
Steinway Hall, New Vork. 





Mux. L, CAPPIANI, 


Vocal Culture, t23 West goth Street, New York. 





ACHILLE ERRANI, 


Vocai Teacher, 
x18 East 26th Street, New Vork, 


Muze. FLORENCE d’ ARONA, 
Lamperti’s famous pupil ; 
CARL LE VINSEN, 
the celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 
brilhant finish; voices restored; special course for 


teachers, 
r2q Bust 4¢th Street, New York, 








CHARLES PALM, 


Director of St. Ceci'ia Sextet Club, Professor o 
Violin, Convent of tre Sacred Heart, 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Ave., 


WM. HL RIEGER, 

TENOR, 
O:atorio and Concert, 810 Broadway, New York City 
HENRY RUSACK, 


Teacher of Singing, 
roo East 8rst Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 
Address 212 East 14th Street, New Vork. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 





, Chicago, In, 











46 West astn Street, New York. 


GU: STAV i. BECKER 
PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL, 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Chora! 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

118 East ith Street, New York. 





MR. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co. 

Medallist—Bronze, Silver anu Gold—and Associate 
of the Royal Academy of Music, London, Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
orios, Grand Operas and Concert Music, Accompanist 
for Concerts, Tonza Sauvage. 

Stucio, 9 East 17th Street, New Vork. Receive 
callers Mondavs and Thursdays only at 3 to 4 P M. 


GNEVKOW & STERNBERG, 


Cencert and Masic Teachers’ Agency, 
81 LINKSTRASSE, 
BERLIN. GERMANY. 


ADOLF NIEMANN, 
MANUFACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
RPERLIN, GERMANY. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FrLLows, 
J. ELLEP, Oboe, F B&RNHARDI, Bassoon 
O, ORSTERLE, Flute, C PIPER, Horn, : 
C. REINECKE, Clarionet. G, E. EAGER, Piano. 
The only organization of the kird in the United 
States, Open forengagements. Address JOS, ELLER, 
143 Second Aver ue. 




















Permanent Address, care of this Paper. 








NOTIOE. 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Adelina Patti 

Ida Klein 

Sembrich 

Christine Nilsson 

Scalchi 

Trebelli 

Marie Roze 

Alfred Griinfeld 

Etelka Gerster 

Nordica 

Josephine Yorke 

Emilie Ambre 

Emma Thursby 

Teresa Carrefio 

Kellogg, Clara L.-—2 

Minnie Hauk—2 

Materna 

Albani 

Emily Winant 

Lena Little 

Murio-Celli 

Valesca Franck 

James T,. Whelan 

Eduard Strauss 

Elenor W. Everest 

Jenny Broch 

Marte Louise Dotti 

Marie Jahn 

Fursch-Madi-—2 

‘on Marquardt 
élie de Lussan 

Blanche Roosevelt 

Antonio Mielke 

Anna Bulkeley-Hills 

Charles M. Schmitz 

Friedrich von Flotow, 

Franz Lachner. 

Heinrich Marschner 

Edmund C. Stanton 

Heinrich Griinfeld 

William Courtney 

Josef Seotial 


Mrs. Minnie fe Richards 
Arthur Friedheim 
Clarence Eddy 
Mr. & Mrs. C. H. Clarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C, Mortimer Wiske 
Emma L. Heckle 
Edvard Grie 
Adolf Henselt 
Le en <n 

i Lehman 
Williams Candidus 





Blanche Stone Barton 
Amy Sherwin 
Achille Errani 


Cc 

Harold Randolph 

Adele Aus der Ohe 

Karl wy cht 
win 

Helen D. Campbell 

Po gy Barili 

Wm. R. a gg 


M 
Mrs, Helen kee 


Otto Roth 

Anna Carpenter 

w. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 

Helene von Doenhoft 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 

Merrill 1 Hopkinson, .M.D, 
E. S. Bo 

Paderewski 
Stavenhagen 

Arrigo Bolo 

Paul von Janké 
Carl Schroeder 

John Lund 

Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm, H. Rieger 


Henry E. Abbey 
Maurice Grau 
Eugene Weiner? 
Marion S, W. 
Teresina Tua 


Lucca 
van EB, Morawski 
Leopold Winkler 
Costanza Donita 
Carl R 





Peter Tschaikowsky 
Jules Perotri—2 
Adolph M. Foerster 
J. H. Hahn 
Thomas Martin 

a le 
Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr, Damrosch 
Campanini 
Jenny Meyer 
Constantin Sternberg 
Dengremont 


Hans Balatka 
Liberati 

Johann Strauss 
Anton Rubinstein 


Teele Blumenberg 
Frank Van der ae 
Frederic Grant Gleaso 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max neous 
A.L, Guille 

Ovide Musin 
Theodore Habelman 
Edouard de Reszké 


Lou ‘a 

Ethel Wakefield 
Garizie Petersilea 
on le 


nder 
Bnilticbling 
Van Zandt 
W.Edward Heimendah! 


Fy G, Prat’ ‘ 
udolph y BREN 


Victor Capoul 
Albert M. Bagby 
W. Waugh Lowder 
Mrs, W. Waugh Lauder 
Mendelssohn 
Hans von Bilow 
Clara Schumann 
Joachim 

Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle 

Ernst Catenhusen 
Heinrich Hofmann 


Jessie Bartlett Davis 
D, Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
Haslam 

Carl EB: Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mott! 
Augusta Obrstrém 
Mamie Kunkel 
Dr, F. Ziegfeld 
C. F. Chickerin: 
Villiers Stanfor 

is C. Elson 
Anna Burch 
Mr, and Mrs. Alves 
Ritter-Gitze 
Adele Lewin, 
Pauline Schiller-Haag 
ean aaee Resz ké 





P. §. Gilmore 
athinka Paulsen White 
Rose Schottenfels 
via Johnstone-B: 
ax 


L. G, 
copia, 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W, H. Sherwood 


Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

A. Siac Dowell 
eic 


Theodore 
Mot Tipewns 


Hermann Winkelmann 
Doni 











William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Boe Cole 

G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 

H. Torrington 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel! Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M, Nowell 
William Mason 


Maud Powell 
Max Alvary 

Josef penne 
Hinde 

ie F, Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 

Fritz Giese 
Anton Seid! 

Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 





Madge Wickham. 
Richard Burmeister 


elene C. 

M. J. Niedzielsk 
Franz Wilczek 
Alf nn 

- Luria 
Als i oeder 
win 
Mr. in Tie Nikisch 
Dora Becker 
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HE world will soon read with intense interest the 
autobiography of Richard Wagner, It is a well- 
known fact that one was left by the master, but that 
he forbade its publication until the time when his 
only son, Siegfried, should become of age. This 
event having lately happened, there is no cause now 
to delay the publication of the long deferred auto- 


biography. 

CABLEGRAM to THE MUSICAL COURIER re- 
A ceived last Friday from Sondershausen an- 
nounces the pleasing fact that « Carl Schroeder's new 
opera ‘Aspasia’ met with colossal success at its pre- 
miére,” which took place the previous evening at the 
Sondershausen Court Opera House, of which Mr. 
Schroeder is first conductor, and at which city he also 
is director of the flourishing conservatory of music, 


HE news comes from Paris that at the Théatre 
Lyrique an opera will shortly be produced which 
is the artistic result of a symposium of composers. 
The libretto is Heine’s “ Faust,” arranged by Armand 
Silvestre, and of the five acts which constitute the 
opera, one each was composed by the following com- 
posers: Rousseau, Pierne, Marty, Hue and Vidal. One 
would very much like to see this score, which for va- 
riety of style and ideas is surely bound to be the most 
unique in existence. 


DVICES from Paris announce that in addition to 
A the celebration of the Grand Opéra in honor of 
Rossini Alboni gave a féte at her residence, Hotel 
du Cours-la-Reine. Alboni, now sixty-four years old, 
in private life is Mrs. Ziéger. Her embonpoint 
obliges her to remain seated while singing. It will be 
remembered that when at the “ Italiens,” when she 
sang the “ Pie voleuse,” she was remarkably corpulent. 
She was heard in the grand duet in Rossini’s mass. 
Mrs. Krauss sang, accompanied by Hasselmans. 
Faure was heard in the « Prayer of Moses,” and Mrs. 
Conneau in two unpublished melodies by the master. 
‘Mrs, Kinnen also sang. 

Numerous anecdotes are being published about 
Rossini, one of which is to the effect that during acon- 
versation someone spoke of a sonata by Haydn which 





was little known. Rossini recollected that he had 
heard it twenty years before and played it on the 
piano in a marvelous manner, the piece containing 
twenty pages. It is also related that while in Italy he 
was told it was customary for one who had received 
benefits from a sovereign to offer the latter a present. 
Rossini not having done so wished to repair his error 
and accordingly sent to the Italian king an old white 
horse, This act of courtesy was otherwise construed 
at the court, where it was interpreted as of doubtful 
taste. Rossini heard of this and hastened to return 
to France, which he never afterward quitted. 


HE following is an official announcement issued by 
T the Department of Liberal Arts, World's Colum- 
bian Exposition : 

The musical features of the ceremonies dedicating the 
buildings of the World’s Columbian Exposition, on October 
12, 1892, will be as follows: 


NS orth 5 ss onan apne cnae adem ymmiinn a John K. Paine 
Chorus, ‘* The heavens are telling,’’ from “* The Creation "., ..Hayda 
March and chorus from the * Ruins of Athens”’............ .. Beethoven 
** Hallelujah Chorus”’ from ** The Messiah ’’........ .. Hiindel 


Dedicatory Ode— 
We OG on. x ttn os op Cen Pere ge pencweren ogee tm Miss Harriet Munroe 
Music by Ae ..George W. Chadwick 
The march and the music to ‘the odes are to o be written especially for the 
occasion, 
Cuicaco, March 1, 1892. 


NTON RUBINSTEIN'’S charity concert at Berlin 
netted the—even for him and certainly for Ger- 
man circumstances—remarkable sum of 16,850 marks 


($4,200), which the great artist disposed of as follows: 








studying at Leipsic, 500 marks toward the continua- 
tion of his musical and pianistic studies. 

To the young composer Franz Kestner 500 marks, 
on account of the merit of his newly published first 
compositions. 

To the planist Otto Urbach, of Eisenach, 500 
marks, to enable him to continue his studies in theory 
at Berlin, aud 

To Musikdirector Otto Reubke, of Halle on the 
Saale, 300 marks, in recognition of his services in the 
concert interpretations of Liszt's “Legend of St. 
Elizabeth.” 


OVELLO, EWER & CO.,, of this city, American 
N representatives of Chappell & Co., of London, 
England, who are agents for the sale of tickets for 
the representations of Wagner’s music dramas at 
Bayreuth, are ready to receive applications for tickets. 

The allotment of seats will take place according to 
priority of application, about the end of March. 


Here is the revised list of the Bayreuth Festival 
plays for 1892 : 

WPRNGEEEE, tee cces Thursday, July 21 

bs iii eapape und Isolde”’... Friday, bo 

* Tannhiuser"’ . Sunday, “ 24 

** Die Meistersinger von Nurnberg’ , Monday, 25 

| “* Parsifal”’.. ive ces¥baches .. Thursday, 28 

| “ Tristan und Isolde "’ .. Friday, 2” 

“ Die Meistersinger von Niirnberg " .. Sunday, Oi 


* Parsifal’"’ Monday, August 1 


* Parsifal”’ i Thursday, “ 4 
“ Tristan und ‘Teolde” Friday, | 
** Tannhiuser " Sunday, wig 
* Parsifal”’...... Monday, “ 8 
* Parsifal”’ . Thursday, 11 
” Tannhiuser " vee ... Friday, *% 
‘ Die Meistersinger von Nurnberg” .. Sunday, ‘ 4 
*Parsifal” , Monday, = | 
* Tannhiuser"’ Wednesday “ 17 
** Die Meistersinger von Niirnberg"’ Thursday, 18 
| “ Tristan und Isolde" Saturday, 2 
* Parsifal"’ .Sunday, " 21 


} 


Ne A se chy. vccnnanensene cess marks, 5,000 
7 Emperor Frederick Hospital ees becceces 1,500 
“ Vacation colonies.................. Feat 1,500 | 
“, ~ Childvan’s Hospieahs cis. ci. os vdscee coeles 1,000 | * 
™ Society for Feeding Poor Children............666-ce00000s 500 | 
a! Warm Public Halls for Poor. ..... 500 | 
” People’s Kindergarten... 500 
**  Froebel Kinaergarten.. 500 | 
** Home for the Destitute.. we 500 | 
= Pension fund of the Berlin Philharmonic Orchestra. pviene 1,000 
™ Poor fund of the Berlin Music Teachers’ Society . 1,000 
” I nn 6 ns cans ceed eine retiedanns oe te 2,000 | 
- Poor persons not named.................ceeeeeeee oe ‘ 350 | 
" Berlin triple monument to Haydn, Mozart and Beethoven.. 1,000 


Total.. ..marks. 16,850 


This isa moat noble sad beautiful « way of disposing | 


of the receipts. 


and continues to bear fruit after his death, In 
few instances in which musicians are concerned does 
this truism hold truer than in the case of Franz Liszt, 


5 pe good a man does during life frequently lives 


from whose stipends the following donations have | 


just been made by the curatorium of the Liszt Stif- 
tung: To Dr. Robert Franz, in Halle on the Saale, “in 
remembrance of his friendship for Liszt, as well as in 
just appreciation of his immortal compositions,” an 
annual stipend of 500 marks for life. 

To Musikdirector Alexander Ritter, of 
appreciation of his recent dramatic compositions, an 


Munich, in 


| mission, 


| 
| 


| 





The performances commence at 4 Pp, M, and termi- 
nate about 10 P, M., there being intervals of about an 


hour between each act. 


HE following item from the Pittsburgh “ Dis- 
patch" appeared in last week’s issue of. THE 


MUSICAL COURIER: 


The freshest bit of news brought by Mr. Wilson is that the dedicatory 
ode will be composed for the occasion by Mr. George W. Chadwick, of 
Boston, and not by Mr, E, A. MacDowell, as has heretofore been widely 
stated. The composition of the ode, the words of which have been 
written by Miss Harriet Munroe, of Chicago, 
special commission that has yet been given to any American composer, 
and it is particularly pleasant to record its acceptance by Mr, Chadwick, 
than whom no one more competent could have been chosen. 


infer that Mr. Mac- 
* Dedicatory Ode,” 


ie the most important 


This would lead one to 
Dowell had not been 
whereas he was offered it first and accepted the com- 
but for purely personal reasons preferred 


Then Mr. Chadwick 


offered the 


dropping the matter altogether. 
was Offered and accepted it. 
Possibly Miss Munroe’s metrical feet are as large 











honorary donation of 500 marks. as the kind usually grown in Chicago, but after all 
To Anton Forster, of Laibach in Krain, at present this is mere idle conjecture. 
THE FOLLOWING IS A COMPLETE LIST OF THE FIRST PERFORMANCES OF ’ OPERAS 
WHICH TOOK PLACE IN GERMANY AND AUSTRIA DURING THI ting Py 18gr: 
Title of the Opera. Composer's Name. Place of Premiére Date 

we AP RES HARA Sa ht W. Muhldorfer............ . Breslau ,.....ccceses January 1 
«*St. Catherine’s Day at Palermo ”’ .|W. Freudenberg.......... . Regensburg........... January 18 
ROU c eeves'sccceb cides anee citaevhs POR Ch iii cnc tb ile ee VER Aumeburgs iii occ coc February 1. 
PEERING ci ves vaedss sobeeg Poencntoes BFONGAIE ..cccce. cesceeniscetes ROPER, 4:04. p-4cad dase 0 yole-cinw onto: February 14. 
**Murillo”’....... a iene sian eS aid og sive Son esnss e's Ns 65.043 +<00 nesibee.berans February 26 
ie MMR ET ise cete eee cee edes seve R. Wurmb,.,.... + kale AM. Linz ....... . February 27. 
‘¢The Knights of Marienburg ”’ of Bi Gotaaleticc dics. yucca . Hamburg.... . March 2. 
‘* The Rose of Strassburg’’......... W 6 MaaMeRinieked o- ki ii tne ces Strassburg....... . March 8 
«*The Piper of Dusenbach’’............ B. Kieinmichel............ .. Hamburg March 21. 
se eee eT Tt eee Pee eee ee Grimm...... eevee sui’ . Augsburg..........+: April 10. 
‘*Lorelei’’..... PEER Asie BER Hans Sommer.....-.......... Brunswick.. April 12. 
Lo ! tek Oe ren shcbitiy Cabebit' <p heel siOeter Dare. sv's'0>e« a Ee epee . April 19. 
nO et Perot cantedatem a) ihe wun 'e h . ee +o S Sheeeed BA re June 18. 
Vineta’’,...... SL Oend oaA eRe 2606 ec0uek Reinhold L. Herrmann.... se c[Cassel oocceiccceccovccccreves JUNG Py 
‘*Vendeta”’........ abhi bath so vee oce/ VOM Tilitz, ...c0--teseeneees LADECK co crerercseevecrcneens October 21. 
‘*Lancelot’’....... Oe Saver dete aves ... Reinhold L. Herrmann...... . Brunswick... October 25. 
-*Rodenstein’’......-.....- More eer vd) Ug SOPr er ee eerie 9 LE CO November 19. 
MEEUIINOS nee oe dcernencces eseemamees 0 EPR ee * . Salzburg........2++. seeeee+++ November 28. 
+King Imré”’......+.eserere nadie piaiaan .. H. Ralmann dard AM dderiacdeninesicscenenennse 
RM is saint 5 ka cceN iden bars-.0 03 Pei o-g.. | Ae goecde| BOM ccccore ge Ty ss 
ORGGEEE PEMETIBNG 2+ > cccccnsceccccces 6. PE eee | NS 5 ede e's dae OCS Seeder January 23. 
wt Bk. ou Sr corr ee RG ole «Hane o biteb ns Cay ee ike s ore takth teed February 19. 
‘« The Four Years’ Sentinel’’..........- Cpe «on xelr 9 si vs vibe vite PUN 0 is ovine opie 54 phd wap, wpe February 22. 
‘Women’s War’’,...-.serrcesces acs cng] WUUEEEN » cocncrcesteccccrseee BOOTIEG. 00 sccssc seve cocces ses sieve We 
‘*The Pious Shepherds ’’........... 8 i). SR | Peer Tere «+++ May Io. 
«The Night Watchman”’............... Ernst Korten...... Co ccescceece Elberfeld . «++» October ?. 
**To Whom the Crown”’.............+++ Alex. Ritter ...... niveesenvey< WOU Gilsic ise bee nce@dee « 
**The Governor of Tours’’.......... ICs, Reineck@iiess...ccccccccces ne) EET Ber eae OF November 20. 
St. Anna’s Source "’....6+.+srersesees chain ols > caste 4s bb ée Cassel... i cebevary . November 22. 
«* The King’s Sword Ogaden pale Th. Hentschel. sven tebtannns NN ki, 0 cn Hadnedindaanh December 2. 





SASS 


S PREIS OO 


THE OPERA. 


66 TYAVE Messrs. Abbey & Grau Got It?” is a 
H headline in the “Herald” last Sunday, 


Yes, it looks as if they had. 





EUGEN D'ALBERT HERE, 

HE “Herald,” interviewing Eugen d’Albert last 
T week, called him the “ violinist,” and credited 
Mr. d’Albert with saying that his wife, Teresa Carre- 
no, “had’a husband living in Tagliapietra.” “Tag” 
must feel gratified at being called a State, Territory or 
city. 

Then, too, the “ Herald” said that the announce- 
ment last week of Mr. d’Albert’s marriage to Mrs, Car- 
reno-Sauret-Tagliapietra caused “considerable sur- 
prise,” 

As the news was printed in THe MUSICAL COURIER 
and New York « Recorder" two months ago there 
was no particular reason for surprise in the matter. 
Mr. d'Albert, who arrived on the Lahn last Thursday, 
will play next Friday afternoon and Saturday evening 
at Music Hall with Mr. Nikisch and the Boston Sym- 
The dates of his concert tour will 
a “Herald” interviewer 


phony Orchestra, 
be announced later, To 


Mr, d’Albert said: 


I have been composing more than playing. Since I left here I have be- 
guo and finished my first opera, The libretto is based upon a fairy story 
and there is more comedy than tragedy init. If all goes well it will be 
produced in Berlin next autumn, Ot piano pieces I have written scarcely 
anything new, but I shall play some things that I have never played here, 
notably a suite of Raff in D minor, a Bach prelude and fugue that I have 
arranged for piano and Bach's *' Suite Angla'se,”’ 


I saw Rubinstein about six weeks ago in Berlin, He is yet undecided as 


to whether he will come to this country, According to his arrangement 
with Abbey & Grau he need not give a final answer until July, He is in 
good health, but seemed to be rather worried by family troubles. 


My first appearance will be in Boston next Friday afternoon with Mr. 
Nikisch, I am to play in some recitals at your Madison Square Garden 
Concert Hall early next month, My wife was sorry not to come with me, 
as we have several important pieces that we have played together in con- 
cert on the other side. She is very fond of this country and hopes to come 
back mext year 





“PRELUDES AND STUDIES.” 
be RELUDES and Studies” is the happy title of 
)) a volume about music written by Mr. W, 
of the New York 
The book is in 


J. Henderson, the music critic 
“ Times” (Longrnans, Green & Co.), 
the author's best vein, and is in full his musical 
“Credo.” It differs from most works on musical 
matters in English, because it contains so much 
origina! writing, and is not made up of translations 
from others’ opinions, What Mr. Henderson has to 
say he says in no uncertain tone, As in his news- 
paper work there is expressed the conviction of a 
man whose mind is made up, though always open to 
the claims of the other side of the question. 

In music Mr. Henderson is an eclectic, a position 
that may safely be claimed by THE MusICcAL COURIER, 
for, after having fought the good fight for the Wag- 
nerian cause in this country as no other monthly, 
weekly or daily publication dared, it can now afford 
to rest safely and look around at the activity of other 
composers, Mr, Henderson has also fought the good 
fight, but he was born, musically, at a more auspicious 
period, hence the liberal breadth and depth of his 
culture. The titles of his chapters are provocative 
of reading, and, while one may differ from the author 
in many points, no one can deny his sincerity or style 
of handling his subject. There is a study of “ Der 
Ring des Nibelungen,” to which four chapters are de- 
voted, the most pregnant of which is «Some Objec- 
tions to Leit Motiven.” This should be read and 
pondered. In the main it is logically unassailable, 

There are also three chapters devoted to  Wag- 
neriana,” with the sub-titles ‘The Book of Parsifal,” 
« A Study in Tristan” and “ The Endurance of Wag- 
ner’s Works,” The last is significant. ‘The Evolu- 
tion of Piano Music” is the history of piano playing 
up to date and contains many solid facts compressed 
within a few chapters. It does not seem, however, to 
the unbiased observer that Mr. Henderson has treated 
Rafael Joseffy quite fairly, or in fact seriously, in the 
article entitled “Some Living Players.” There is 
much space devoted to Rosenthal, Joseffy’s former 
pupil, space which probably delighted Mr. Joseffy, for 
he is, as everyone knows, personally fond of Rosen- 
thal’s playing. But—and it is a serious but—Rosen- 
thal, unless he has changed his nature, is not to be 
compared with Rafael Joseffy as an artist. 

This superiority Mr. Rosenthal conceeded while in 
New York a few seasons ago. 

Mr. Joseffy is primarily musical; Mr. Rosenthal is 
primarily technical. Mr. Joseffy’s technic and tone, 

















which has broadened considerably during his resi- 
dence here, is esthetically more beautiful than Mr, 
Rosenthal’s. Last, and not least, the Hungarian vir- 
tuoso has a bigger conception of things musical, and 
to be dismissed by Mr. Henderson as an elegant 
trifler seems a bit severe. His playing is always 
beautiful and his readings lucid, intellectual and 
musical to a degree. There is the rub of the whole 
matter. Lots of pianists play Beethoven, Schumann 
and Chopin; but do they play musically? Little use 
here of referring to Joseffy’s transcendental technical 
gifts. He is the supreme master, after all, of the key- 
board on that side of his art, and as he is an incessant 
student and a young man yet, there is no reason why 
he should not be treated seriously and at length, 

Mr. Henderson's discursion on “Schumann and 
the Program Symphony” is the best chapter in the 
book and is earnestly recommended to musical 
students. . 

Altogether, Mr. Henderson’s book is one of the 
most original and readable contributions to musical 
literature that has appeared for some time. 
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For to have no sympathy with the playful mind is not to have a mind ; 


it isa test.—* Tragic Comedians.” 


O you know that I am really sorry that this 
D is the last week of the opera, To be sure we have 
been treated to some awful performances, such as last 
Friday night’s ‘‘Carmen,”’ but then have we not had a 
‘‘Faust’’ fit for the gods (barring the orchestra)? The 
‘*Don Giovanni,’’ too, was excellent, and, thanks to our 
Capellmeister Seidl, we had a stunning performance of 
‘* Meistersinger,’’ the music of which would probably sing 
itself if there were no human throats to interpret it. 

The * Meistersinger’’ was a sword which cut both ways 
last week, as the ultra admirers of the German tongue (I 
don’t call them Wagnerites, for if they were Wagnerites 
they would enjoy Wagner music if it were sung in Portu- 
guese) discovered that somehow or other the vocal phrases 
of the great master seemed all the more vocal because 
sung in Italian, and the anti-Wagnerites (stupid, purblind 
idiots) found out that Wagner’s opera was really music and 
that Seid! could conduct it. Well, seven years is a long 
time to wait for all this, but better late than never, so 
shake hands across the bloodless chasm of prejudice and 
try to enjoy a work of art, no matter if it does not appeal 
to your tribal instincts. I will believe the millennium of uni- 
versal brotherhood has arrived, not when the Chinese stop 
calling us ‘*foreign devils,’’ but when we begin to admire 
the indigenous art products of other widely dissimilar 
countries. Talk about a federation of the world by means 
of legislation, aye, or by dynamite. There is more cement 
in art that will make all the world kin than in all your 
treatises by Fourier, Lassalle, Marx and George or all your 
edicts of destruction, anarchistic or royal, from Bakunin to 
William the Fool, that have been penned or proclaimed. 
Some such vision of the future saw William Morris in his 
delightful volume, ‘* News from Nowhere.”’ The brother- 
hood of beauty, the hatred of ugliness (poverty is a crime), 
the spreading among the lower and ignorant classes of a 
knowledge of beauty in its simplest forms—there is the 
remedy for much that makes the life of three-fourths of the 
inhabitants of this planet unendurable. I know nothing of 
the means; I only see the faint outlines of a scheme so 
monstrously sublime that Apollo himself would come from 
heaven to perfect it and preach good will and good art on 
earth to men. e 
* 2 

In the meantime Aunt Adelina Patti is singing 
‘Annie Rooney” in Chicago, and—pouf! my dream 
palace vanishes. ‘ 

* : 

This from the “ World” last week : 

Eugene Field, in one of his moments of unusual veracity, says that 
Paderewski was a suitor for Helena Modjeska's heart and hand as far 
back as 1864, at which time he was professor of piano playing in the Con- 
servatory of Cracow. But he was cut out by Count Charles Bozenta 
Chlapowski, political editor of the Cracow “ Daily Polander.” 

The spectacle of Paddy (then, of course, ‘‘a bud”’ chrys- 
anthemum) thaking love at the advanced age of two must 
have driven Helena to the arms of ‘‘chappie, old boy.” 
The following is also from the same source : 

Modjeska tells an interesting story of the first appearance in public of 
the great tenor, Jean de Reszké. 

** It seems so funny to hear of him now as a celebrity,”’ she said a few 
days ago. ‘I remember so well the first time he ever sang in public. He 
was then such a wee bit of a tot that he was afraid to go on the stage 
alone, and I went on with him and held his hand while he sang. My hus- 
band came on with his sister, It was at a watering place in Germany and 
we had got up a concert for some charitable purpose. Even then Jean’s 
voice was sweet enough to make one cry.” 

Modjeska is asort of artistic grand—no, godmother to all 
these talented young Poles, as Paddy, Alexander Lambert 
and the De Reszkés. Next season! fancy the influx of +‘ Muff- 
ski’s’’ ‘* Uffski’s’’ will be something awful, for, lured by 
the success of the present batch of ‘‘skis’’ with us, they 





will invade us with their names trailing lazily behind them 
in the churning wake of the steamers’ screws. And that 
reminds me of a good story about De Pachmann, but that is 
another tail, as Rider Rudyard says. 

os 

What I want to know, and so do lots of resident 
German pianists, is why a man of Sclavonic or Magyar birth 
always attracts an audience more than the man from Berlin, 
the man from Leipsic or the man from Humperdink-on-the- 
Rhine. I warn you, all you young pianists, that tempera- 
ment is a mighty good slave, but ‘a mighty bad master, and 
as public taste is running toward temperament and the 
eccentricities thereof I presume that in a few years New 
York will hear something like this: 

Scene—Beinway Hall (uptown—ahem!). Enter a skele- 
ton pianist, who bows, sits down to the piano and exhibits 
his temperament. Audience dumb with delight. Enter 
professional sneerer, ‘‘Hey! What’s all this? That man 
can’t play the piano; he has no technic.’’ Chorus of de- 
lighted geese: ‘‘ Yes, yes, we well know that; but then 
look at his temperament.’’ Professional sneerer looks, 
blushes and rushes out to interview Anthony Comstock. 

* 
* + 
Here is a clipping from the “Herald's” personal 


column: 

Apollo concert, Tuesday.—Will charming fair haired lady who sat in 
last row of parquet graciously communicate with admirer who stood be- 
hind chair, and grant interview? Address, Cuorin, ** Herald”’ office. 

You old rascal, Chopin, I always knew you had lots of 
Sand, but I didn’t think you would get out of your grave 
to make dates with fair haired ladies. Not content with 
making inversions of the chord of the sixty-ninth while you 
were alive, here you are at your old tricks again. Fie, 
Frederic! No wonder Mayor Grant ordered the Poles to 
go, some years ago. 


If there was a lingering doubt in anyone’s mind 
now that Emma Eames is not a full fledged prima donna it 
should have been dissipated by the robbery of her jewels, 


to the tune of $2,000. A genuine steal, too. 


* 
* * 


What surprises me is that somebody does not 
steal their fair owner, for she is a lovely creature, a high 
bred woman, really too much of a lady to act foolishly 
emotional on the stage. Zrgo, she never makes a popular 
hit like Scalchi. . 

. ’ . 

You have seldom heard me rave about a woman's 
good looks—in fact, I think this is the first time—though I 
have gone daft over women’s musical abilities. But to 
look at Mrs. Story quite compensates one for the fire she 
is supposed to be lackingin. Then, everybody has tempera- 
ment nowadays, and it is a distinction for a beautiful 
young woman to act in a cool, self possessed fashion— 
thorough mistress of herself. How frequently have I not ani- 
madverted the indecent manner in which female artists be- 
have. How they heave, gasp, groan and froth at the mouth! 
Take, for instance, the ‘*Carmen’’ of the ether night 
at the opera! (She is not De Vivo’s great-aunt, no matter 
what rumor says.) What an exhibition of herself she did 
make, laboring under the impression that she was Spanish, 
coquettish, subtle. Spanish forsooth, coquettish—diad/e / 
She sucked an orange and spit the seeds over Vianesi’s 
large brain pan—that was naive. She twiddled the fingers 
ef derision from the nose of scorn—that gypsy mockery. 
She—well, heaven knows what she didn’t do, abetted by 
Valero. Then ‘‘Michaela’’ entered and told more with 
the uplifted eyebrow, the palpitant nostril, than all the 
bust wriggling and wild dancing of the ‘‘ Charwoman.”’ 
Such is Eames. I admit she freezes me at times, but 
‘spine glacé”’ is sometimes a delightful beverage in its 
way and the rant of the footlights often grows exceeding 
banal. I clip this from the New York correspondence of 
the San Francisco ‘‘Argonaut.”” It is written by ‘‘ Van 
Gryse.”” I don’t know who she (?) is, but I do know that 
she (?) writes cleverly : 

In personal appearance Miss Eames is the most entirely successful 
‘* Marguerite '’ that has ever been seen on the American stage. She is al- 
most a beautiful and undoubtedly an unusually pretty woman. She is the 
only one of the ‘* Marguerites”’ of later years who really looks like a 
young girl, In ‘* Faust’s’’ vision of her she looks like a simple creature of 
eighteen. Her type of beauty is unusual and attractive. She is slender 
but not thin ; her small throat is as round asthe Venus of Milo’s. Her 
face is a fine but perfect oval—a very small face, with high, proud, 
spirited features, the eyes large and somewhat hard, the nose having del- 
icate, broad nostrils. In expression she is a trifle too much of the world 
worldly for ‘‘ Marguerite."’ She has a shrewd, New England look, but 
she is exquisitely fine, and finished and lovely. 

Her singing is, too, more than good. The voice is a bell-like, fresh, fine 
soprano—a voice nurtured by the clear, sharp, keen air of New England. 
It is the least thin and gives one the impression that it is a delicate voice 
like Emma Nevada's, But in this the voice is luke the woman, both are 
fine, but strong as tempered steel. Both are wiry and have wonderful 
staying power. Atthe end of that tremendous opera her singing of the 
prayer was superb, the voice rising fresh and exultant ard unfaltering 
**to the tingling stars,’’ There was not a trace of fatigue in it, while she 
in her white robe and ethereal fragility looked as if in truth her soul 
might be about to part from its earthly tenement on the last wave of 
ecstatic song. 

Further is a description of Edouardde Reszké in ‘‘ Faust”’ 
which is capital. Here it is: 

The honors of the evening were carried off by Edouard de Reszké as 
“Mephisto.” Jean de Reszké, the tenor, is a graceful, romantic looking 
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man, with a sweet tenor voice which he cherishes. He is an artist besides 
all this, but neither his talent nor his voice is of the type which awakes 
mad enthusiasm. His brother, on the contrary, isan astounding man; 
he astonishes and bewilders as Tamagno could do. His personal appear- 
ance is magnificent. He is a giant in proportions, and a giant who is well 
made and a picture of romantic grace. He is an actor and he is possessed 
of a tremendous bass voice—an overpowering voice, that every now and 
then filled the vast opera house and rolled round like thunder inside the 
great dome. Some of these notes were a volume of sound that in rich- 
ness were unequaled. They were deep and gorgeous as Syrian dye, 
round and sonorous, never metallic, and, unlike Tamagno, he never came 
down to the footlights and bellowed defiantly at the parquet as if he pined 
to leave them all stone deaf. 

His singing of *‘ The Calf of Gold” roused even the languid ladies in 
the boxes, and they clapped their hands, carried away by the storm of 
enthusiasm that swept over the house. The hand clapping rose all over, 
and from the gods there burst inarticulate cries of excited rapture. The 
singer bowed ; the two long scarlet feathers standing up in the front of 
his cap like red antennz quivered and wreathed together like live things; 
then coming down on the footlights, a scarlet Titan, with his chest ex- 
panded and his head thrown back, he once more unl d his d 
voice, which reverberated through that great place like thunder echoes 
rolling among the Alps. 

What a glorious singer he is! What lessons in vocalism 
(as friend Stevenson weuld say) we have been imbibing this 
pastseason. Such atrio of giants, the De Reszkés and Las- 
salle! I only hope they will come back next season. I 
want to hear Edouard de Reszké sing ‘*‘ Wotan.’’ I want 
tohear Lassalle in the ‘* Flying Dutchman ’’ (we may hear 
him in this opera in a couple of weeks). I want to hear 
Jean as ‘‘ Tristan,”’ an ideal ‘‘ Tristan’’ he would make, but 
if Sofa Ravogli is cast for ‘* Isolde” I will not go near the 
Opera Heuse ; far, far better tosee Maggie Cline dancea 
Wagnerian trilogy with her face at that temple of the 
muses, Tony Pastor’s. 





7 
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Did you see that touching cut in the “ Evening 
Sun’’ recently? It was headed ‘“‘A Great Artist, How 
Broken Down, Now Restored,’’ and was not, as you might 
suppose, a bichloride of gold advertisement, but a certificate 
from the best banjo player in the world who is pictured 
lying across the keyboard of a grand piano with his banjo 
creuching at-his feet. He had probably been trying to play 
the octaves in the A flat polonaise and the poor dumb 
animal (I mean the banjo) succumbed. But Black’s 
nervine fixed it all right and its merry plunk-plunk once 
more warbles through the grove. Great is the power of 
advertising ! 

* ™ * 

Here is something intended for the eye of Signor 
Seidl (he is ‘‘Signor’’ since he conducted ‘I Maestri 
Cantori, of Canton, Ohio,’’) alone, so skip it and read what 
I have to say about the Fitzsimmons-Maher fight—no, I 
mean why I write items for ‘‘ Spirt, Whoosick and Mamma” 
about the ‘‘ pianistic proclivities of pigeons :’’ 

GRAND OPERA t Broad and Montgomery avenue, 
HOUSE, ; T. F. Kelly, Manager. 
Week Beginning Monday, Oct. 19th’ Prices" 260. oNnnat 
7 GRAND POPULAR FESTIVAL CONCERTS 
First in Philadelphia of the great Comedian 
ANTON SEIDL 
and his famous 
METROPOLITAN ORCHESTRA OF 60 MUSICIANS, 
assisted by the following soloists, 
Selma _ Koert, Kronold, Mrs. Van Hartung, Clara Poole, Maud Powell, 
Emil Fischer, John Cheshire, Victor Herbert, Rafael Joseffy, 

This from **Our Lady of Mercy Bulletin,”’ Philadelphia, 

Sunday, October 25, 1891. 
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Can't you imagine Willy Henderson, the managing 
editor of the New York ‘ Dimes,’”’ getting off something 
like this : 

The Annex Girl’s Mistake.—She was at the college tea, telling the poor 
sophomore all about the recent schools of German philosophy. As they 
talked a piano on the floor below began to sound, ‘* Oh! that is Wagner, 
isn’tit?’’ she exclaimed. .** No,”’ said the '94 man, whose knowledge came 
in handily, ** That 1s Jonesy.” 

Well, it appeared in the Harvard ++Lampoon,”’ but it 
sounds very much like ‘‘ Live Musical Topics,”’ 


This is evidently from the facile pen of Balz, the 
man of many faces: 

No Use for Barbers.—Customer (in barber's chair)—'* So you haven't 
Von Thumper, the world famous pianist?”’ Barber— Naw. Doze 
bianists neffer batronize me, an’ zo I neffer batronize dem.” 

. > « 

An article in a recent Sunday “ Herald” describes 
the many resemblances ’twixt Wagner and Rider Haggard. 

Poor haggard Wagner ! 

- 
* & 

After carefully skimming Lombroso’s book about 
genius and insanity, I have reached the conclusion that a 
better réle to play in life than that of the commonplace 
young man cannot be found. But I don’t agree with the 
eminent Italian, for I have discovered aberrations enough 
among non-geniuses that, if possessed by even a man of 
talent, would have at once called forth the facile cry: 
‘‘Oh! he is a crazy genius.’’ A writer in the ‘“ Evening 
Post,’’ in reviewing Lombroso’s book, sums up the situa- 
tion, to my mind, very briefly as follows : 


Now, the brain of a genius—say of a great mathematician, a Gauss or a 
Dirichlet (of which two brains Professor Lombroso gives drawings)—is 


larger ; it is certain to be far more complicated and implicated. These 
foldings imply that the parts are more disconnected. Its connections of 
parts being different, such a brain must act differently from common 
brains, and consequently it will in general be less adapted to the ordinary 
purposes of life. It is not disease, but greater development ; yet the un 
fortunate man whose shoulders have to carry it becomes the victim of his 
own higher organization. Of course, there will be special things for 
which such a highly complicated brain will be specially adapted ; and, in 
being exercised continually on those things, as it naturally will be, it will 
grow more adapted to them. Such actions will not be insane; they will 
be like the operations of common sense, only more perfect. In doing such 
work such a brain will take steps for the ad t of kind of 
which ordinary heads would be quite incapable. The world will reap the 
benefit of it, and the unfortunate individual will have to pay for it. But, 
circumstances being generally unfavorable, the energies of such a brain 
are largely spent in vainly trying to make it do things for which it is en- 
tirely unadapted, though other brains do them with ease. The result is 
that first derangement, then disease ensues, and we get the phenomenon 
of aberrations of genius. 

The craziest of all men, however, are those who think 
they are crazy genuises, and cultivate their personal 
peculiarities as one would a mustache or a sweetheart. 
From their presence may the great Pan deliver me! 





As it is impossible for me to be serious to-day I will 
close with the best poem yet written about Paderewski, and 
when I say it is from the gentle poetic brain of him who com. 
posed the sonnet on the ‘‘ Sonnet,’”’ I need say no more about 
this bit of music : 


** How PADEREWSKI PLAys.”’ 


L 


If words were perfume, color, wild desire ; 
If poet’s song were fire, 
That burned to blood in purple pulsing veins; 
If with a bird like thrill the moments throbbed to hours ; 
If summer’s rains 
Turned drop by drop to shy, sweet, maiden flowers ; 
If God made flowers with light and music in them, 
And saddened hearts could win them ; 
If loosened petals touched the ground 
With a caressing sound ; 
If love’s eyes uttered word 
No listening lover e’er before had heard : 
If silent thoughts spake with a bugle’s voice: 
If flame passed into song and cried, * Rejoice! Rejoice!’’ 
if words could picture life’s, hope’s, heaven's eclipse 
When the last kiss has fallen on dying eyes and lips ; 
If all of mortal woe 
Struck on one heart with breathless blow on blow ; 
If melody were tears, and tears were starry gleams 
That shone in evening's amethystine dreams : 
Ah, yes, if notes were stars, each star a different hue, 
Trembling to earth in dew ; 
Or if the boreal pulsings—rose and white, 
Made a majestic music in the night ; 
If all the orbs lost in the night of day 
In the deep, silent blue began their harps to play ; 
And when in frightening skies the lightnings flashed 
And storm clouds crashed, 
If every stroke of light and sound were but excess of beauty ; 


——1f human syllables could e’er refashion 
That fierce electric passion ; 
If other art could match (as were the poet's duty) 
The grieving, and the rapture, and the thunder 
Of that keen hour of wonder— 
That light as if of heaven, that blackness as of hell— 
How Paderewski plays then might I dare to tell. 


II, 


How Paderewski plays! And was it he 
Or some disbodied spirit that had rushed 
From silence into singing ; that had crushed 
Into one startled hour a life's felicity, 
And highest bliss of knowledge—that all life, grief, wrong 
Turns at the last to beauty and to song! 


December 18, 1891. R. W. Gitper. 


The Leeds, Festival,—The Leeds (England) Musical 
Festival Committee arranged to hold the triennial festival 
on October 5, 6, 7 and 8 next. The chief choral works de- 
cided on for performance are Bach’s mass in B minor, Men- 
delssohn’s ‘‘ Elijah,’’ Brahms’ cantata, ‘‘The Song of Des. 
tiny,’’ aselection from Wagner’s ‘‘ Meistersinger,’’ and the 
new choral works to be specially written, Handel's ‘* Mes- 
siah ’’ and Mozart’s ‘‘Requiem”’ are also under, consider- 
ation. 


Strauss’ ** Ritter Pasman.”’—Strauss’ grand opera, 
‘*Ritter Pdsmdn,’’ has been repeated a number of times 
in Vienna, and is now to be given at Budapest under 
the composer’s supervision. The ‘‘ Neue Zeitschrift fir 
Musik ’”’ finds in this work the true type ef the comic opera 
of the future, modeled partly on Wagner’s ‘* Meister- 
singer.”” That periodical prides itself on the fact that it 
was Germany that first realized the significance of Strauss 
(apart from his dance music), ‘*Not only did Richard 
Wagner, in his treatise ‘On Conducting,’ refer to the works 
of Strauss with especially sympathetic appreciation, but 
the German public took a greater interest in his music than 
his Austrian countrymen, for whereas his melodious oper- 
etta, ‘The Bat,’ was given in Vienna only 150 times, Ber- 
lin had over 300 performances of it, and it is a German 
publisher, Simrock, who has secured the score and various 
arrangements of his latest opera. * * * In ‘Ritter 
Pésman’ we find the esprit and the grace of French 
opéra comique, united with German depth of sentiment, 
and that spontaneous melodiousness which is an Austrian 





specialty, that flow of fresh and natural melody which we 


seen at a glance to be quite unlike that of a common man. It may be | find in Schubert and in Haydn.” 
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Faicke in Dresden.—Mr. Henri Falcke, the eminent piano 
virtuoso, appeared with the Harmonic Orchestra in Dresden, 
en February 5, scoring a decided success. His program, 
which included Saint-Saéns’ G minor concerto, Chopin's 
etude in C sharp minor, an impromptu of Fauré, and his 
own brilliant ‘* Menuet,”’ called forth high praise from the 
leading Dresden journals. 

Remenyi at the Exposition,—Remenyi, the well. known 
violin virtuoso, has made application for a space of not less 
than 400 square feet in which to exhibit his great collection 
of rare African ethnological specimens. The selection, 
which comprises over 1,500 carefully selected specimens, 
has been formed during the last forty years, and is beyond 
question the most perfect of its kind, It is especially rich 
in the ancient regal symbols in use among the Zulus, in- 
cluding sceptres, royal bracelets, which were used instead 
of crowns, and other emblems of hammered silver, of 
carved and polished ivory and of rhinoceros horn, The 
royal bracelets are especially interesting. They are hol- 
lowed rings made from transverse sections of huge elephant 
tusks and, until his death, were never taker off after once 
placed on the arm of the king. There are also several 
splendid specimens of the exceedingly rare and beautiful 
royal silk mantles of the sovereigns of Madagascar, 300 
and more years ago. These mantles are curiously adorned 
with broideries of metal and of uncut precious stones and 
of feather work. Every specimen in the collection is per- 
fect and unique of its kind. 

A Monument to Mozart.—The statue to Mozart, which 
the sculptor Tilgner is preparing for a position at the back 
of the Vienna Opera, has been viewed by the Emperor’s 
brother, the Archduke Charles Louis. The monument will 
be in a small temple with columns, with figures playing in- 
struments, a design thought to be much too dainty and del- 
icate for a public thoroughfare. 

Lilli Lehmann’s Health.—That great and popular singer’s 
state of health is, according to the latest news received by 
Tue Musicat Courier, not much improved and, in fact, 
gives cause for grave fear. It seems now almost certain 
that the greatest of living dramatic sopranos will never be 
heard in public again, even if she should regain her health, 
which at present writing seems more than doubtful. 

Arthur Mees Resigns.—Mr. Arthur Mees, the excellent 
musician and conductor, resigned last week his positien as 
conductor of the Beethoven Mannerchor, probably for the 
same reasons that induced Max Spicker to lay down his 
baton some three years ago. 

Musicians Decorated.—The Court Conductors Sucher and 
Weingartner and Stage Manager Brandt, of the Berlin 
Royal Opera House, were recently decorated with the 
cross of the ‘Star of Roumania’’ and Oberregisseur Tetz- 
laff, of the same institute, received the cross of the Rouman- 
ian crown order. Prof. Heinrich Hofmann and Kammer- 
musiker Sturm, of Berlin, were decorated with the order of 
the Crown, fourth class. 
Quartet, who some time ago made a concert tournée 
through the Balkan peninsula, were decorated at Sofia by 


The Vienna Hellmesberger String 


Prince Ferdinand of Bulgaria as follows: The two Messrs. 
Hellmesberger received the officers’ cross and Messrs. Egg- 
hard and Schwendt the cross of the order Pour /e Mérite. 
The city of Vienna has decorated Anton Rubinstein with 
the great golden medal of St. Salvator. 

A Presentation to Nikisch.—On the occasion of the Bos- 
ton Symphony Orchestra’s benefit concert on Wednesday 
of last week the members of that organization presented 
to their conductor, Mr. Arthur Nikisch, a magnificent 
French clock in gold and enamel, engraved with the 
legend : ‘*In gratitute and admiration.”’ 


Hofmann and Hegner.—‘‘ Little Josef Hofmann,’’ who 
has now however grown tall, is about to commence a two 
years’ finishing course of study under Moszkowski at Ber- 
lin. Otto Hegner is playing with his old time success at 
London. 

A Pianist’s Reminiscences.—The reminiscences of the 
pianist Arabella Goddard are being edited by her son, Mr. 
Charles Davison. 

Hans Richter’s Engagement.—Dr. Richter having, by im- 
perial command, to conduct the concerts to be given at the 
Musical and Theatrical Exhibition in Vienna during next 
May, he will only be able to conduct six concerts this sea- 
son at St. James’ Hall, London, instead of the usual nine. 
The first will take place on May 30 and the last on July 4, as 
Dr. Richter is engaged to be at Bayreuth by July 6 to con- 
duct the rehearsals and performances of ‘Die Meister- 
singer.”’ 

Paderewski’s Influenza.—The great Ignace is suffering 
with influenza, but as the statement, dated from Cleveland 
the 4th inst., came to THe Musicat Courier in his own 
handwriting and the letter also contains the reassuring 
news that he is playing seven times a week, there seems to 
be no cause for great alarm. Paderewski's last concert 
here will take place on the 26th inst. 


Mrs. Page Thrower.—Among the visitors to the office of 





THe MusicaL Courier this week has been Mrs, Page 
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Thrower, of Montreal, Mrs. Thrower’s name is identified 
with the presentation of good music in Montreal. Under 
her auspices Mr. Paderewski paid a visit to Montreal, and 
she has now been successful in concluding an engagement 
with the Damrosch Orchestra. The conclusion of her sea- 
son includes recitals by those delightful and ever welcome 
artists, Mr. and Mrs. Georg Henschel. Mrs. Page Thrower 
also represents Mr. Max Heinrich as business agent. 








The Symphony Society. 
HE fifth season concert of the Symphony 
Society at Music Hall on last Saturday evening and 
the public rehearsal of the previous afternoon brought a 
program of considerable interest. 

It opened with Tschaikowsky’s fifth symphony in E 
minor, which in at least three of its four movements is as 
strong, original and at times strikingly beautiful a work as 
has recently been produced in the field of symphonic 
writing. The only weak movement is the waltz in A 
major which stands in the place of the usual scherzo, The 
slow movement, beginning with a sombre string episode in 
B minor, s%on brings a horn theme in D which is remark- 
able for beauty of invention and treatment, and which, 
together with a second theme of equal value, is twice 
worked up to a climax of soul stirring grandeur. The last 
movement in E major, evidently constructed on a Russian 
national theme, is one of almost barbaric splendor and 
brilliancy of instrumental coloring and rhythmically in- 
teresting. 

The symphony, which went fairly well under Mr. Walter 
Damrosch's direction, was received with considerable ap- 
plause by a large and appreciative audience. 

Mr. Franz Rummel, who has been heard much too rarely 
this winter, was the instrumental soloist of the occasion. 
He played Beethoven's fourth piano concerto, the one in G 
major, which is alse the master’s best effort in this field of 
composition, both from a pianistic and purely musical view 
point. Mr. Rummel was never heard to better advantage, 
and the success he achieved and which culminated in a 
fivefold recall was, therefore, a well deserved one. He 
played with great care and purity of tone, and of course 
with perfect technical control over his instrument, all of 
which stood him in good stead in the first and third move- 
ments of the concerto, and the two long and difficult but 
by no means very Beethovenish Rubinstein cadenzas he had 
chosen for his performance. 

The slow music, one of the pearls among the entire piano 
literature, was interpreted with a poetry of conception and 
a delicateness of touch and feeling which could not have 
been surpassed. 

Would that this instrumental soloist had been the only 
one called for in the scheme of the program! Such, how- 
ever, was not the case, and three ladies, Mrs. Carl Alves, 
Miss Felicita Kaschoska and Mrs. Selma Koert-Kronold, 
were allowed to spoil the exquisite trio of the ‘Rhine 
Daughters,’’ from Wagner’s ‘*Die Gotterdimmerung.”’ 

Luckily the excerpt was again made an excerpt of by Mr. 
Damrosch’s cutting out the greater portion of the trio. 
Why didn’t he leave it out altogether? The program, 
which wound up with Hans Richter’s orchestral arrange- 
ment of ‘Siegfried’s Rhine Journey” from the same 
music drama, would certainly have been long enough with- 
out it. 


The Opera Comique to be Rebuilt,—The Paris 
Opéra Comique on Boieldieu place is to be rebuilt soon, the 
Crédit Foncier being willing to put up 3.500,000 frs. for that 
purpose. 

Reyer’s Salammbo,—A noteworthy feature of the 
forthcoming Paris Opera season will be the production of 
Reyer’s magnum opus **Salammbo,”’ an opera founded on 
Flaubert’s celebrated romance of that name. Some three 
years since the work was reported to be all but finished, 
and its repeated postponement is due to a disagreement 
which the composer had with the Academy of Music. 
The score of *‘Salammbo”’ is forcibly suggestive of Wag- 
ner, though Reyer seems to deny the impeachment that he 
was se influenced—saying simply that ‘‘one composes as 
one feels.'’ The exceptional circumstances attending the 
deferring of the work till now, coupled with the success 
achieved by Reyer with his previous opera, ‘Sigurd,’ 
promise to render the occasion one of no ordinary interest. 
Camille du Locle, the librettist, has necessarily modified 
certain details of Flaubert’s story, and while following the 
main lines of the narrative has made but one departure, 
bringing about the death of ‘‘Salimmbo”’ by her own 
hand. 
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HOME NEWS. 





A Virgil Concert.—The second Virgil clavier recital took 
place in Steinway Hall Friday evening last, the performers 
being Miss Geyer, who was heard in the first recital, and 
Miss Blanche Luez, who is only eleven years of age. The 
program was as follows: 


Sonata, Opi lh, Na. Bi ie iis bie ee Wile! eed +. see Beethoven 
Allegro. Andante. Scherzo, Allegro assai. 
Miss Julie Geyer. 
SalPnnlatesd. icine i Gh eared ae aa aes Ph. Eman. Bach 
First on the clavier, then on the piano. 

Pantacla, C mla08 5 iiiceccscvovesduecsveaycedetes 06 vocsveddguessed Bach 
“Remde 60 Seyi? sii. PesOb ceRH e PON eae ENA Ravina 
Miss Blanche Héléne Luez, 

Remarks (ten minutes)—Subject: ‘ The necessity of a standard of 
touch, as established by the practice clavier.”’ 
Mr. Sumner Salter. 
EEO” 4, cas secccccccepe scebhokc Weleasee see eats out exstpaaenad Pauer 
Miss Geyer. 
Sonata, F major, last movement, ............00c00ccseee vee veeess Mozart 


Nore.—The above number will be performed first on the 
clavier, then on the piano. This will show with what accuracy 
pieces that have been learned on the clavier can be played on 
the piano for the first time. Miss Blanche has never played 
this piece on the piano, and has never heard it played. It has 
been learned and memorized at the clavier. She will go to 
the piano with it for the first time before the audience. This 
will illustrate an important truth, namely, that the player 
can reproduce to himself on the clavier the entire content of 
a composition as well as at the piano. 

Scale of C, forward and backward with the metronome, first on the 
clavier and then on the piano. Rate of velocity, 832 notes 
per minute. 

Miss Blanche. 
Remarks (ten minutes)—Subject: ** The clavier as a means of men- 


tal discipline,” 
Mr. Salter. 

“ Golnging Bonds .5055 ssaccavnsoncesacstenconcpy shesccceeccossenevs Litolf 
Impromptu.........++++++ bsnvasanpiteded gene datede cerpiag aces ev eee Chopin 
Miss Geyer, 
© Bisfentans ”... .sccvcsseosces p dadh: gsocegasdeuesernstedtvee.peseted Grieg 

** Deux Etudes de Salon’’. > 
AMINO. edesce-socsdvesee bh us vees osebenpePeeees co socepeghsoeces Dohler 
Wem... occur ccsvovteucs ) 
Miss Blanche. 
A composition memorized by Miss Geyer on the clavier in an hour 
GER G TI. .ccckns obecceces Cnanetenpes>'c00053090<6draccereee Chopin 
Miss Geyer. 


Miss Blanche Luez has been studying about two years, 
and shows remarkable progress. This little lady is a pupil 
of Miss Wheelright’s, and her playing is remarkably clear, 
rhythmcally noticeable and extremely musical. A musi- 
cal Friday evening, March 11, will complete the series of 
entertainments. 

Pauline Weiss’ Concert.—Miss Pauline Weiss, soprano, 
gave aconcert in Steinway Hall Tuesday evening of last 
week, assisted by Mr. Carlo Spigaroli, tenor; Dr. Carl E. 
Dufft, baritone, and Mr. Victor Kuzdo, violin; Mr. Paola 
Giorza, accompanist, the following program being pre- 
sented: 


asain GG. <6 ict cnnamicadte tntdd aes 46008 40 thdderniddnseecl Wieniawski 
Mr. Victor Kuzdo. 

Shadow Dance, * DIRGTER” 0». i<ccwosnevsees-acceveceessecesce Meyerbeer 
Miss Pauline Weiss. 

Bahan ee | on cccs.’ Jndsin > ossabber bebbinceVeensncesends ena . Rubinstein 
Dr. Carl E. Dufft. 

Desenna, ROR” .. ods ccccncavel bawsh nb Obvasds bs 006s the. seeder ad Verdi 
Miss Pauline Weiss, 

Romance, ** AGGie BR eos dc nhsecdends iccccedsepecsecdécciers Thomas 


Carlo Spigaroli. 


Romanze and Mazourka............60.-+seeeeeee anc veh tang ts tlhe dice Nachez 
Mr. Victor Kuzdo. 


¢ *Bvening”’...ccree - serves soccvccesesveceserreoece A. Thomas 
Songs.. } \ Vergebliches Staendchen"”’. ...........csessececeeeees Brahms 
Miss Pauline Weiss. 
**Maedchen mit dem rothen Muendchen’’... 
Songs.. }. Genmnnndinien? ois cy oni vices Seve whacrsecd f a & M. Helmund 


Oh 9 BI chins Ss clme ranbuherss aehnbeessatbees bencteds tun Verdi 
Miss Pauline Weiss and Messrs. Spigaroli and Dufft. 
Violin obligato, Mr. Victor Kuzdo. 

Miss Weiss met with a flattering feception, the house be- 
ing crowded despite the inclement weather, and gave much 
pleasure by her singing. Messrs. Dufft and Spigaroli also 
added to the evening’s enjoyment. 


Mr. Perry Returns.—Edward Baxter Perry returned to 
Boston March 7, after a tour of forty dates in the South. 
He will leave on the 12th for a seven weeks’ trip in New 
York, Pennsylvania, Ohio and Michigan, which will be his 
last trip of the season. Mr. Perry has given just 100 
lecture recitals since September 25. 

Mr. Warren’s Organ Recital.—The ninth recital of the 
present season was given at Grace Church last Thursday, 
with the following program : 


Organ sonata, No. 6, in E minor, ...........-sseeseseeenes Gustav Merkel 
Andante Con M00 WD Ay ss crcrssssnne-cniderareccesescstuiese es Henry Smart 
PROD BR Devin beh onc cnkngs cp svensececcccengs + csvensqeso essence J. S. Bach 
Clacoen tnt D mmbmer ... ick cc ccc cen snceccccvccccccees Johann Pachelbel 
Dirge (* Trauerode”) 2.001. cceccecsceecccserccesee sovsceeee Franz Liszt 
Nuptial March in F (** Conte d'Avril"’)........... pectetints Ch. M, Widor 


The sonata by Gustav Merkel is founded on two beauti- 
ful chorals, ** Aus tiefer Noth schrei ich zu dir,’’ and ** Wie 
schon leucht uns der Morgenstern.’’ It is a sombre work, 
conceived in a lofty spirit and containing many fine pas- 
sages. The prevailing idea seems to be impressiveness 
and dignity of thought and motion. It is a pity that Bach’s 
delightful G major prelude is not oftener played in public; 
so interesting a composition should be better known. 


Liszt’s ‘* Dirge’’ is an emotional piece, full of sadness ; at 
times it rises to a tremendous height of dramatic intensity 
and at once subsides again; at times it is also very or- 
chestral. 

The only new piece on the program was Widor’s ‘“ Nup- 
tial March.’’ It is an exceedingly bright and taking com- 
position, and will probably be a great favorite. 

A Chopin Anniversary Musical.—On Tuesday, March 
1, the Minerva Institute, in Ravenswood, Ill., assisted by 
Mr. G. Grube and Mr. Alex. Dreyfoos, celebrated the 
anniversary of Chopin’s birth by a musical, at which the 
following program was heard : 


Rondo, op. 78, for two pianos.............0.60005 Mrs, Ende, Miss C, Ende 
DUO TNs Fe cad so vee Grderes veessrbaceccaks cee seewaetheen Mrs. Ende 
FUSED OONe, VEE, OS TB iecececcscvcccs scudeven eve vesse Miss L. Elich 
Soprano solo, * Lithauisches Lied"’...... 0.2... .eseeeees Miss L. Michel 
Violin solo, Mazurka, op. 17, No. 1.............. cece sees Mr. M. H. Ende 
Piano solo; (a) Etude, op. 10, No. 12............. seeeee, 

(b) Valse, op. 64, No. 8........00cc0006 seeee } Mr. Gus. Grube 
Trio for piano, violin and cello, op. 8, scherzo ; Mrs. Ende, Mr. Ende, 

QE ONS visits SiO Gks ie be BOK LG { Mr. Alex, Dreyfoos. 

Piano solo, Mazurka, op. 68, No, 1.,........0e00eceeeee Miss Louise Michel 
Violin solo, Nocturne, op. 15, No, 1.........0cceeeceeneeee Mr, M. H, Ende 
Soprano solo, ** Midchens Wunsch”... © ...... 0. 000.00: Miss L. Michel 


Polonaise, op, 53, arranged for two pianos. .Mr. Gustav Grube, Miss Ende 

Steinway Hall.—A concert was given last Saturday 
evening in Steinway Hall by Mrs. Carola Reigg-Koppler, 
soprano, with the assistance of Miss Valesca Franck, pian- 
ist; Mr. Joseph Lynde, baritone, and Mr. Adolf Meyer, 
’cellist. A large audience was present and the following 
program was given: 


“ Elizabeth”’ aria (from “‘ Tannhduser’’) ..... .......0200eseeeeee Wagner 
Carola Riegg-Kippler. 





“ Triumerei”’...... Na be uheesguve Peles Tilent bneneer webcebaeeees Schumann 
* Moment Maslgnle” «0. « devi en ciced: beecndeedsbiieds diende o'ge .. .Schubert 
Mr. Adolf Meyer. 

Song, “‘ Come, be mine own”’ (from opera ** The Sheik"’)... ... .Sylvain 
Mr. Joseph Lynde. 

MW emellatte ” oiaiises icici Verbs chebse Be sadegh ddd carvewisinsetes -Schumann 
TE ibs vnetiin Vi ghgnian akebbh dor vesdbeescniun cai bznbic gee Seeling 
“ Norwegischer Brautzug”’ ............. bik sahai. kh tok on bicanianhi ae Grieg 
Miss Valesca Franck. 

PERG  hvete so ecccecerake=s “Shoe et heseveds ss toes cecePeeces Sucher 
Si eee? . ii* Soe Sedaka Gibce “CbslOesPdadas dete sia Riegg 
Carola Riegg-Kippler. 

* Werner's Farewell”’ (*‘ Tr of Saekkingen”’............++ Nessler 
Mr. Joseph Lynde. 

MhaigeSGs WOAH. ie esecccscdecssetcreeess : ..» Liszt 
Miss Valesca Franck. 

Nocturne. ........ Slinkdd benaheachetiontioesens ested Glinka 
Mc ons << cdevqnsencene aed bpbehtass*cavepebtaaneone+enennn Popper 
Mr. Adolf Meyer. 

OME vitoack, Gucbaaseudst. ethehs dawns (ton caaeeress vem Tschaikowsky 
© Rp Tins dad The 5 iii sy WRI ee delete evedivceda’ sees Rubinstein 


Carola Riegg-Kippler. 

Mrs. Reigg-Képpler has a powerful veice and sings with 
much dramatic feeling, her selections being well sung. 
Miss Franck gave her numbers in her usual artistic and tell- 
ing manner. Mr. Lynde and Mr. Meyer also made good im- 
pressions. 

Damrosch Sunday Concert.—The fifteenth Damrosch 
Sunday concert took place last Sunday night at the new 
Music Hall, Walter Damrosch conductor. The program 
was the following : 


Ballet music, from “ Henry VIII."’............ cccccecesceeees Saint-Saéns 
Three French songs. ......00scccccces. seececsecese Prabivcsiewedns 
Mrs. Julia L. Wyman, 
SIE He I ood bak podaed Gach asenters ctccenignenceiees see Gluck 
String orchestra. 
Air, ** O del mio dolce ardore,”’ from ** Helene"’................... Gluck 
Mr, Galassi. 
ROR WAR TRRONORE ons cick ccnccecissccosessccsctnsccrconcees ponvng Lalo 
NE SERIE. oda cok cecaseess pdavccts cessbbabecdsceetscores -Rossini 


Miss De Vere, Mrs. Wyman, Campanini and Galassi. 

Seidl at the Casino.—Owing to the fact that the Lenox 
Lyceum was occupied by the Food and Health Exhibit, the 
Seidl Orchestra played at the Casino last Sunday night. 
This was the program : 


SEL CUTE Tbe ncecdesdcaée 6000 s4ehecgn mab env enaeteesed Massenet 
Amla, “ROWE”... .ccrcccsccccccccesccccnncscesencscescevoescese Meyerbeer 
Mrs. Tavary. 

Pastorole. | From **L’Arlesienne”’..... : | 
Menuet...) Flute solo by O. Oesterle.. .. | 0.06... cece ecee cues Bizet 
The ** Toreadors " from ** Carmen’’...... 
NO 5 vivuceokeuets 60 Mensexen ne cepetigns 4 peacgnvenevess 
Aurelio Ceruelos, 

“ Siegfried,’ Important fragments........ 5. .-..eeeeecee eee ceee Wagner 

“* Siegfried’s Rhine Journey.” 

** Siegfried and the Bird,” 

** Siegfried’s Death ’ (funeral music). 

Part Il. 
Second act (garden scene) “ Faust ”’......... 2... cc ceeeceeeeee ne Gounod 
Ending with the quartet. 

MOrMWCTRE 2.0 ccccccccccces wreresescecee -panses¥ieren. cove Mrs, Tavary 
oe t Peds csnehen teen iAceenekalysees coeeceés Miss Florence 
WES cS Ske. vce chek b) we bc eds s A046 bun Vavaendeucd. cbbevecbeuee Mr. Guarini 
Dhepbeletolede..innsoc ss cesscense ion ov rsveavenccsurgeeesare Mr, De Lasco 


Baltimore News.—The fourth Peabody concert, Asger 
Hamerik conductor, took place last Saturday night. The 
program consisted of Rubinstein’s ‘‘Don Quixote’’ (op. 
87, for orchestra) and the ‘‘ Faust’’ symphony of Liszt. 
Rubinstein songs were sung by Miss Julia O’Connell. 

Prof. Frederick Lax, flutophile, was elected a member of 
the Musical Union by acclamation.. He is the new leader 
of the Fifth Regiment Band. . 

The following is from the Baitimore ‘‘ American: ”’ 





The council committee on city property held a meeting yesterday and 
had under consideration the ordinance to appropriate $80,000 for the con- 





THE MUSICAL COURIER. 











struction of an armory on the site of the Hanover Market. Colonel 
Howard, of the Fourth Battalion; Mr. Otto Sutro and Mr, John R, Tait 
were before the committee to advocate the construction of the building. 
Colonel Howard, in his arguments in beha'f of the erection of the armory 
for the Fourth Battalion, spoke of the advantages of militia organizations 
to the State in times of trouble and as aids to the police, Mr, Sutro, presi- 
dent of the Oratorio Society, referred to the pressing need for a large 
public hall, and Mr. Tait was present in the interest of the Charcoal Club, 
and spoke of the desirability of having a place for public exhibition of 
works of art, x 

A Worthy Charity.—A concert for the benefit of the 
starving people of Russia will take place in the Music Hall 
next Saturday evening. Eames and Scalchi, Messrs. De 
Reszké, Lassalle, Brodsky and Godowsky have volunteered 
their services and the Symphony Society under Mr. Walter 
Damrosch will take part. The announcement contains the 
following statement : 

The Hon, Charles Emory Smith, United States Minister to Russia, re- 
ports widespread famine and great suffering, He estimates that every $5 
contributed will save the life of a human being by furnishing sufficient 
food to last until the next crop. Reserved seats at $5 each have been 
issued, with a coupon for presentation showing that the purchaser has 
contributed a sufficient sum to save one life. 

Seidl at the Madison Square Garden.—The first of the 
five Thursday afternoon concerts at the concert hall of the 
Madison Square Garden took place last Thursday, Mr. Anton 
Seidl and orchestra and Mr. De Pachmann participating. 
The orchestra played Schubert’s unfinished symphony, a new 
ballade by Pirani and the ‘‘Siegfried Idyl.’’ The Pirani 
number, a novelty, contained nothing of interest beyond 
fluent writing and good orchestration. Mr. De Pachmann 
was sick and played very badly the A flat polonaise of 
Chopin, but did better with his Chopin and Henselt numbers. 


Rummel’s Success in Worcester. — Franz Rummel 
achieved a genuine triumph in Worcester, March 3, playing 
among other things Schytte’s ‘‘Forest Elves,’’ Brassin’'s 
nocturne, MacDowell’s ‘‘ Henentanz’’ and some Liszt num- 


bers. His audience was large and enthusiastic. 


Seidl Concert.—At the second Seidl concert in the Mad. 
ison Square Garden Concert Hall to-morrow afternoon the 
orchestra will be heard in the andante from Beethoven's 
@{th symphony, the prelude to ‘Lohengrin,’ prelude to 
Act III. of ‘* Tannhduser,’’ Czibulka’s ‘*Dream after the 
Ball,’’ scene and waltz from the ballet ‘‘Gretna Green,’’ by 
Guiraud, and Liszt’s second Hungarian rhapsody. Miss 
Margaret Reid will be the vocalist of the concert, and will 
sing the waltz from ‘* Mireille,’’ the romance from ‘* Manon,”’ 
and an air from ‘La Reine de Topaz.”’ 


Philadelphia.—The last report of the Philadelphia 
Musical Association shows that the assets of the organiza- 
tion are now $21,716.26, an increase of $1,025.85 since last 
year. The membership is 710, an increase of fifty-eight. 
The associate members number thirty. Eight members 
have died during the year. Funeral benefits have been 
paid to the amount of $1,300, making a totafto January 1, 
1892, of $22,714,76.—Philadelphia ** Music and Drama.” 


A Little Opera Company Trouble.—Giulia Ravogli, who 
was to have sung the title part in ‘‘Carmen,”’ at the Metro- 
politan Opera House last Friday night, did not appear, the 
announcement being made that she was unable to sing. 
There was a report, however, that there was another reason 
for her absence. It was said that she had had a serious 
disagreement with some other members of the company, 
and that through their influence it had been decided that 
she was not to go with the company to Boston, She there- 
fore declared that if she could not sing in Boston she would 
not sing here, and withdrew from the cast accordingly. 
Mr. Abbey and Mr. Grau, when questioned about the matter, 
said that there had been no trouble at all. 


A Centennial Observed.—Monday, February 29, was 


the sooth anniversary of the birth of the late Philip Ernst, | 


flutist, who for many years prior to his death, in 1868, was 
a resident of Morrisania. The centennial was observed by 
a family reunion at the home of his daughter, Miss Theo. 
dora Ernst, 924 East 175th street. 

A Columbian Chorus.—Mr. S. G. Pratt, the musician and 
composer, is about to organize a chorus to take part in the 
Columbus celebration to be held in this city next autumn 
and also in the Chicago Columbian Exposition of next year. 
American music sung by American singers is to be the 
motto of the association. Singers who may wish to join 
should apply to Mr. Pratt, care of the Manuscript Society, 
No. 1, East Nineteenth street. 

The Henschel Recitals.—Mr. and Mrs. Georg Hen- 
schel will give two song recitals in Chickering Hall, March 
19 and 26, 

James V. Gottschalk.—Mr. James V. Gottschalk, well 
known as a manager of local concerts and as connected 
with the Pachmann and other musical enterprises through- 
out the country, has accepted the position of business 
manager of the concert hall of Madison Square Garden. 

Charlotte, N. C.—The Charlotte, N. C., School of Mu- 
sic, Joseph MacLean principal, gave an interesting pupils’ 
concert March 3. 

Dean’s Lectures.—Mr. Frederic Dean will give a series 
of morning lectures at the Scharwenka Conservatory upon 
the most famous settings of the ‘‘Stabat Mater.”’ The first 
lecture on Thursday, at 11, will be devoted to the ‘‘Stabat 


Mater’? of Pergolesi. Musical illustrations will be given 
by Miss Hallenbeck, Mrs. Dean and pupils of the Schar- 
wenka Conservatory. At other lectures the Courtney 
Quartet, Campanini, Scharwenka and Miss De Vere will 
take part. Next week the ‘‘Stabat Mater’ of Astorga 
will be the subject of the lecture. 


Mr. Wm. Henninges,—William Henninges, of the well- 
known musical family of Cleveland, has been doing good 
work in Tuscaloosa, Ala., where he teaches and conducts 
the Choral Society. Mr, Henninges, who is a Lieder singer 
of ability, will visit Bayreuth this summer to attend several 
of the festival performances. 


The Beethoven String Quartet,—The third concert of 
the Beethoven String Quartet will be given in the Music 
Hall to-morrow evening, with Mr. Carl Faelten, the Boston 
pianist, as soloist. A new quartet by Tschaikowsky and 
Brahms’ quintet in F minor for piano and strings are on 
the program, 


Paderewski Recitals.—Mr. Paderewski will leave this 
country at the end of this month, after the most successful 
concert tour known in the history of music, An interesting 
series of musical recitals has been arranged for his benefit 
by some of his friends and admirers. Mr. Paderewski will 
give two evening concerts of classic and modern music, 
and two matinées, devoted to the works of Beethoven and 
Schumann, during the second week in March, in Sherry’s 
rooms, The subscription books are open at Sherry’s, 
Thirty-seventh street and Fifth avenue, and at Schirmer’s 
music store, No. 35 Union square, where reserved seats 
may be engaged for the series or for single performances. 


Louis Ritter.—Mr. Louis Ritter, the well-known Boston 
artist, died at the Boston City Hospital last week, after a 
severe illness of about a month. Mr. Ritter had been art 
professor at Wellesley, and had studied for several seasons 
with Stevens, exhibiting at the Salons and last summer at 
the Champ de Mars. His father was Frederick Louis Ritter, 
instructor of music in Vassar College. His mother was 
Fanny Raymond Ritter. He was born at Cincinnati, Ohio, 
and went to Boston about ten years ago. He was about 
thirty years of age. His loss in social and artistic circles 
is great. A sister living in Cincinnati is the last of his 
family. 

Miss Leila Risley.—Miss Leila Risley, the American 
songstress, who several years ago at her first appearance 
here in a concert was very successful, died recently in 
Vienna after much suffering. At the age of sixteen years 
she lefther home in Galveston, Tex., and went to Vienna 
to perfect her musical education. She studied under the 
best teachers, and was soon justly celebrated for the purity 
of her tone, great compass and strength as well as sym 
pathetic quality of her voice. The then manager of the 
Buda-Pesth Opera House secured the young artist for the 
National Hungarian Opéra, Her last great success was 
at the Grand Opera House in Paris, in 1891. She was to 
have sung at Covent Garden during the London season of 
1891, but was prevented by the illness from which she 
never recovered. She returned to Vienna last summer for 
medical treatment. Everything that kind friends and 
medical skill could do was done, but in vain. 

The Harmony Club.—The Harmony Club has been 
formed, with the object of bringing together lovers of 
music for the purpose of giving the highest forms of chorals, 
cantatas, anthems, &c., in an artistic and finished manner. 
The club will be limited to twenty-five trained male and 
female voices, under the direction of Julian Pascal and 
Lawrence Sterner, and will meet one evening of each week. 
Ladies or gentlemen desiring to become members may ap- 
ply to Mr. Pascal, No. 253 West Forty-second street. 

Anna Burch.—Anna Burch, the prima donna soprano, 
has been engaged to support Mr. Edward Lloyd at his New 
York concerts to be given at the Madison Square Concert 


| Hallin March and April. 


Dora Becker.—Miss Dora Becker, the young American 
violinist and pupil of Joachim, has been engaged for six 
matinées in conjunction with Edward Lloyd during the 
months of April and May. 

Rosenbecker’s Concerts in Chicago.—Adolph Rosen 
becker, the leader of the Turner Hall (Chicago) Sunday 
afternoon orchestral concerts, was given a testimonial en- 
tertainment last Sunday afternoon, at which he played a 
fantaisie from ‘‘Carmen,’’ by Hubay, and received a rousing 
encore. The orchestra gave for an opening number Rosen- 
becker’s new ‘‘ Columbia Festival March,’’ and Mr. William 
H, Sherwood played the Grieg concerto, op. 16, and, for an 
encore, a march by Raff, brilliantly. Mr. Rosenbecker has 
been the leader of this orchestra for a period of fourteen 
years, and from a small beginning the orchestra now num- 
bers forty-five of Chicago’s best musicians. Mr. Rosen. 
becker is the head of the violin department of the Chicago 
Conservatory, Samuel Kayser director, of which institu- 
tion Mr. William H. Sherwood is the head of the piano de 
partment. 

Adolph Brodsky I11.—Adolph Brodsky, concertmaster 
of the New York Symphony Orchestra, is quite ill with an 
abscess in his throat, which accounts for his absence from 








his post lately. 








The Nikisch Recital. 


HE much postponed song recital of Mrs. 
Arthur Nikisch, of Boston, finally took place on Mon- 
day afternoon of this week, the lady having recovered 
completely from her recent severe indisposition, It is 
gratifying to be able to state that the recital was in every 
manner a most pronounced success and that Mrs, Nikiseh 
was as warmly received in New York as her sincerest 
admirers could have wished for, She sang with all that 
grace and refinement which one might be led to expect 
from so lovely and cultured a woman, but above all with 
such a delicious musical flavor in each and every song of 
her varied program that it could not but give genuine 
artistic pleasure to even the most blasé of musical ears. 
The following was the interesting program presented : 
.Goldmark 
Schumann 
August Bungert 
Richard Heuberger 


“Re Quakte il 2A... ois 
* Der Nussbaum "’ ome 
ee sui s..re0s asneae 
“Ein Bettlerpaerchen” .... 

“ Staendchen"’.......... # 

* Provencalisches Lied"’........ 
Fantaisie Caprice, for violin... 
“ Geheimniss”.... ... . 
hi 
“Staendchen”’............. 
**Wiegenlied”’....... d j 
* Des Liebst@n Schwur”. . | 
* Vergebliches Standchen’’.. 
Soli for violin- 


Robert Franz 
Schumann 
Vieuxtemps 


Brahms 


Adagio from the Concerto No. 9 Spohr 

Hungarian Rhapsody Miska Hauser 
* Indian Love Song"’.... ‘ ‘ bite R. de Koven 
* Beim Tanze"’ .Tschaikow sky 
Serenade enka Richard Strauss 
“Am Manzanares"’...... Jensen 
* Fruehlingsnacht’’.................055 j Schumann 


If there be a possibility of pointing out anything espe- 
cially superior in a performance in which everything was 
so delightful and artistic, one would like to particularize 
the Bungert ‘*Volkslied ;’’ from the Brahms group the 
** Wiegenlied,’’ which was sung with infinite tenderness, 
and the ** Vergebliches Standchen,”’ 
so much grace and archfulness that the audience insisted 
on a da capo singing ef it, and in the third group that 


which was given with 


most intense and characteristic love song in B_ minor, 
‘*Beim Tanze,” by Tschaikowsky, which was interpreted 
with deep feeling and lovely expression, and lastly Jensen’s 
beautiful song, ‘‘ Am Manzanares.’”’ 

Not the least attractions of the concert were Mr. Nikisch's 
accompaniments at the piano, which for refinement, taste, 
discretion and genuine musicianship justified his well 
known reputation of being as great a pianist as he is a 
violinist and as great a conductor as he is a musician. 

Master Alexander Fiedemann, the adopted son of Concert 
master Brodsky, played his violin solo in a manner surpris- 
ing for one of his years. He showed the excellent results 
of the parental teaching in the way his talent for the violin 
has been cultivated as to tone, purity of intonation, bowing 
and phrasing. He will become a great violinist in due 
time, provided he is not spoiled, as such pretty wonder 
children are apt to be, by too many and too early public 
appearances and resultant overpraise. 

——————————— — 

How American Authors Are Swindled. 
IXTEEN years ago another author, now well 
known, brought to a prominent American firm for 


publication his first book, also an édition de luxe, selling at 
$10 per volume. They made the usual proposition, 10 per 
cent. royalty fee after the first thousand copies were sold, 
which he accepted. 
house he arranged with an English publisher to bring out 


the book simultaneously, the two publishers sharing the 


At the suggestion of the American 


cost of the plates. The English publisher with each semi 
annual statement sent drafts for £10, £15, and once as 
high as £50 for royalty fees. 
although he has been selling the book for 16 years, and 
although the author hears from it as having been sold in 


all parts of the country, and it is apparently a standard 


The American publisher, 


work, has never yet reported a thousand copies sold, and 
the author has received nothing. 
this kind might be given, but cui dono ? 
just and inequitable, a temptation to the publisher not to 
report the true number of copies sold, and should never be 
accepted by an author who expects pecuniary return for 
his labor.—Charles Burr Todd, in the March ‘ Forum,” 


Many other instances of 


The proviso is un 


Miss Claire’s Successor.—The ‘‘ Telegram " of Monday 
contained the following : 

It became known here to-day that Miss Lillian Russell, the star of ‘La 
Cigale,’’ had discharged Miss Attilie Claire, her leading lady, after a 
grand row at Boston yesterday. Miss Grace Golden, sister of the writer 
of the ** Herald " prize play, and a Casino favorite, will take Miss Claire's 
place to-night. It is understood that Manager French approves Miss 
Russell's actions. 

This is as it should be ; for such an artist as Miss Russell 
to be annoyed by any effort at competition on the part of a 
mediocre singer and actress like Miss Claire is too ridicu. 
lous. As it is, Miss Claire has got enough notoriety out of 
the affair already. 

Sir Augustus Harris.—Sir Augustus 
signed contracts for the production of Mascagni’s ‘Cav 
alleria Rusticana ” and “‘L’Amico Fritz” during the com- 


Harris has 








ing season in London. 
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Organ Loft Whisperings. 
66 ES, indeed, one of the most untenable 
z. positions on earth is that of choir singer, and 
doubtless committees are often surprised and disappointed 
quite as much as are the singers! ’’ 

Which oracular remark was made this week in regard to 
the very radical change to take place in the choir of the 
Fifth Avenue Baptist Church this season. 

The conscientious musical work of Mr. F. E. Bristol as 
vocal teacher receives recognition in the selection of two 
of his pupile—soprano and contralto—to sing in this church 
the coming season, his accompanist being appointed organ- 
ist and general director. 

Miss Jennie Dutton, the present soprano, has ambitious 
plans, which will be recorded as soon as perfectly, for- 
mulated, Mr. Albert King, the tenor, is glad to be released 
from the confinements of choir work in the pressure of 
professional duties. Mrs. Gilmore rests for a season, and 
Mr. Dressler, organist, accepts an engagement in Jersey 
City, his home, thereby saving his pious soul from the 
harass of early rising, ferry fare and Elevated discomforts 
on the holy Sabbath morning, 

Miss Bertha D. P. Lincoln is the new soprano, Miss Emma 
Maller, contralto; Mr. Wm. H. Rieger, tenor, Mr. Carl E. 
Dufft remaining as basso. ’ 

Miss Lincoln, daughter of Deputy Pensioner Charles P. 
Lincoln, of Washington, D. C., is young, refined and cul- 
tured, of medium height, rather compact build, dark com- 
plexion and extremely bright, vivacious temperament. 
She inherits her musical talent from her mother, who was 
a teacher of prominence. Her voice is warm and dramatic, 
with good possibilities ; compass from low A to high C. 
Her lower tones have contralto quality, her intonation is 
quite true, sight reading only fair, She is an earnest stu- 
dent and her musical instincts are dramatic. One of her 
masterpieces is the ‘‘Scena and Prayer’’ from ‘ Frei. 
achatz.’’ She will live at the Hotel Lincoln here and con- 
tinue her studies, 

Miss Maller is of German descent, a blonde of graceful 
figure and medium height, with even, tranquil tempera- 
ment, its strongest force centred on music. She is 
preparing for the operatic stage, and is justified in 
her ambition, singing from low G to high C with dramatic 
spirit and correct instincts, being also steady and reliable 
and a devoted student. She needs stud in sight reading. 

Her father is president of the Republican National Con- 
vention Committee in Minneapolis, has been Minister to 
China, where he entertained many notable personages, 
among them General Grant, and strangely enough was 
once pastor of the church in which his daughter is now to 
sing. She is here under the patronage of the best people 
of Minneapolis, among them Hon, Geo. C, Brackett—six 
times mayor of that city. A grand benefit is to be given in 
her honor later on, when Mr. Bristol goes on to Minneapolis 
to present her there. 

Mr. Rieger is at present at Dr. Kittridge’s church, Fifty- 
seventh street and Madison avenue. He has sung in legi- 
timate opera, did solo work in the ‘* Passion’’ music under 
Mr. Damrosch, was elected by Mr. Seidl to sing the ‘‘ Magic 
Flute '’ in duo with Mr. Emil Fischer at the Mozart Memorial, 
and has now been selected by the Arions as tenor soloist 
for their European concert trip this summer. Technically 
he is ¢enor di grasia, with two octave compass, including B. 
His voice is extremely flexible, capable of most delicate 
coloring, and he is reliable in all musical respects. Ab. 
solutely free from petty feeling or professional jealousy, 
frank, generous and amiable, he is a popular musician. 
He is rather short and stout, with round, brown agreeable 
young face, heavy mustache, hair inclined to curl and 
dresses well. 

Mr, Percy has been chosen for two special gifts—one 
that of organ stop combination, the other for intelligent 
and masterful drilling of singers, He has for four years 
been director of Centre Church, New Haven, besides hav- 
ing charge of the music of two other churches there. He 
reads everything at sight, having an anticipative grasp of 
a composition, which with sympathy is invaluable to an or- 
ganist. He is a graduate of Yale, a pupil of Dr. Stéckel ; 
is a fair, boyish blonde, who smiles little, but knows what 
he is talking about. He was obliged to forego the seduc- 
tions of Yale athletics on account of the damaging effect 
upen his hands interfering with his musical work. His 
plan of repertory, which is intelligent, will be recorded 
from time to time. He believe: strongly in the harmony 
of sentiment between service and song. 

Mr. Carl E. Dufft is a musical pillar. Conservative and 
adaptable in one, he is the support of any musical cause 
with which he is identified. Being of the high priced stuff 
that commands big pay for little work, he has made the 
unique departure of adding the study of medicine to his 
professional musical career. From a study of the hygiene 
of the throat for its preservation and development, he 
passed on te the broad science of medicine in a thoroughly 
collegiate manner, recently receiving his diploma therefor. 

Mr. Dufft is whelly worthy his wide reputation as a great 
baritone, Of serious, noble turn of mind, with the best in- 
herited musical instincts, he has not frittered his gifts on 
mall things, Master of the deepest and best compositions, 





his musical voice, intelligent phrasing, true intonation and 
splendid presence have won for him the enviable place he 
holds. Constantly a student, he goes to Europe this sum- 
mer for the purpose of studying the traditions of oratorio. 
His compass includes three F’s. Mr. Dufft is handsome, sin- 
cere, generous—delightful as a friend, respected as a 
musician. 

Mr. Faunce, the pastor of the church, and his wife are 
both talented musicians, whose artistic quality may be 
judged by the music of the best composers lying about on 
piano and shelf of this pleasant home. He isa pianist of 
no mean ability ; she a singer. Both take the deepest in- 
terest in the choir doings. 

The church loves and respects its choir and desires a 
spirit of friendly sympathy to exist socially and devoutly. 
At the monthly meetings of the young people of the church, 
who are enthusiastic musicians, members of the choir are 
invited to sing. 

The Rockefellers, Bostwicks, of Standard oil fame ; Mrs. 
Colby and Millionaire Dickey are among the choir’s sym. 
pathizers from a pew holding standpoint. 

The salaries here are first class, but not ‘‘ fancy.”’ There 
is rumor of the formation of a double quartet here, but 
nothing is settled as yet. 








Mr. and Mrs. Georg Henschel. 
ELDOM in the realms of music can one meet 
those who hold a place so charming in its simplicity, 
so finished artistically, so unique in its character as that of 
the subjects of this sketch. 

Mr. and Mrs. Georg Henschel’s names are preserved in 
fragrant memory, notwithstanding the fact that they trans. 
planted themselves from our musical circles to those of 
London and since have visited us infrequently. They gave 
vocal recitals here when the fair Lillian Bailey, now Mrs. 
Henschel, was yet a pupil with a fresh, young voice, and 
afterward when study and experience had added to and 
deepened its sweet and endearing tones, and when Mr. 
Henschel was the idol of the English musical public, as he 
is still to-day. 

They will soon revisit the United States for the purpose of 
taking part in musical festivals and to give a series of their 
song recitals, which are justly considered among the most 
valuable lessons that students can hear, as well as delight- 
ful occasions for the lovers of music. 

Georg Henschel was born at Breslau, February 18, 1850. 
At the age of five he began to study the piano; at eleven 
he studied theory with Dr. Shaeffer, and a year after 
played, with orchestra, Weber’s concerto in F minor at a 
public concert. In 1867 he went to the Leipsic Conserva- 
tory, studying with Moscheles, Richter and Keinecke and 
singing with Goetze. In 1870 he sang in Weimar at the 
Beethoven festival of the ‘*Allgemeine Deutsche Musik 
Verein,’’ and there became acquainted ‘with Liszt. This 
and subsequent visits to Weimar—Rubinstein, Bulow and 
Tausig were there at the same time—caused him to remove 
to Berlin, where he entered the Hochschule, in which he 
afterward became a teacher. He studied composition with 
Kiel, and at that time composed and performed his beauti- 
ful serenade for strings in canon form and the 130th Psalm 
for chorus, soli and orchestra. After a great success as 
singer at the Cologne Festival in 1874 his reputation was 
assured, and from that time dates the distinguished posi- 
tion as a singer that he has since held, His most notable 
appearance as a conductor abroad before coming to this 
country was in London, at the first performance there of 
Brahms’ ‘‘Triumph Lied.’’ At a performance of Bach’s 
‘* Passion,”’ in Coburg, the conductor, being ill, offered his 
baton to Henschel, who left his place among the soloists 
and continued the work as conductor amid great enthusi- 
asm. In 1875 he gave concerts with Brahms, in Austrian 
and German cities, and then went to England, which has 
since been his home except for the time he spent in this 
country, to which he came in 1880. In 1881 he was called 
upon to organize and conduct the Boston Symphony Or. 
chestra, which under his three years’ labors achieved a 
position among the great orchestras of the world. Here he 
married Lillian Bailey, and together they have given those 
well-known recitals in nearly every civilized country. 

Mr. Henschel has wonderful gifts in improvising at the 
piano on a given theme, especially humorously, in the style 
of well-known composers. Besides his qualities in com- 
position of admirable technic, melodic beauty and fresh- 
ness and harmonic subtlety, he is gifted with extraordinary 
quickness, almost intuition. The music to ‘* Hamlet,” 
which is to be conducted by him at the Springfield (Mass.) 
Festival this spring, and which is making the round of. or- 
chestral concerts abroad, was composed by him in the 
month of August last—an extraordinary feat. He numbers 
among his intimate friends Moscheles and his family, 
Brahms, Max Bruch and Mrs, Schumann, besides numbers 
of others almost as eminent in the world of music. 

Mrs. Henschel (Lillian Bailey) is a native of Columbus, 
Ohio. Her musical studies, which were begun at an early 
age, were continued in Boston under Mrs. Rudersdorf, 
under whose auspices she made her début at a concert 
given by Mr. B. J. Lang in 1876. Her voice possessed such 
freshness and such sympathetic qualities, and her art was 





even then so finished, that her success was instantaneous and 
complete, and for two years she was in constant demand in 
Boston, New York, Philadelphia and other cities, After- 
ward she went to Paris to pursue her studies with Mrs. 
Viardot Garcia, and to London to continue with Mr. Hen- 
schel. She made her initial public appearance in London at 
a Philharmonic concert, St. James’ Hall, in 1878, and was 
so successful that the fame of it spread to the Continent, 
and thereafter she was a leading soloist at the great festi- 
vals in Germany, Holland, Scotland and England. The 
record of these years is one of a continuous series of 
triumphs forthe ‘‘ young American artist.”’ In the full tide 
of her success she returned to Boston, and the following 
spring, 1881, she was married to Mr, Henschel, since when 
their united careers in America and Europe form a pecu- 
liarly brilliant and rare page in the annals of music. 

Their first recital after reaching the United States will be 
Saturday afternoon, March 19, at Chickering Hall, New 
York, Their tour will be under the management of Mr, C. 
A. Ellis, of Boston, and will include most of the principal 
cities and will extend into May. 


Paris Music Items. 


S the spring season advances musical mat- 


ters seem to be on the increase. We are having fine 
concerts with the best artists here, both vocal and instru- 
mental. At the Opéra Comique Mrs, Calvé is still suffering 
from influenza ; she has had an operation performed upon 
her throat, and so successfully that she expects to resume 
her part in the ‘‘Cavalliera Rusticana’’ next week. The 
opera has been shelved until then, and the opera ‘' Pré aux 
Clercs’’ of Herold has been revived. By the way, I hear 
that Miss Nita Carrite, the young soprano, a former pupil 
of Lagrange and now with Marchesi, is to make her first 
appearance at the Opéra Comique shortly, At the Grand 
Opéra they are doing ‘‘Lohengrin,’’ “Sigurd,” &c., and 
popular performances on Sunday afternoon at reduced 
prices, the bill consisting of ‘‘La Favorita”’ and a ballet, 
either Thomas’ ‘‘ Tempest”’ or ‘‘Coppélia”’ of Delibes. I 
heard ‘Sigurd’? one evening last week, and was much 
impressed with the delightful singing of Rose Caron and 
Renaud, the baritone. The other voices were rather me- 
diocre ; the tenor, Sellier, seems to be a wreck only of his 
former self ; at times he could hardly be heard. The mu- 
sic of the opera is a very weak imitation of Wagner, the 
story being the same as “Siegfried” in ‘* Gotterdam- 
merung.’’ 

On February 29 Alboni, the Countess Pepoli, will give a 
concert at her magnificent hotel in the Cour de la Reine in 
commemoration of the birth of Rossini. The celebrated 
artists Gabrielle Krauss and Messrs. Faure and Vergnet will 
take part. A most delightful concert was given at the Con- 
tinental Hotel on Saturday evening last under the direction 
of Marchesi, The artists who took part were: Miss Jane 
Horwitz, of the Opéra Comique, Miss Sedohr Rhodes, Miss 
Bergner, Miss Rowe, Professor Trabadello, Miss Iréne 
Brennenberg and Durand, harpist. The concert was a 
great success. I hear that MissSedohr Rhodes goes to Italy 
soon to make her operatic début in Florence. I heard a 
fine dramatic young singer lately, a Miss Sterling, an English 
girl, a pupil of Vanucinni, of Florence. She goes to Man- 
chester, England, very soon, for a tournée with Sir Charles 
Hallé. At the Lamoureux concert last week the same pro- 
gram was repeated by request. The program included 
the Heroic Symphony, the Vorspiel to third act of ‘* Tristan 
and Isolde,” with the English horn solo so delightfully 
played by Mr. Dorel. 

I see Ethelbert Nevin is here for the winter studying 
with Saint-Saens. A fine performer on the violin Miss 
Leonora Jackson, a young miss of fifteen, who has been 
studying here at the Conservatorei, leaves soon for Berlin 
and expects to place herself under Joachim. 

Dubois, the organist, has lately published a suite of ten 
short pieces for the organ. Among the numbers a ‘‘ Wed- 
ding March "’ is particularly effective. I heardit performed 
ata wedding service lately ; also six new compositions for 
the organ, by George McMaster : 1, Offertorei; 2, Wedding 
March; 3, Communion; 4, Epithalame; 5, Pastorale; 6, 
Grand Chorus. He is an accomplished writer of organ 
music ; the whole six pieces are all worthy of study. Mr. 
McMaster is organist at the Wesleyan Church in the Rue 
Roquepiné. 

Miss Chaminade has given a series of concerts of her 
works exclusively, which have been most interesting ; 
her songs particularly are written in such an original 
style and so singable. Her newest song, ‘t Amoroso,” is 
much sung here. Augusta Holmes’ latest songs are fa- 
vorite songs in the concert repetorei. At the last Colonne 
concert her picture was placed in the title page, accom- 
panied by a short biographical sketch of her life. 

Paris, February 16, 1892. WILL TAYLOR, 





D’Oyly Carte.—Mr. D'Oyly Carte has resolved to 
make another attempt at the ill starred English Opera 
House. He has accepted a light opera, dealing satirically 
with a phase of university life. The music is by Edward 
Solomon and the libretto by Barry Pain. 
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Paris Musical Jottings. 
’ ‘Paris, February 23, 1892. 
E have been visited by the only snow storm 
of the season, less than a foot of snow, but which 
occasioned any amount of trouble, bad walking and sus- 
pension of traffic. 

It seems very strange to Americans that such a slight 
snow storm should upset matters so seriously. I attended 
a concert given at the Salle d’Horticulture in the Rue de 
Grenelle, by Mr. Marcel Herwegh, a violin virtuoso. He 
was ably assisted by Mrs. Levenhoff, the Russian pianist ; 
Joseph White, the Creole violinist; Miss Julia Robert, 
soprano, and Miss Cécile Chaminade, the young and gifted 
pianist and composer. The features of the concert were 
solos (violin), by Mr. Herwegh. He played an ‘‘ Etude 
Chromatique,’’ by Moscheles ; ‘‘ Danse Slav,’’ by Dvorak, 
and capriccio, by Bohm, which displayed his talents asa 
virtuoso, the Moscheles etude particularly requiring any 
amountoftechnic. He also took part in a concertante, ‘‘Au 
bord d’une source,”’ by Liszt-Singer, assisted by Messrs. 
White and Mendels, Two of Miss Chaminade’s songs were 
sung by Miss Robert, one of which, ‘* The Madrigal,”’ is well 
known in America. Miss Chaminade also played with Mrs, 
Levenhoff an andante and scherzo and the ‘‘Sevillane,’’ 
written by her fortwo pianos, At aconcert given February 
15 at the Salle Pleyel-Wolff, for the benefit of the Alsace- 
Lorraine Society, the artists assisting were Miss M. Panthés, 
solo pianist; Magdeline Godard, violinist ; Mrs. Bilbaut 
Vauchelet, soprano, and Mr. Hasselmans, the harpist, who 
played as his selections a ballade, composed by him- 
self, and ‘*Le Rouet,’’ by Godefroid, and other selections. 
His playing is particularly brilliant and refined. I under- 
stand that he is at present the finest harpist in Paris. At 
last Sunday’s Colonne concert the program consisted of 
Mendelssohn’s ‘‘ Reformation’’ symphony; Saint-Saéns’ 
‘*Rhapsodie d’Auvergne,’’ for piano orchestra, played by 
Mr. A, de Greef, from the Brussels Conservatoire; he la- 
bored under the disadvantage of having to interpret a 
rather uninteresting work, but in his second numbers, 
consisting of a barcarolle by Rubinstein; ** Marche Nup- 
jale Norwegienne,’’ by Grieg, and tarantelle by Mosz- 
kowski, he displayed marked abilities as a pianist of the 
highest order. A symphonic suite by Augusta Holmes, 
‘‘Au pays bleu,’’ was played for the first time, the second 
part, ‘En Mer,’’ being a particularly interesting bar- 
carolle movement. The solo parts were sung behind the 
stage and a humming accompaniment by the chorus, 
Quite a litthe commotion was caused in the theatre at its 
close by a musical crank throwing down some pamphlets 
from the gallery into the audience, accusing Miss Holmes 
of plagiarism in her composition of the work and that the 
subject had been stolen, but Miss Holmes is too well known 
for the originality of the work to be questioned. 

The ‘‘ piéce de résistance’’ of the concert, however, was 
the symphonic poem, ‘ Nuit Persane,’’ by Saint-Saéns, its 
second performance at these concerts. It was given with 
the vocal assistance of Miss Durand Uhlbach, soprano, and 
Mr. Engel, tenor, and aselected chorus. The libretto of the 
poem is borrowed from the poem of the same name by Mr. 
Armand Renaud. As the name signifies, the music is of a 
delightfully Oriental character and was warmly received. 
The strophes were very effectively recited by Miss Fériel, 
of the Vaudeville Theatre. The concerts closed with a 
spirited rendition of the ‘‘Tannhduser’’ march. These 
concerts are very enjoyable and within the means of all, 
as the prices range from | fr. to 10 for a ticket. 

I hear that Miss Melba is to create the title rdle in a new 
one act opera at the Grand Opéra. It is called ‘Strato. 
nice,”’ by Mr. Fournier, libretto by Louis Gallet. 

Miss Emma Nevada has just finished a tournée through 
Spain under the direction of Mr. Strakosch, and is now 
singing in ‘‘ Hamlet,” in Turin, L’Hérie is singing the réle 
of ‘* Hamlet.” 

They have revived ‘‘L’Oncle Celestin’”’ at the Menus 
Plaisirs Theatre. This week we have the rentreé of Mrs. 
Richard at the Opéra Comique in the opera ‘‘ Le Roi d’Ys,” 
supported by Miss Simmonet and Messrs. Bouvet and Gibert 
in the cast. Sybil Sanderson returns shortly, and ‘‘ Nanon”’ 
will then be revived. We are to have ‘‘Les Noces de 
Figaro’ with Miss Isaac as ‘‘Susanna,’’ and Miss Salla as 
the ‘‘Countess,”’ two old favorite Opéra Comique artists. 
Miss Ella Russell is here resting after her triumphs in War- 
saw. Mrs. Van Arnheim is in Paris and expects soon to be 
heard at the Colonne concerts. Mrs. Minnie Hauk passed 
through Paris en route for Nice last week, where she is 
registered at the Hotel St. Petersburg. I called on Mrs. 
Marchesi last Sunday and she showed me her program for 


the Rossini concert which she gives on Saturday evening 
next at her hotel with Mrs. Krauss and other well-known 
artists, I shall be present and will describe it in my next 
letter. . WILL TAYLOR, 








A Bayreuth Vocul Training School,—One of the 
aspirations of Wagner was to see established at Bayreuth a 
training school for dramatic singing, but the death of the 
master prevented the consummation of his plans. We now 
hear that it is the object of Cosjma Wagner to carry out in 
this direction the views of her deceased husband, and there 
is very little doubt that a school established in so classic a 
region and on so sound a basis must be fraught with ad- 
vantages. 





Vienna Letter. 


PREMIERE OF ** WERTHER.”’ 


. » Vienna, February 16, 1892. 

-DAY the three act opera “ Werther,” with 
French text by Ed. Blau, Paul Milliet and Georges 
Hartmann, with an elegant German translation by Max 
Kalbeck and music by Jules Massenet, scored a great and 
extraordinary success. The story is taken from Goethe 
and is a lyrical drama in three acts and four scenes. The 
scene is laid in the neighborhood of Wetzlar and the time 
between July and December, 1772, The principal charac- 





ters are: 
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‘Werther ”’ dies in the arms of ‘‘ Lotte,’’ quite true to 
the story of Goethe. Massenet’s spirited and effective 
music endeavors successfully to do justice to the German 
character of the book and shows the talent of the com- 
poser in a new and effective style, though he had toin- 
deed battle with the dull monotony of the subject. The 
representation is one of the best and most complete that 
ever was seen upon the stage of the Court Opera. Mr. 
Van Dyck (‘* Werther ’’) and Miss Renard (* Lotte’’) gave 
indeed magnificent impersonations, both in singing and 
acting. Mrs. Forster (‘*Sophie’’) and Mr. Neidl (** Albert ’’) 
completed the excellent quartet in a most exemplary man- 
ner. The smaller réles were excellently represented by 
Messrs. Mayerhofer (‘‘Der Amtmann’”’), Schittenhelm 
(*Schmidt”’) and Felix (**Johann”’). Director Dr. Jahn 
had rehearsed the score in a most thorough manner and 
conducted it personally. The new decorations and the 
historical costumes (after the drawings of Fr. Gaul) found 
universal favor. The magnificent mise en scéne is the merit 
of the regisseur, Mr, A. Stoll. So everything operated 
toward a complete success, Miss Renard and Mr. Van 
Dyck won extraordinary applause, and next Mrs. Forster. 

Mr, Massenet was the recipient of a flattering ac- 
knowledgment and had to appear repeatedly before the 
curtain, together with the singers of the leading roles, after 
each act. Dr. Jahn also came in for his share of applause 
by having to appear with Massenet and the other princi- 
pals. 

When the moonshines brightly ‘‘ Werther ”’ and ‘‘ Lotte ”’ 
returned from the ball, and he is in fire and flame with love, 
and converses with her. At this point the father of 
‘*Lotte’’ (the bailiff) calls: ‘**Albert’ has returned!”’ 
‘* Werther” hears this name for the first time, and at once 
finds its meaning, though ‘*Lotte ’’ she quietly retires to 
her home and ‘‘ Werther”’ flies away, desperately ex- 
claiming: ‘‘Another is her husband!’’ The second act 
opens with the scene of a square before the village church 
in Wallheim. ‘Albert’ and ‘* Lotte”’ are happily married 
since three months and come to the celebration of the 
golden wedding of the pastor. ‘‘ Werther’ looks upon them 
full of pain and jealousy, and he decides to depart forever. 
**Lotte ’ milders her reprimand with the proposition of an 
invitation for the Christmas festival. Here the thought of 
suicide overcomes him. ‘Sophie’? (youngest sister of 
‘*Lotte’’) comes in frolicsome with a bouquet of flowers 
and asks ‘*Werther” for a dance, but he runs like a mad- 
man away to the fields ; meanwhile the festival procession 
of peasants proceeds across the stage with exclamations of 
joy. In the third act we look through the window of 
‘*Lotte ’’ upon the snow covered roofs. It is Christmas 
Eve. ‘* Lotte ’’ reads the letters of ‘* Werther ” with painful 
emotion and unexpectedly ‘‘ Werther’ enters and recites 
“Ossian,’’ to her. This scene takes place the same as in 
the romance. After ‘‘Werther”’ has pressed ‘“ Lotte ’’ to 
his breast she raises and hastens to her room, and which 
she locks, never to be seen again. ‘*Werther’’ hastens 
away. ‘Albert’ enters, and directly after him a servant 
enters with a letter from ‘‘ Werther ”’ in which he asks for 
the pistols of ‘‘Albert.” ‘*Lotte’’ is called by “ Albert” 
and she unlocks the door and appears with the pistols. 

Massenet has put his entire soul into this masterpiece and 
formed it with artistic earnestness. He succeeded in giving 
a remarkable unity of disposition throughout the whole 
opera. 

In the interest of this he has renounced arias, duets, 
choruses and finales. From a French composer, who is 
accustomed to build effects and sensuous splendor by the 
combined power of the entire orchestra, this demands a 
strong self denial, and ‘* Werther’? does honor to the com- 
poser of ‘‘Cid,’’ ‘*Esclarmonde,’’ ‘*Manon,’’ &c, ‘+ Wer- 
ther’’ has more than a trace of the Wagnerian style. For 
an opera like ‘* Werther”’ this style seems to be more appro- 
priate than the pathos of heroic operas, The treatment 
of the orchestra is not so artistic as that of Wagner, but 
more simplified and therefore much easier to understand. 
The orchestra is treated masterly and quite differently from 
his former operas. Massenet’s ‘* Werther ”’ offers, besides, 
a very interesting historical fact. Outside of Cherubini’s 
‘*Faniska”’ (1807) it is the only opera composed by a re- 
nowned French composer the first performance of which 
has taken place in Vienna in the German language. 

The tenor Andreas Dippel is engaged for the Court Opera. 





His engagement commences from 1893. For the present 
he is fulfilling his contract at the opera in Breslau. 

The singing society of the Society of Music Friends, 
‘on an invitation of the Lower Austrian Popular Society, 
will give a concert on March 20, under the direction of 
Wilhelm Gericke, The program wiil chiefly consist of 
choruses of Haydn and Schubert. 

On Monday, February 8, at the Imperial Opera House, 
the ballet ‘ Sylvia ; or, The Nymphs of the Diana"’ (music by 
Léo Delibes) was given. ; 

The scenery used in this ballet, as well as the costumes, 
was magnificent. The ballet was admirably staged and 
conducted by Josef Hellmesberger, Jr. 

The principals were : 


Nae ve dbebsbvedbvedGnVebr aides U eebeckicdervousudes ...»Miss Cerale 
TOMO wwskd china b odd bb udils opléthb Gch bids Whine se Miss von Haentjen 
Pe hece cites atStnnle tek dpb dda 0nd Ae ede p ad ests éq0) epenee Miss Paglicro 
inact oes nce ntegeesysecsse Mr, Frappart 
SHU. 4hc00bs eupweventenne ¢ ap coceeces MMe. Price 


The ballet corps needs no criticism, as it is world renowned, 
Following the ballet was 
‘©CAVALLERIA RUSTICANA.” 


Pins auaby eens vonsyhes bast eehsnanes: > «008 ... Miss Schiliger 
WOO chase sacent .. Mr. Sehridter 
| ee rreere stro opens .Mrs. Kaulich 
Bees ee cenes ches cncsd i nences$ olde paiceheved Mr. Ritter 
WO he sinvckte sthotebe didapedte stds d Mrs, Forster 


Peasants, Children, &c. 

Mascagni remains yet a favorite with the Viennese 
public. There is not a week that passes that ‘ Caval- 
leria’’ is not on the program; and with such a cast of 
brilliant drtists and such an orchestra, under the able 
direction of Fuchs, why should it not remain? 

The répertoire for the week until 16th is: 

“ L’ Africaine,”” Tuesday, 9.h. 

* Tannhiluser,”” Wednesday, 10th. 

* Excelsior,’’ Thursday, 11th. 

* The Queen of Sheba,” Friday, 12th. 

* Siegfried,’’ Saturday, 18th, (** Siegfried," Andreas Dippel.) 

‘* Die Giirtnerin”’ and ** Cavalleria Rusticana,’’ Sunday, I4th. (‘* Die 
Girtnerin'’ was one of Mozart's earliest operas, and composed between 
the age of seven and eight. 

“ The Huguenots,’ Monday, 15th, (* Raoul,"’ Dippel.) 

The death is announced at Paris of Mr. Eugéne Gand, 
the celebrated violin maker, at the age of sixty-six. 

Jules Massenet visited the Richard Wagner Museum on 
the oth inst., in company with his escort, Max Rikoff. 
They entered their names in the autograph album which 
is in the museum for all well-known visitors. Massenet 
will remain here until after the first performance of his 
‘* Werther.” 

On the 30th and 31st ult. Anton Rubinstein gave two con- 
certs for charity. He 
conducted one of his own symphonies. In one day all the 
tickets were sold for both concerts, and many people were 
CHARLES Lécer. 


He also appeared as a conductor. 


unable to gain admission. 


The Oratorio Society. 


Bacun’s “Str, MATTHEW Passion Music.”’ 


HE third concert of the Oratorio Society 
this season, which took place at the new Music Hall 
on last Thursday night, and the public rehearsal on Tues- 


day afternoon were dedicated to the performance of the 
chef a'euvre of the greatest master in the field of sacred 
music, John Sebastian Bach's ‘St. Matthew Passion Mu- 
sic.”” Asa whole and completely rounded off work it is 
the one of all the great Leipsic cantor’s works which 
shows him to the best advantage in‘his truly astounding 
polyphony, in the full power and magnificence of his style, 
and, lastly, in an attitude of harmonic and melodic inven. 
tion which reaches what one is almost tempted to term 
divine inspiration, and which Bach himself in not one 
among the great number of his musical creations has again 
been able to attain. 

It cannot be gainsaid that the Bach cult since 1829, when 
Felix Mendelssohn first awoke the “St. Matthew Passion 
Music’’ from its centennial sleep, has made considerable 
progress. At that time Mendelssohn complained that * not 
only the people but also musicians passed by Bach's works 
with a ‘holy terror. To-day it can at least be said that 
the two passions after St. Matthew and St. John, the B 
minor mass, several! of his cantatas, his Christmas oratorio, 
his magnificat, not to mention a number of his minor works 
for orchestra, organ and solo instruments, are frequently 
heard in the music centres of Germany where Bach socie 
ties have also been established. It is just these Bach 
societies which have for their main purpose an annual pro- 
duction of the ‘‘ St. Matthew Passion Music ’’ in its entirety 
and under the most favorable conditions possible, and they 
have done much toward making the German people ac. 
quainted with this largest (in every sense of the word), 
most difficult and most imposing work of the master. The 
Germans have thus learned how to love and appreciate 
Bach, even if this love and appreciation be capable of a 
still and by far greater development. But they stand much 
nearer to him than people in this country and even in this 
city where the annual Christmas performances of Handel’s 
‘* Messiah ”’ can draw vast and most appreciative audiences, 
While Bach’s “St. Matthew Passion,’’ which is an infinitely 
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superior work from all musical points of view, cannot arouse 
the enthusiasm of even such comparatively meagre au- 
diences as the work appealed to last week. 

To give here a complete anaiysis of the work space would 
forbid, even if such a thing could be accomplished in the 
case of a composition of such monumental beauty and 
grandeur. One must therefore confine himself to calling 
attention to the simplicity and characteristic style of the 
utterances of the narrating evangelist, which are all reci- 
tatives accompanied by the organ alone; to the beautiful 
and always noble phrases allotted to the Saviour and al- 
ways accompanied by the strings, and to the highly dramatic 
exclamations of the chorus of the people, which together form 
the strictly narrative portion of the evangelium after the 
twenty-sixth and twenty-seventh chapters of St. Matthew. 

Interrupted is this narration, firstly, through the ‘*Cho 
rales of the Faithful,” which in beauty of harmonization and 
leading of voices surpass everything that has been written 
either before or after the ‘St. Matthew Passion Music ; ”’ 
secondly, by the arias of the soloists, which repre- 
sent the reflecting element in the same way as the chorus 
of the old Greeks; lastly, by the great eight part double 
choruses, augmented by a boy choir and sustained by the 
These choruses, for overwhelm- 


full orchestra and organ. 
ing power and the mastery of the contrapuntal writing, 
will challenge the unbounded admiration of generations 
and generations to come. 

So much for the work itself, As for the performance 


under Mr, Walter Damrosch’s direction it showed again, 
what Tue Musica, Courter has frequently heretofore main 
tained, that the young man is a far better chors than or- 
chestra conductor, and it must be confessed that the work, 
so faras the chorus was concerned, had been carefully pre- 
pared, Indeed, the beautiful chorales, which, by the way, 
were genuinely applauded, suffered ssmewhat on the side 
of too great refinement at the cost of grandeur. As for the 
soloists they were unev.n in value. The soprano, Miss 
Clementine De Vere, was sadly out of place, as her style is 
not that of the oratorio, and she seemed so little prepared 
for her work that not even what little co/oratura was de- 
manded of her did she succeed in producing cleanly. Mrs. 
Carl Alves was better, and her beautiful alto voice, which 
however begins to sound a trifle hard, stood her in good 
stead, The noble aria with the violin ebligato, however, 
hardly came up to expectation, a fact which might be 
accounted for in the much too hurried tempo. Mr, William 
H, Rieger, the tenor, as the ‘‘Evangelist,’’ deserves un- 
stinted praise for the conscientious and painstaking manner 
in which he fulfilled his arduous and at times very difficult 
task, His phrasing was, moreover, musicianly and his in- 
tonation always pure. Mr. Max Heinrich hardly invested 
the divinely beautiful utterances of the Saviour with as 
much dignity and weight as they eall for, and as for his 
baritone voice it begins to show the ravages of time and a 
never very careful use. Mr. Heinrich Meyn has a bass 
voice of much beauty and freshness, and he showed himself 
in his manifold capacity of ‘Judas,”’ ‘*Petrus”’ and “ High 
Priest'’ as a singer of taste and good musical judgment. 
A word of praise is due also to Organist Frank L. Sealy, 
who handled his instrument with skill and discretion. 


Dresden Letter. 
Feprvuary 20, 1892, 

UR musical season is at its height. An event 
0 of the first order was Anton Rubinstein’s concert for 
the benefit of the poor on February 5. He played in 
the Gewerbehaus before a perfectly enraptured audience, 
All the seats in the hall were taken long before the concert 
took place. Everybody was eager to hear and to see the 
great hero of music, whose mighty genius for such a suc- 
cession of years has enchanted the world. How he played 
is useless to say. It is, besides, as a fact, impossible to 
describe, just as it is impossible to describe poetry. You 
feel it, you enjoy it and you never forget it. Enough to 
say that Rubinstein still is quite himself, Time and age 
seem to have had only little influence upon the strength of 
his feelings. There is the same warmth and tenderness as 
of old about his performance. If there was anything that 
did not please us it was to think that we were, perhaps, not 
to hear Rubinstein any more, as it was rumored that this 
was the last time the great pianist intended to play in 
public. 

A critical and highly appreciative audience crowded the 
Residenz Theatre for more than a month every evening to 
witness the performances of the musical pantomime, 
‘L'Enfant Prodigue,'’ by André Wormser and Michel 
Carré, The music is fresh and uncommonly interesting, 
impulsive, full of French esprit and graceful coquetry and 
very descriptive, which is of great worth for a panto- 
mime, as no words explain the action. We know that 
geniuses do not die out; we say good-bye to one, and 
we soon have to welcome another; but still the say- 
ing good-bye is a hard thing and the public seemed to 
feel it deeply, for they received the great artist with ut- 
most enthusiasm. They would not let up in recalling him 
again and again to accept their thanks. The program con. 


tained exclusively compositions by Anton Rubinstein. The 
concerto in E flatand a ‘Caprice Russe’’ with orchestra 





were performed with the orchestral accompaniment under 
the baton of Jean Louis Nicodé, a great favorite of the 
Dresdeners, who were glad to meet with him again. 
Delicacy of health is said to be the reason why Mr. Nicodé 
so seldom appears before the public. The rest of the pro- 
gram included smaller salon pieces: ‘‘ Mélodie Valse’’—a new 
one which Rubinstein played for the first time in Dresden 
at a private party in the salons of Miss Natalie Haemsch 
here—romance, etudes, miniatures, &c. 

The libretto is the touching story of the prodigal son— 
the prodigal son of our day. Young ‘‘Pierrot,’’ after having 
deceived his loving parents, leaves his home to follow the 
unworthy object of his love, ‘‘ Phrynette.”” After having 
sacrificed all his money, his honor and the peace of his soul 
for this love, he returns home heartbroken, forlorn, men- 
tally shipwrecked, to seek a refuge in his mother’s arms 
and to ask the forgiveness of his father. The poor suffer- 
ing mother receives him kindly, but he is rejected by his 
father, who later, however, takes pity upon him, and gives 
him his blessing to go out in the war and expiate his crime, 
by way of death perhaps. 

As one sees, there is no immoral tendency in the piece, 
Only the second act, the salon of ‘‘ Phrynette,’’? may be con- 
sidered somewhat frivolous, which also was the reason 
why the Court Operadid not produce this work, as was first 
projected, The third act, a deep tragedy, is introduced by 
some sad, gloomy G minor chords, representing the mourn- 
ful despair of the poor * Pierrot’’ after having been treach- 
erously deceived by ‘‘ Phrynette.’’ A beautiful prayer of the 
mother, as well as asleeping song and the part of the hero, 
requesting his father’s pardon, are of great musical worth. 
A final march, ‘* Aux;Armes,”’ very effective and reconcil- 
iating, closes up the work. André Wormser, a pupil of Léo 
Delibes, may be glad of the success ‘* L’Enfant Prodigue ”’ 
had in Dresden. Lately another composition of his, of 
newer date, ‘‘ Diana and Endymion,’’ a suite, called for the 
attention of our musicians, who think the music charming. 

Moritz Rosenthal gave his first piano recital in Dresden 
last week. The most exaggerated reports about his suc- 
cess in Berlin had made the public so curious to hear that 
new wonder child of about thirty-five years of age—‘'a new 
Liszt ’’—that Braun’s Hotel on the occasion was crowded 
to its utmost. The consequence was that the audience 
felt deeply disappointed. Certainly Rosenthal’s technic is 
most astonishing, but he is by no means a Liszt, and 
his performances are lacking in poetry and true musical 
feeling. He cannot be compared with Paderewski or 
Rubinstein. 

Robert Gebler, a Janké pianist, will be heard here next 
week with a selection of prominent composers in his pro- 
gram. Brahms’ F minor sonata, Liszt, Chopin, Saint-Saéns 
and others are represented. In my next letter I hope to 
give an account of the American composers’ concert, under 
the direction of Mr. F. X. Arens, who intends to give a con- 
cert in Dresden, and who is said to have made great suc- 
cess in Berlin in a concert there on January 30, 

A. INGMAN, 

Early Days of the Philharmonic Society.—I think the 
following reminiscence of the early days of the Philhar- 
monic Society may be interesting to the readers of the 
article in the ‘* Evening Post’’ of Saturday, January 30. 

When I came to New York in 1847 I went to the last Phil- 
harmonic concert of the season, and saw on the program a 
notice to the effect that ‘‘ persons wishing to become as- 
sociate members of the Philharmonic Society, with the 
privilege of attending the rehearsals, should call on Schar- 
fenberg & Luis in October and give their names,’ In Oc- 
tober I called, saw Mr. Scharfenberg, and told him I wished 
to become an associate member of the Philharmonic So- 
ciety in order to attend the rehearsals, He looked at me 
with some surprise and said, ‘‘ Ladies do not goto the re- 
hearsals.”’ I said, ‘‘Why not?’’ ‘I do not know,” was 
his answer, ‘Is there any reason why they should not 
go?’’? I see none,’’ he said. ‘*Then cannot I go?’’ 
‘‘Are you willing to have your name proposed at the next 
meeting of the society?’’ Lsaid, ‘‘ Yes, unless you know 
of some reason why I should not.’’ And so it was settled, 
and in a few days I received a printed form stating that I 
had been admitted as an associate member of the Philhar. 
monic Society with the privilege of attending the twelve 
rehearsals and four concerts, and for the modest sum 
of $5. 

On the afternoon of the first rehearsal I went with some 
trepidation to the Apollo Hall; the only persons present 
besides myself were a man and one small boy. I soon 
smelled cigar smoke, and the conductor arose and said: 
‘*Gentlemen, I presume, now that we have agreed to admit 
ladies as associate members, you will agree with me that 
we should throw away our cigars.’’ I wanted very much 
to call out and tell them not to, but I kept still and there 
was no more cigar smoke, 

At the next week’s rehearsal there were twenty or thirty 
ladies, and at the third at least one or two hundred. I ob. 
serve that the article of Saturday states that certain com. 
positions were heard ‘for the first time in America at these 
concerts in 1842.’ In 1840 I heard in Boston the First Hig 

hony of Beethoven, and later in the same year the Fifth 
ymphony.—AN OLD Memner. New York, February 2.— 
‘*Evening Post,” 





Opera in Italian and French. 

S$ announced in last week’s Musica Courier 
the cast of ‘*Die Meistersinger’’ last Wednesday 
night at the Metropolitan Opera House contained as princi- 
pails the names of Albani, Bauermeister, Jean de Reszké, 
Jean Lassalle, Mr. Montariol, Mr. Carbone and Mr. Ser- 
bolini. Anton Seidl conducted a largely reinforced 
band, which sat in the sunken orchestra of last season. 
The performance was a tour de force for Mr. Seidl and some 
of the artists engaged, for when one considers the enor- 
mous obstacles that prejudice, racial conditions, previous 
training threw in the conductors way, a faint idea may be 
gleaned of the work that was accomplished. Jean de Reszké’s 
‘Walther’? was by all odds the best impersonation of 
the character we have heard here, and after Alvary's over 
rated and wooden acting and singing it was a revelation of 
the possibilities of the part. A little too Italian it was at 
times, too much addressed to the stalls and boxes, too 
long dwelling at the close of a phrase on a note for the 
earnest young poet singer, but all that is the result of Mr. 
de Reszké’s training in French and Italian schools. His 
earnestness and devotion were evident from the start, and 
he greatly improved in subsequent performances. Upon 
the beauty of his singing and person there is little need to 

dilate ; he was poetic and charming throughout. 

Jean Lassalle was the ‘‘Hans Sachs,” and his work was 
thoroughly sincere and artistic, though lacking in the 
Teutonic breadth and humor required by the character. 
He was dignified and convincing and sang with under- 
standing. Albani was a conscientious and mature ‘‘Eva,”’ 
and Carbone sang too well for ‘* Beckmesser,’’ though he 
was funny in an Italian way. The ‘ David,’’ Mr. Montariol, 
appeared to good advantage, while the quintet was beauti- 
fully sung. 

The ‘‘ Meistersinger ’’ were a sorry crew, ‘‘ Pogner’s”’ ad- 
dress being stupidly delivered, and the ‘‘Kothner’’ was 
very, very bad. The chorus were like fish out of water, 
but struggled nobly, particularly the apprentices. ‘‘Mag- 
delena” was discreet, and in the last scene some of the 
chorus sang in German. The orchestra was, of course, in 
good form and Mr, Seid! shared the honors of the evening 
with Messrs. de Reszké and Lassalle. 

Great enthusiasm prevailed and the opera was repeated 
at the Saturday matinée and last Monday night. Wagner 
is not quite dead in this city after all. 

Last Friday night ‘‘Carmen” was given with this cast : 
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In conseque ce of the sudden indisposition of Giulia Ravogli, the réle 
of ** Carmen"’ will be sung this evesing by Mrs. Tavary, who has kindly 
consented to sing the part at the shortest possible notice and without 
rehearsal. 

Strangely enough, when itshould have been the star per- 
formance of the season it was by all odds the worst. 

Such a ‘‘Carmen”’ has never before been seen in this 
city. She was very bad, both in singing and acting. 
She behaved like a hoydenish school girl, and sang per- 
sistently out of tune. This is all the more singular be- 
cause Tavary has proved herself in concert this season a 
most capable artist, and one possessing some dramatic in- 
stinct. The one redeeming feature of the evening was 
Emma Eames, who sang beautifully. Her work in the 
third act was genuinely artistic, and the freshness of her 
voice and her unfeigned acting stood out in bold contrast: 
to her fellow associates, some of whom seemed to be labor- 
ing under theimpression that the opera was written for 
them to exploit their personal tricks. This was particularly 
the case with Valero, the ‘* Don José,’’ who, while he never 
sang better this season, nibbled at the tiniest ripple of ill- 
timed applause, and was for da capo, first and last and 
every time. He believed in making assurance doubly sure 
and would have declared his love for ‘‘ Carmen ’”’ twice, but 
a few hisses brought him to his senses. The ‘* Toreador ”’ 
was a wabbly stick whose vocal method hailed from the 
most malarial district of New Jersey. The chorus and 
orchestra were bad and Mr. Vianesi, like the man in the 
story, ‘‘ had nothing to say for himself,” 

Last night ‘* Orfeo” and ‘‘Cavalleria Rusticana’’ were 
sung in Brooklyn. This afternoon there will be an extra 
matinée; ‘* Faust,’’ with the great cast, will be sung. 
To-night ‘*Sonambula.’’ Friday night a double bill, 
‘*Orfeo’’ and ‘Cavalleria Rusticana.” At the Satur- 
day matinée ‘* Les Huguenots ’’ will be sung. The troupe 
then goes to Boston for two weeks and returns for a sup- 
plementary season of two weeks. Patti will be heard in 


opera. 
The De Reszkés and Lassalle sail for Europe on the 
Touraine April 9. ° 


A Concerto for French Horn,.—A novelty was re- 
cently played in Vienna which would be welcomed here 
too—a concerto for French horn by Richard Strauss. 
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~ BOSTON NEWS. 





Boston Orrice or Tuk Musicat Courter, } 
157 Tremont Street, Saturday, March 5, 1892. 


HE program for the eighteenth concert of 
the Boston Symphony Orchestra in Music Hall this 
evening was: Symphonic poem, ‘‘ Hamlet,’’ Tschaikowsky 
(first time) ; concerto for violin, No. 3, in D minor, op. 58, 
Bruch (first time); symphony No. 4, D minor, op. 120, 
Schumann. Mrs. Camilla Urso was the soloist. 

The opening number, given for the first time in this 
country, is a tone picture of the usual characteristics, ex- 
travagant in orchestration, surprisingly bold and uncon- 
ventional in treatment and abounding in opportunities for 
exercising one’s imagination, however vivid. 

The chief satisfaction to be gained from a hearing of this 
work would, it seemed to us, lie in giving just such a vivid 
imagination limitless scope, treating it to blood congealing 
visions of ghosts, assassinations and gore galore. Musi- 
cally it was not enjoyable. Mr. Nikisch did all that was 
possible to make the performance technically perfect, both 
in letter and spirit, and succeeded. 

The Bruch concerto also had its first hearing here this 
evening, and the Symphony audience was fortunate in 
having such a consummate artist as Mrs. Urso to give the 
first impressions of a work, although musicianly, yet some- 
what tedious. As we have ever been pleased to observe, 
it has been an invariable delight to listen to any work Mrs. 
Urso may have seen fit to do for us, 

Her efforts this evening were fully as enjoyable as ever 
and as heartily appreciated and acknowledged by the audi- 
ence. 

The soloist for the coming week will be Mr. Eugen 
d’Albert, who will play the Beethoven E flat concerto. 
The original version of the Schumann symphony No. 4, in 
D minor, will then have its first performance in Boston. 


see 
Mr. Carl Baermann gave the second chamber concert of 
his series in Union Hall on Tuesday evening, with the as- 
sistance of Miss Gertrude Franklin, Mr. C. M. Loeffler and 
a) Schultz. 
T 


Trio for piano, violin and ‘cello, E flat (No. 5, Peters).... ......... Haydn 


1e program was: 


“ Margaret at the Spinning Wheel”’....................0c0e08 Schubert 
Sonata for pianoand 'cello, C minor, op, 32.................... Saint-Satns 
WE NE. cs nab en iced terete ces ce sctoandcdrast ves nebevdcence Widor 
Trio for piano, violin and ‘cello, D minor, op. 68................Schumann 


Owing to the professional attendance your correspondent 
was compelled to devote elsewhere, a review of this very 
important concert cannot be made. 

Unreserved expressions of praise have, however, been 
heard upon every hand, both for Mr. Baermann and his as- 
sistants. 

see 

The largest and most widely enthusiastic audience of the 
season thus far came together in Chickering Hall this 
afternoon to hear Mr. De Pachmann play his ‘*request’’ 
program, which he not only did, but with his customary 
generosity added thereto fully an hour of ceaseless playing 
of whatever works it pleased the fancy of his hearers to 
demand. From the abundant applause which followed 
every number on the program, Mr. De Pachmann cannot 
feel that Boston does not appreciate him and his wonderful 
music. 

s** sf 

The sixth and last concert by the Philharmonic Orchestra 
was given in the Tremont Theatre, Thursday afternoon, 
Miss Gertrude Edmands and Mr. Wm. H. Sherwood being 
the soloists, and this the program : 
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Mr. Sherwood, 
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** Requicecat”........... 
“ Scottish Cradle Song’’, t Pepe eee Preyer Helen Hopekirk (MS.) 
**O Mutter, Gute Nacht”’ 
Miss Edmands, 

Romance in F sharp, op. 28, No. 2..........--:+eeeeeeeeee ences Schumann 
Biaaets SPUR GUNG CRG 5 cist Sis do cereals ceases cesesecnsvessieces Raff 
Mr, Sherwood 
* Fevlintion to the Dasa iaiisis ai sie sis dtaiawe:sdddsscvesepnesccscces Weber 


The orchestral numbers and accompaniments were, as 
usual, roughly played. Attacks were indifferently made 
and nuances in shading carelessly observed. This organi- 
zation, the ‘‘raison d’¢tre’’ of which so far is ‘‘one of 
those things no feller can find out,” again distinguished— 
and from all indications extinguished—itself on this occa- 
sion. From the beginning it has struggled on against every 
manner of odds, the least of which has not been its inferior 
performances, 

Mr. Sherwood, in the Grieg concerto, made a heroic effort 
to keep up with the orchestra, which seemed determined to 
have its own way, asort of each-for-himself, the-devil-take- 
the-hindmost jway, so popular with this organization. 
Mr. Sherwood was too familiar with the score, fortunately, 
to allow himself to be entirely lost sight of. 

In his solo numbers later on the program he was heard 





to much better advantage, particularly in the Raff march, 
which received a most satisfactory rendition. 

Miss Edmands was hardly in her best condition, at least 
her singing so impressed us. While in nowise faulty (an 
impossibility with this singer), her work seemed rather 
lifeless, apparently lacking confidence in her support, 
Miss Edmands has justly won distinction among the first 
contraltos in this country. More beautiful voices are 
very rarely heard. 

see 

Four pupils of Miss Gertrude Franklin—Miss Katherine 
Clancy, Miss Alice Hutchinson, Miss Gertrude Miller and 
Miss Georgia Nixon—issued invitations to the general public 
to be present at a song recital at Steinert Hall on Thursday 
afternoon. So many availed themselves of the opportunity 
that the hall was quite early filled. 

A program of considerable length and limited as to vari- 
ety was offered, yet not a tiresome number did it contain 
and not a single instance of inartistic singing was notice- 
able during the afternoon. These young women had a diffi- 
cult task set them and they accomplished it gloriously 
with infinite credit to themselves and Miss Franklin, whose 
handiwork is ever intellectual and artistic ; whose pupils 
are sure to sing with understanding and good taste, if she 
be given a reasonable amount of material to work with. 
Voice and brains are more or less needful, to be sure. 


The extra concert by the Boston Symphony Orchestra, 
for the benefit of its members, on Wednesday evening, 
proved, as was expected, an affair of the ‘‘red letter” 
order. 

Mr, Paderewski and Mrs, Julie Wyman volunteered their 
very valuable services, and in consequence a particularly 
large and high-classed audience was drawn together on this 
occasion. 

The program was attractive, interesting and very well 
performed, the members of the orchestra evidently putting 
their best efforts into the work, especially in the opening 
number, the ‘*Tannhauser’’ overture, which was given with 
a finish, fire and grandeur never before equaled by this band. 

Mr. Paderewski gave a broad and artistic interpretation 
of the Schumann concerto in A minor, at the close of which 
Mr. Kneisel, on behalf of the orchestra, presented him with 
a magnificent laurel wreath of silver. Thereupon the en- 
thusiasm of the audience knew no bounds, and Mr. Pader- 
ewski was compelled to bow his acknowledgments again 
and again, finally giving in response to such imperative de- 
mands Schumann’s ‘* Des Abends.”’ 

Mrs. Julie Wyman contributed several enjoyable vocal 
numbers and Mr, Schroeder a group of short compositions 
for the ’cello. The concert came to an end with the Liszt 
Hungarian fantaisie for piano and orchestra. Taken all in 
all the occasion was a most enjoyable one, and with nearly 
every seat in the Music Hall taken must have been produc- 
tive of very satisfactory results from a financial point of 
view. sees 


At the New England Conservatory of Music the pupils’ rendering of six 
of Mr. Paderewski’s compositions on Wednesday last was a unique 
tribute to the distinguished composer and pianist. As Mr. Paderewski 
entered the hall a laurel wreath entwined with the national colors of Po- 
land, together with a bunch of violets and a large picture ot the institu- 
tion, which he has so flatteringly indorsed by his recital lately given at the 
conservatory, were presented by two charming girls, after which an intro- 
ductory address was made by Mr. Faelten, the director. Mr. Paderewski 
was evidently delighted by the interpretation of his works which followed, 
particularly by the piano solos of Master Strong and Mr. Proctor, the 
former of which so pleased the great virtuoso that he warmly embraced 
the lad as he finished playing.—'* Gazette.” 


6 L’ Amico Fritz,?’—Werd comes from Milan that this 
work met with disastrous failure at the Teatro Dal Verne 
in thatcity. The new work of Mascagni, which has been 
very variously received throughout Italy, failed completely 
before the Milanese, the bugbear of composers. As a mat- 
ter of fact everything tended to this unfortunate end ; the 
general feebleness and incoherence of the piece itself and 
its deplorable interpretation, the players, although good 
ones, having been quite disconcerted by the laughter and 
diabolical whistling of the audience. 


American Singersin London,—The London ‘«Sun- 
day Times’’ comments on the scarcity of good oratorio 
and concert singers in England, asdid Dr. Hueffer six years 
ago: ‘* The scarcity of first-rate English singers continues, 
and we are still waiting for our musical academies to prove 
themselves capable of filling up gaps in the leading rank 
and of competing with the American market.’’ The 
‘*Sunday Times” gives the following as one reason for the 
success of Americans: ‘ Willing to sing for low terms in 
order to secure an appearance before the London public, 
the transatlantic artist, who has more or less carefully 
studied our oratorio traditions under a local professor, is 
readily accepted where the equally obscure Britisher would 
not stand the chance of a hearing. For America during 
the last few years has sent us many singers with good 
voices and highly cultivated musical gifts, and it is only 
reasonable that concert givers should be willing to afford 
the newcomers a trial and the public a little change from 
the regular round of soloists.” 





A Timely Tribute. 
Boston, March 5, 189%, 
Editors Musical Courier : 


re the last number of your esteemed paper I 
read with much regret the sad news of Prof. Lambert 
Massart's death. Having been fortunate enough to know 
him and to receive his valuable instruction, I feel called 
upon to write a few lines as a tribute to the deceased, who 
has done so much for his art and whom it seems impossible 
to replace. There has, perhaps, never been a teacher of 
his instrument whose persevering efforts were so crowned 
with success. In 1884 as many as forty pupils who 
formerly belonged to his classes had been rewarded with 
the first prize of the|Paris Conservatory, a good many 
following in later years, until he left the institution in 
1889. 

Many of his pupils are well known this side the water ; 
many more hold leading positions in leading orchestras and 
conservatories in Europe, especially in France. In younger 
years he was proposed for the leadership of the first violins 
at the Grand Opéra in Paris, but could not be accepted ow- 
ing to his Belgian birth, and really it must be considered a 
fortunate circumstance, as it preserved him for the entire 
devotion to teaching. He was a kind friend and in later 
years a father to his pupils, and used to aid many of those 
among them who had not the means to follow the course of 
study. Especially the younger ones in his classes were his 
favorites, as he himself had no children and had always a 
great liking for them and he showed much patience in 
teaching them. Much attention was given by him to the 
preparation of his classes for the examinations, and the 
day preceding them everybody had to go to his house 
and to prepare his violin and extra E strings carefully for 
the occasion. 

Massart was a favorite among the best Parisian circles, 
and in younger years used to go hunting with many of the 
French princes and noblemen. His house in Rue de la 
Chaussée d’Antin was at all times a rendezvous of many of 
the artists and learned people of Paris, He was a personal 
friend and great admirer of Berlioz and helped him in every 
way when Berlioz was in trouble. The following inci- 
dent will show his influence in high quarters and the kind 
way he used it: A pupil of Dutch nationality, Mr. H., who 
lives now in England and is there regarded as one of the 
best violin and viola players, was on the point of leaving 
Massart’s class before having finished his course, owing to 


want of means to support himself. Massart, who took 
great interest in him, wanted to get a purse for him from 
the king, and wrote a letter to the minister in Brussels. He 


received the answer that there had been already too much 
money spent for art purposes and none could be spent any 
more. But Massart was not idle. He took the next train 
to Brussels, demanded an audience at the court, was re- 
ceived by the king, and after having explained the matter 
to his majesty was granted the petition and went home 
with a two years’ purse for his young friend. 

Very amusing is the story M. told us of the way he first 
met his celebrated pupil Wieniawski. It was on a wet 


day. M. went through one of the thoroughfares in Paris, 
when he saw a small boy of about five years eagerly occu- 
pied in making a little fiddlestick float like a boat in the 


street channel, pushing it along with his feet, the channel 
then being full of water from the falling rain, Massart 
was much amused with the little ¢warf’s childish play, 
though he advised him not to repeat it and asked him to 
come up and see him the next day. So Wieniawski became 
his pupil, getting the first prize of the conservatory when 
he was seven years of age. 

Massart was a pupil of Kreutzer’s, and was kept like 
a child in Kreutzer’s house, alternately studying with 
Rudolph and his brother. Sometimes he, too, received in- 
struction from P. Rode and Lafont, who both lived for 
M. was Kreutzer’s only heir, 


years at Kreutzer’s house. 
valuable library of 


who left him, besides his house, his 
music and books and a fine collection of Italian instruments, 
among them one of the best Strads lever saw. There will 
be some curiosity about the lucky man who may be des 
tined to possess this treasure for the next years, M. having 
some far relatives, of whom one, a cousin, lives as a violin 
teacher in Liege. 

When I knew Massart he was already an old man and 
he seemed so, too, when you saw him at home ; but in his 
classes he looked completely changed and showed at times 
an astonishing amount of youthful vigor and artistic fire. 
He was an imposing personality and an inspiring instruc- 
tor and knew wonderfully well how to push his pupils. 
Mrs. Massart, one of the best piano teachers and pianists 
of the time, died just before I left Paris in 1887, Her 
funeral attracted a large crowd of mourners, friends and 
former pupils of both Mr. and Mrs. Massart, both being 
esteemed in the great metropolis. Mrs. Massart’s death 
hurt him a great deal, for he seemed quite broken down, 
and one could be sure that he would not survive her long. 
Very much do I regret that I wag not able to accompany 
my well beloved master to his last resting place, and show 
him this small sign of my gratitude; but the great water 
lay between us. 

Massart, who was born July 19, 1811, though grown up 
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almost in the classical and romantic periods, advanced with 
the time and understood modern music thoroughly well, 
which he showed by making his pupils play all the concertos 
and pieces of the recent period. His death will be felt as a 
distinct loss, not only in Paris, but all over the musical 
world, 

Hoping this will find space in the columns of your paper, 
JOHANNES MIERSCH. 


I remain, Respectfully yours, 


Bosrow, Mass , 0 Clarendon street. . 





The First Philharmonic Concert. 
70 the Editor of the Tribune: 

AM the possessor of the printed reports of 

the New York Philharmonic Society for its first twenty- 
I became an associate (professional) member 
Associate members had the privilege of 


five years, 
in the year 1545. 
attending all the rehearsals and concerts, which in those 
days were strictly private. Allusion is made in your issue 
of February 21 to the first concert, which took place on De- 
cember 7, 1342, at Apollo Hall, which stood nearly op- 
posite Lispenard street, and the concerts were given there 
a number of years previous to the removal to the concert 
hall of Niblo’s. 1 take the liberty of transcribing a copy 


of the program of the first concert : 


FIRST CONCERT. FIRST SEASON, DECEMBER 7, 1842. 
Parr T 
Grand symphony in C minor se Beethoven 
Conducted by U, C, Hill, 
Scene from the opera of ** Oberon". Weber 
Mrs, Otto, 
Quintet in D minor , Hummel 


Piano, violin, viola, violoncello and double bass. 
Messrs, Scharfenberg, Hill, Derwort, Boucher and Rosier. 


Part Il, 
Overture to * Oberon’ , ; Weber 
Conducted by Mr, Etienne 
Duet from the opera of ** Armida"’ .. Rossini 


Mrs, Ovto and C, E. Horn, 


Scena from the opera of * Fidelio”’ . Beethoven 
Mr, C, E. Horn. 
Aria bravura from the opera of ** Belmont and Constantia” -Mozart 
Mrs, Otto. 
New overture in D ° -Kalliwoda 


Conducted by Mr, Timm, 
The orchestra during the vocal music directed by H. C. Timm, 
This, in my judgment, is a good showing for fifty years 
ago. The society is a ‘survival of the fittest.”’ 
S. Lasar.—* Tribune.”’ 
Brooxiyn, February 21, 1892, 


Music, Welsh and Basque.—Having two American 
friends stepping with us here last summer—the Misses S. 
—we brought a nice Welsh girl from Dolgelly one evening 
to sing to them the national songs. She (Miss Madge Rob- 
erts, a sweet, pretty youny lady and excellent singer) went 
over an immense repertory ef Welsh music, and Miss G. S., 
who is a very scientific musician, made many remarks on 
the peculiarities of the Welsh scale, &c. Suddenly she ex- 
claimed: ‘I cannot think what music it is that I know 
which those Welsh tunes so much resemble. Stay, it is 
Basque!'’ And she proceeded to hum three or four typical 
Basque songs. Miss Roberts and all of us instantly recog- 
nized the similarity of these with the Welsh, especially the 
oldest Welsh, songs which she had been singing. 

Miss 5S, was very much surprised when I told her that 
you and Prof. Boyd Dawkins believed in the original 
identity of the Basque and pre-Celtic Welsh, a theory of 
which she was quite ignorant, so that her testimony to the 
similarity of the national music was entirely spontaneous. 

I am not musical and my opinion is of no value, but 
there does appear to me to be in the old Welsh music, as 
in a great deal of the Welsh character, a distinctly non- 
Aryan, sprite-like character, irreducible to the order so dear 
to the Saxon soul, The music goes on for a few bars with 
even exaggerated emphasis on time, as in a soldier’s 
march, then suddenly, as if tired of it, bounds off among 
the bushes, hop, skip and jump, and never comes back.— 
“The Academy.”’ 





NEW YORK COLLEGE OF MUSIC. 
ALEXANDER LAMBERT, Direcror, 
Mme, FURSCH-MADTI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 


Faculty comprises the most eminent instructors. 


NOTICE..The New York College of Music HAS REMOVED 
to its new and handsome building 
(28 and 130 EAST 58th STREET. 





(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
7 Fifth Avenue, New York City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 
Singers naturally prefer study where Voice Culture and Singing 


receive chief attention, All the teachers use the same method. Homes 
selected for pupils. Circulars sent on request, 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue, 





THE MUSICAL COURIER. 





Correspondence, 
Buffalo Music. 
Fesrvary 20, 1892. 


R. MISCHKA and his “ Liedeftafel’”’ people gave us 
an enjoyable concert; male chorus, mixed chorus, women's 
chorus and the New York Philharmonic Club, with Papa Weiner and his 
players, also Miss Marion Weed—* Variety is the spice of life!’’ The 
men did their best singing in Abt’s ‘‘Why murmur the waters,’’ the 
women {showed careful study in Leslie’s ‘‘ Rise again,” with solo by 
Misses Jones, Eckert and Heussler, and the Philharmonic played as of 
yore. 








te A ge 

This is a sample program of one of our musical clubs, the Philomathean ; 

Piano trio, “* Awakening of Spring”’..............- an soar Bach-Herbert 
Mrs, Louise Ramsden, Miss Katherine Riesberg, Mr. F. W. Riesberg. 

Solo, ** Alpine Rose” (by request).....  csscccsccsseccesecee seeves Sieber 

Mr. W. E. Kisselburgh, Jr. 
bps j °° Waldesruh”’..........ssceessecevcssesersrreeeenes H. Hofmann 
Soli ....4 Marguerite’s Three Bouquets”.... ...........000065 C. Braga 


Miss Clara Philippbaar, 
Violin obligato, Mr. H. Marcus. 
Ouvastet, “The Flowret’s Close”, ...cccsicrpaverconnecive sence cai. cess Abt 
Messrs. Williamson, Bailey, Kisselburgh and Bartlett, 
Bato, TG ss cccbdcnd cicvessntets +. ete 
Mrs, Elizabeth Northrup. 
Violin obligato, Mr. Marcus. 


Piano solo, ** Troubadours’ Songs”’..........66.0000seceeeeee Nic. Thouret 
Mr. Riesberg. 

Duet, * Den Carer UEP RI eve visoseed: cases cecavecesecqensas Gounod 

Mrs, Northrup, Mrs. M. V. V. Smith. 
Ras; and Aris, * Sislan Va coc vcks cunsce onedee- vbdisyoucses Verdi 
Mr. Kisselburgh. 

Violin solo, ** Romance et Bolero”’............. cccccccccececeeeeees Dancla 
Mr. Marcus. 

Sentat, * Leela Gl Lammarmsed ?? ook ces civcseecicvenctinets ccdwss Donizetti 

Mrs. Northrup, Mrs. Smith, Messrs, Williamson, Pitcher, Kisselburgh and 

Bartlett. 


An elaborate collation was served later, followed by dancing. Mrs, M, 
V. V. Smith isa royal entertainer, 
“*s # * 


The * Phoenix Club"’ (Hebrew) was the scene of a brilliant musicale 
Monday evening ; Mrs. Selma Goldzieher and Mrs. Ismar S. Ellison, of 
New York, were the bright particular stars of the evening. Mrs, Gold- 
zieher's recitations were delightfully varied and highly interesting. She 
has the true dramatic spark and also sings well. Mrs, Ellison's songs, 
* Zauberlied,”" “* Schatzel Ade "’ (Meyer-Helmund), * O mio Fernando” 
(Donizetti), and her encores were sung with style, verve and expression, 
and the two ladies in their ‘* comic ”’ act brought down the house, 

Mr. Henry Marcus likewise covered himself with glory, in his playing 
of violin solos, Bolero (Dancla) and “ Spinning Song”’’ (Hollaender), I 
have not seen so many pretty girls in pretty bonnets in many a day. 

The participants were the recipients of applause and flowers galore, and 
the evening ended in a banquet and terpsichorean festivities, It was an 
evening of unalloyed pleasure; our Jewish friends can give us pointers 


on doing such things. 
“es *# 


Misses Clarice Archer, Isabella Gibson, Esther Gleason, Annie Hague, 
Emma Plechaty, May Thornton, Marea Walker, Estelle Thebaud, Mrs. 
George Thornton and Mr, Walter Cursons were the players in a students’ 
musicale given in my spacious music studio yesterday. 

7+ 8 * 

Mrs, De Roode Rice held forth on Grieg and Rubinstein in her last lec- 
ture recital. She is a worker. F, W. Riesperc, 

ee 


Louisville, Ky. 


DEVOTED TO WALTER DAMROSCH. 





“ce ENI, vidi, vici’”’? is what Mr. Walter Vamrosch did 
six years ago in Louisville, and this is what he has again ac- 
complished, The fashion, the intellect, the professional and amateur mu- 
sical elements of our city turned out en masse to welcome him, and this 
audience applauded all and everything the admirable orchestra gave us. 
Here is the first night's program, Thursday evening, February 11, 
1892 : 





Parr I. 
‘Les Préludes ” (symphonic poem)...... MAES neta hs Liszt 
Allegretto from Symphony No. 7..............6 ceseeeees .... Beethoven 
Andante and finale from violin concerto. ................6.045 Mendelssohn 
Adolph Brodsky. 
Prelude to Act III., ** Meistersinger”’...........scccscscsceeses oe Wagner 
Scene from ‘* Romeo and Juliet” (dramatic symphony)............ Berlioz 
Serenade, for string Orchestra......... secsece csovscccrcseseves Volkmann 
Violoncello obligato by Anton Hekking. 
Soli... | @) Nocturne....ec060 6 eeeevee Mevoevadsavenetecssvvecees Chopin 
ph pati MORRi ss cise ih ccekipits ivy sie idei sti nes cde Sarasate 
Adolph Brodsky. 
PE TUOOUs voe ckabssbncehdaleadanp ches’ cibsksebiacensscaaas Schubert 


There is an indescribable originality in the conducting of this young 
director ; while other conductors command the orchestra with the baton, 
Walter Damrosch impels them with his very soul, or rather soulful com- 
prehension of the P ‘s ing. Thesplendor of the crescendo 
passages from the pianissimo opening of the Beethoven allegretto was 
marvelously well given, its pathos of unrestrained grief seemed throbbing 
through an involucre of organ-like tone, almost human in expression. 

No one like the Damrosch pére et fils has, to my thinking, ever given 
the Berlioz tonalities with the splendor of coloring they demand. To the 
art student a remembered Veronese of Venetian home life seemed un- 
rolled in the scenes from “ Romeo and Juliet.” 

The conductor's thorough apprehension of the descriptive music put us 
en rapport with the Shakespearian drama, and from sympathetic listening 
to the strains of the lonely ** Romeo"’ we had only to fling wide the folds 
of imagination to see before us the splendor of a Paul Veronese interior— 
porphyry columns, massive draperies of purple and gold ; we heard the 
tread of dancing feet leading on to the banquet hall, where flash of light 
on jeweled wine cup and golden bowl revealed the revels of the lordly 
Capulets, 

Brodsky’s marvelous interpretation of Mendelssohn was a revelation of 
violin possibilities. Such playing can only come from an artist above 
and beyond criticism, 

Hekking also was too far above anything we have heard since Louis 
Blumenberg visited us that we could only listen in grateful silence, and 
let the magnificent contralto tones of the violoncello lull our souls to in- 
effable peace. 

The exquisite pianissimo accompaniment of Mr. Damrosch for the noc- 
turne and Spanish dance was a revelation to many of what an accompani- 
ment should be ; only a truly great artist can so effectively efface himself, 
only genius apprehends the necessity of giving up all for the music’s 

















sake, Caryatides of marble and brass are needed to uphold symphonies 
of orchestral power, but a nocturne asks nothing but shadowy moonlight, 
the ripple of silvery waters, with perfume of jasmine and rose to waft it 
onward, All this Walter Damrosch gave the night song of Chopin and 
the fairy-like revel of Sarasate. 

The program of the second night introduced to us Mrs, Clara Poole. 


PROGRAM. 
Friday Evening, February 12, 1892. 
+ Lemans” apenOUe bias iiis x ais's ia psi asd Sak Hea wA sevsES o> baie awd Raff 
(By request.) 
(After Burger's ballad “‘ Lenore,’’) 
Concerto for violoncello, with orchestra... ............0.se0008 Golterman 
Mr. Anton Hekking. 
* Norwegian Artina’ Carmival”® i. cisco cctcicsccncevevss vanced Svendsen 
Gipsy song, from ** L’Amico Fritz”, ..... 2.6.0 066c0ceceeeeeeeues Mascagni 


Clara Poole. 


Solos for ‘cello. ts Traumerei” 
gg SER EEE emmy erga 

Mr, Anton Hekking. 
Polonaise, from Suite No. 8 . .......... ccc ceeeeeeces weve . Tschaikowsky 

The song from “ Amico Fritz" is hardly a concert selection. It cer- 
tainly showed the control the singer had (although suffering from a cold) 
over technical difficulties, but one wants the restfulness of melodic 
cavatina, heroic aria or graceful ballad at symphonic concerts, Leave 
intricacies of counterpoint motiven to the strings. 

This, by the way, reminds me that words of praise should be given the 
instrumentation of the orchestra, especially noticeable for the strength 
and artistic excellence of the strings. A sense of instrumental balance 
gave assurance that the orchestral effects would be satisfying, and they 
were, 

In the “* Norwegian Artists’ Carnival" of Svendsen the contrapuntal work 
was most artistically managed, interest in its intricacies never once flagged, 
and when the exquisite joyous finale came one drew a long breath of con- 
tent equal to nothing but the restful sigh to overwrought nerves one feels 
when the hoof beats of blue grass thoroughbreds dash under the wire on 
Derby Day. If you do not believe me come to Louisville for that race of 
races, the Kentucky Derby, next spring. Octavia Hense. 


Tue Fonpa, February 15, 1892, 
a 





Philadelphia Correspondence. 


Purtapecputa, February 27, 1892. 

The fortieth anniversary of that vigorous and worthy organization, the 
Young Maennerchor, was fittingly celebrated last week by a two days’ 
festival, in which participated the Arion Society, of New York; the 
Orpheus, of Buffalo; the Arion, of Brooklyn; the Baltimore Liederkranz, 
and the various local societies, together with Emil Fischer, Max Fried- 
man, Mrs, Ritter-Goetze, Constantin Sternberg, Mrs. Suelke and the New 
York Symphony Orchestra, under the direction of Gustav Hinrichs. A 
miscellaneous program arranged for Monday evening's concert was dis- 
tinguished by one of the best renditions of Schumann's lovely A minor 
concerto heard here in many years. By his work on this occasion Con- 
stantin Sternberg demonstrated his right to be numbered in the very first 
rank of pianists, Orchestral compositions by Arthur Claassen and Frank 
Van der Stucken, conducted by the composers, proved to be works of 
great merit, especially Mr. Van der Stucken's, 

The second evening of the festival was devoted to choral numbers by 
the various societies, and in which the New York Arion Society and the 
Philadelphia Quartet Club carried off the honors, The * Ride of the 
Valkyries"’ received a vigorous reading at the hands of Mr. Hinrichs, 
but in the orchestral part of * Wotan’s Farewell” and the “ Fire 
Charm,” from ** Die Walklire”’ (sung by Emil Fischer) the voice of the 
singer was persistently drowned by an undue prominence given the 
brasses in the //. passages. 

The programs in full were as follows: 

MONDAY EVENING, FEBRUARY 22, 
Crmrrare, * He isk ies iiss ieee Weeden ccwceoces 
Mass chorus, “ Recognition of Land”’ 
Basso solo, Emil Fischer. 





Plano concerto (A GIROL)... 20 srccscccccesssncenercscccsoeesecs Schumann 
Mr. Constantin Sternberg. 
Gaaenda, The LHe? ss. ohn vc ewedcde vhs ver ecedsccvscdevevecs Gade 


Mrs. Ritter-Goetze, Messrs, Emil Fischer and Max Friedman, mixed 
chorus of Young Maennerchor and Orchestra. 

Two orchestra compositions under the direction of their composers. 

Two parts from the opera ‘‘ The Trumpeter of Saeckingen,”’ ** Mar- 


guerite " and “* Young Werner”’.... .. 0.2... ---+00e Arthur Claassen 
“In Pursuit of Caliban” from ‘* Tempest’? music. } iam dan Giahciin 

“Pamian GAMO”. .0ciccccccneviecccss seerccece 
le Bisa a6  iss oo cinncnte bap eveesoee Rubinstein 
“ The Finch Spoke tothe Thrush ”’...,.....Eugen d’ Albert 
Songs...... ** Language of the Flowers”’............... Meyer-Helmund 
eR Rae. au bi. co oss Spee Teds oh v G0d 40s | Koos Mozart 

Mrs, Ritter-Goetze. 

Mass chorus, ‘* Annie of Tharau”........ 6. ...cccescereseeeeceeees Silcher 
Denies eben ** EG TORR ons 5 disc hdche cnvess ivscvvivadieeecewal Halévy 
Mr. Emil Fischer, 

Festival March, with “ Star Spangled Banner"’.......... Gustave Hinrichs 


Mass Chorus and Orchestra. 
SECOND CONCERT, TUESDAY EVENING, FEBRUARY 23, 
Cveruas, “ Rieksl iii wii 
Mass chorus, ** The Morning ’’. ... és 
Concert Aria........+ cab el ed Ribs eNOS eED cmhgnee (se: wgRhe . Mendelssohn 
Emma Suelke. 
Choruses by different societies— 








Bente Rene cc ccsesccsnst esse bovVievecesevccenccoveseee Attenhoffer 
a, i PEELE ORT TEC EE COT COLT eR a eek ee eee Kirschner 
Arion, New York, 
Reta co ccnccdavcvceessteutbeses Sees s nese .. Rheinberger 
M chor, Philadelphi 

A iia Ciel ee isd ceenys Cake tee Nagt ence ne cbepevesineede 

Liederkranz, Baltimore. 
PR is shel ered chase eRhee herds. Ferdbeven’ s0kinioeones Engelsberg 
Concordia Gesang Verein, Philadelphia 
POINT. cain coon p05 6s Onin. Sodan abidalns ‘Rn vdbedeedieds ced Carl Zoellner 
Arion, Brooklyn, 

Sta ih Tne We iia snd bash tn eencescienese sunt Rheinberger 
Quartet Club, Philadelphia. 

** Soft tones within the woodlands ring”. ..............6.cceceeeeee Nessler 

Young Maennerchor, Philadelphia. 
VR Pe aa cece natn ccdlastedy cevavaecuaeteas oo ghdy buat Wagner 
_“ Wotan’s Farewell” and “ Fire Charm,”’...........-..-200e0000+ Wagner 


Emil Fischer. 

Mass chorus, “ Farewell, for to-morrow we part"’........... este Silcher 

The New York Symphony Orchestra's concert at the Academy of Music 
was the best yet given here by that organization, but was rather poorly 
attended. It included a delightful performance of Raff's ‘** Lenore" sym- 
phony, the allegretto from Beethoven's eighth symphony, Svendsen's 
* Artists’ Carnival,”’ the prelude to the third act of ‘* The Meistersinger"’ 
and several 'cello solos artistically rendered by Anton Hekking. A. H. 
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Providence Music. ‘ 
’ Provipence, R, I., February 27. 
REVIEW of the past month presents a formidable ar- 
ray of musical events, from which I will extract those which seem 
to be of greatest local or general interest. 

The admirable Kneisel Quartet gave us one of its enjoyable evenings 
of chamber music on February 2, The program for the quartet was Dit- 
tersdorf’s quartet in E flat~a charming number, Beethoven's quartet in 
G, No, 18, and the andante from Tschaikowsky’s quartet in D, Between 
these came a group of solos for the violin and another for the ‘cello, both 
of which were rendered ina thoroughly finished and artistic manner by 
Messrs, Kneisel and Schroeder. 

se *# *€ 

February 3 was the date of Mr. Hans Schneider's third piano recital. 
The program was devoted entirely to Beethoven, the selections being 
arranged in chronological order and ranging from his very earliest to his 
latest compositions, Deserving of special mention were the trio (op. 1, 
No, 3) for violin, 'cello and piano, excellently played by Messrs. Foster: 
Wehrlin and Schneider, and a thoroughly sympathetic rendering of that 
greatest of all love songs, ‘‘ Adelaide,”’ by Mr. Walter J. Towne. Besides 
the gentlemen named Mr, Schneider had the assistance of several of his 
advanced pupils,and himself filled the rdle of lecturer as well as per- 
former, prefacing many of the numbers with remarks of a biographical or 
analytical character, 

eeee 

Another interesting piano recital was that given by Mr. Clarence G, 
Hamilton on February 9. The artists assisting were Mrs. W. F. Hascall 
and Mr. Arthur Foote, of Boston, Mr. Hamilton is one of the most talented 
young musicians we have among us,and played his program—which em- 
braced about every variety of piano classics except Liszt—in a way which 
left 1 ttle to criticise, Conspicuously good were Beethoven's concerto, No. 3, 
to which Mr. Foote furnished the orchestral accompaniment at a second 
piano, a polonaise and a nocturne of Chopin and a charming etude (un- 
published) by Arthur Foote. Mrs. Hascall’s selections were the aria “* As 
when the dove,”’ from Hiindel’s “ Acis and Galatea,” and two song 
groups, one in German and the other in English. All were given with 
thorough intelligence and expression, displayed through the medium of a 
well cultivated voice and enhanced by the superb accompaniments fur- 
nished by Mr. Foote. The audience was a flattering one, both in point of 
numbers and appreciative recognition, 

* es 6 & 


The third and final concert for this season by the New York Symphony 
Orchestra was given February 17. Mendelssohn’s ‘ Mid Night's 
Dream" music was given entire, with the assistance of Mr. George Rid- 
dle, reader, and a selected chorus of fifty women’s voices from the Arion 
Club. The orchestra played the familiar ** Wedding March”’ in splendid 
style, and the other numbers were for the most part smoothly rendered, 
The lovely notturno, however, with its dreamy melody, was spoiled (for 
me, at least) by the rigid, unyielding and too rapid tempo which Mr. 
Damrosch maintained from start to finish. The ladies’ chorus performed 
their share acceptably, and the incidental solos were cared for by Misses 
Moulton and Shuman, two young pupils of Jules Jordan, who acquitted 
themselves well, though somewhat overweighted by the unwonted task 
of singing with a large orchestra. Not the least enjoyable part of the en- 
tertainment was the rare skill with which Mr. Riddle individualized his 
charactgs, and the superb elocution he brought to the elucidation of 
shakespeare’s text. 





> ¢ + * 

The Arion Club gave the second concert of this its twelfth season on 
the 23d, returning on this occasion to their former custom of making 
their midwinter concert an offering of the lighter style of music by way 
of contrast to the more serious works they usually produce at the begin- 
ning and end of the season, The following program was given: 


** Ballad of a Knight and his Daughter’’........... ... .... H, W. Parker 
Solo and chorus. 
“ The Lady of Shallott ”...............625 Se re 
Soprano Solo and Female Chorus. 
Songs t' Ra: del Cig?) vi F iene caps nae th adr tans seen bar 6oo0avenac Meyerbeer 
Mr. Towne. 
OP Wendnnd Aa sinc ci ak eather bs bea oon wakes Dvorak 


SO OIG Lb duis Ob ii thd dadde oinda. di cbed chsliechcked: gaues Faure 
Mr. Clifford. 
** The Bells of St: Michael's Tower" sicessssssnibveccuviadce ooct Stewart 
Mixed Chorus, 
‘** Might Love be Bought "..........5.....csccccecess Hadley 
Songs...... 4" Herbstgeftihl” . ..... paige . cee Nevin 


‘** One Spring Morning”’.........! 
Miss Clarke. 
“ Under Blossoming Branches” ................ 
Mixed Chorus, 
wee OU A Ee eer, ae ae ae Stevens 
“ A Finland Love Song "’........ + <abaieh <Ulinne + ho dhe, Means dha the Hiles 
Mixed Chorus, 
** ine OlaP aC ictatainn Oise Ses voici dc ceics cuceags Dudley Buck 
Solo and Male Chorus. 
j * Veilchen Frene Dich Mit Mir’’. . 
1“ Die blauen Frithlingsaugen...... 
Miss Clarke, 


...Meyer-Helmund 


= 
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Mixed Chorus. 

Soloists, Miss Annabelle Clarke, soprano; Mr. Edward C, Towne, 
tenor; Mr. Thomas E. Clifford, baritone. 

The chorus, though somewhat short of men, exhibited the well blended 
ensemble, beautiful tone, accurate shading and subtle finesse in unaccom- 
panied singing which they long ago acquired under Mr. Jordan's skillful 
leadership. Especially good were Sir R. P. Stewart's five part arrange- 
ment of the jolly old English glee, Meyer-Helmund's delightful part song, 
the pretty setting for women’s voices of Tennyson’s familiar poem and 
Dudley Buck's stirring male voice ballad. The soloists were all accepta- 
bie. Mr. Towne in particular was warmly received on account of his 
long connection with musical circles here, which he severed last fall to 
accept the position of solo tenor of Harry Rowe Shelley’s choir in Brook- 
lyn, Miss Clarke and Mr. Clifford, both of Boston, made their first ap- 
pearance here, but quickly made themselves known as accomplished ar- 
tists. The audience was a large one--a matter of course at an Arion 


concert. 
* e+ e# & 


Infantry Hall was packed to its doors again on the following night, the 
occasion being the second—and farewell—appearance of Paderewski, 
His program presented for its principal numbers Beethoven's Sonata 
Appassionata and Liszt's twelfth rhapsody. To these were added his 
own cracovienne and minuet, a group of Chopin pieces and two or three 
arrangements, 

As it was known that he would play in Boston that same afternoon some 
fears were entertained that he would come here more or less fatigued and 
unable to repeat the wonders with which he overwhelmed us two months 
ago, Quite the contrary took place. Perhaps he received inspiration 
from the tr d di (he had but little more than half a house 
before) or possibly the somewhat weightier character of his program, or 
both together, might for it, Whatever the * perhaps,” the fact 
is that he played with far more of massive effect and startling bravura 











than at his first appearance, while abating nothing of the rare singing 
tone, the remarkable pianissimo, the crystal scales, the graceful phrasing 
and, in short, the whole wondrous versatility that stamps the man as sw/ 
generis, 

After this, Rubinstein me no Rubinsteins;I have heard one greater 
even than he, 

Notwithstanding the double labor performed that day, Mr. Paderew- 
ski's amiability extended to the granting of two encores, his own quaintly 
old-fashioned and thoroughly, charming minuet being one of the pieces 
selected, as before, for special recognition, And that, by the way, was 
the only number which appeared on the other program, a new menu be- 
ing given throughout, 

So enthusiastic a reception was given the great pianist that I under- 
stand that the local manager is endeavoring to secure another return 
date. Ws. A, Porrer. 

—— oom 


Ann Arbor Music. 
Ann Agpor, Mich., February 26, 1892. 

HIS month has been an eventful one musically, for 
the University Musical Society on February 12 and 15 presented 
two of the finest concerts ever heard in the State. The University Choral 
Union of 240 voices gave a fine program for their first choral concert, and 
chorus, orchestra and soloists did magnificentwork. Mrs. Genevra John- 
stone-Bishop is a great favorite and sang the solos in Bruch’'s “ Fair 
Ellen,” “Flight into Egypt,’’ and * Gallia”’ superbly. Mr, Max Hein- 
rich aroused the large audience into the wildest enthusiasm by his artistic 
singing. He sang a group of songs and solos in ‘“‘ Fair Ellen,’’ Foote’s 

‘* Wreck of the Hesperus,’’ and Grieg’s * Discovery.” 

The Choral Union is admittedly the finest chorus in Michigan, and pro- 
poses Berlioz's ** Faust”’ for its last concert. The Boston Symphony Or- 
chestra plays here on May 9, and this concert is looked forward to with 
high expectation, for Mr, Nikisch always gives us one of the choicest pro- 
grams on the Western tour. Paderewssi played on February 15 to an 
audience of 2,500. To say that he was enthusiastically received is to put 
it mildly. In university circles are many excellent judges of music, and 
it is the universal testimony that such playing was never before heard in 
University Hall, and all are hoping that he may come next year again. 
i oa oa 


Cleveland Music. 
Fearvary 29, 1892, 

HE third Philharmonic concert last Tuesday evening 
showed, like the last,an improvement to a considgrable extent 
over those which preceded it. Both in the work viewed as a whole and in 
the details of the several numbers there was apparent the same steady 
(which is the sure) advancement in unity of attack and precision of move- 
ment in force and delicacy of expression which have characterized these 
concerns for the past three seasons, Let it be said, too, that there was a 
better attendance than I have seen at one of these for some time, though I 
am unable to decide whether this was on account of the growing interest 
of the citizens of Cleveland in their home organization or because of the 

favorable weather on the evening in question. 

The following were the orchestral numbers ; 

Coronation March..... .......00-sseees ' 


.J. Svendsen 


Symphony No, 13, G major (B. & H. ed.) sets. ceveved. SEER 
Vorspiel, ** The Flying Dutchman”... ......... 66.000 ccee sees: R. Wagner 
F. Schubert 


Adagio from E flat major quartet, op. —............66600e00s 
“ Forget Me Not” (intermezzo)................ Allan Macbeth 
String Orchestra, 

Slavonic Dances (second series)..... .... . A. Dvorak 

Such was the universally good character of the evening's work that it 
is difficult to single out any particular number as being the best. Proba- 
bly the most praiseworthy work, even if hot producing the most striking 
result, was done on the Wagner Vorspiel, but unfortunately the rendition 
was marred near the close by a badly tuned harp, which had the effect of 
detracting from the previously formed opinion of excellence. The inter- 
mezzo was repeated, and the closing number, in its four varying move- 
ments, was given in a manner to satisfy the most exacting. 

Mrs. Anna Burch was the soloist, and to say that she pleased the audi- 
ence would be a very mild way of expressing the enthusiasm and genuine 
appreciation shown. She gave one selection with orchestra, Mendelssohn's 
“* Infelice,” in which the efforts of both soloist and players produced so 
impressive a result that Mrs. Burch was obliged, after bowing acknowl- 
edgments thrice, to respond with a second number. Especial mention 
should be made of the orchestral work in the Mendelssohn number. I un- 
derstand that the soloist herself was highly pleased with it. Her second 
program number was Wickede’s‘* Heart's Springtime" and Moszkowski’s 
** Lullaby,” and the result was a repetition of her first success. 

It should be said, out of compliment to the audiences attending these 
concerts, that they are the only ones which seem sufficiently interested in 
the entertainment to remain until its close, 

This week will be a notable one for Cleveland, bringing Paderewski. 
It remains to be seen how the people will throng to hear him. 

We are also promised another treat soon, an artists’ concert, to be given 
by Cleveland musicians solely, This is an exceeding rarity and is looked 
forward to with much interest. c. 
eal 


Music At the Golden Cate. 


San Francisco, February 24. 
DECIDED ante-lenten activity seems to pervade our 
musical atmosphere just now and we are having quite a carnival 
of concerts, benefits, &c. 

The Grand Opera House was filled last week by the friends of the 
Fabiola Hospital, which institution received more than $2,000 as the re- 
sult of the affair. The entertainment was furnished by an aggregation of 
that queer sort of talent which delights in picking so-cailed music out of 
mandolins, guitars, lutes and banjos. 

They say we are indebted to the Chinese for the introduction into this 
country of the pernicious opium habit which has now grown to such fear- 
ful propertions. In like manner, 1 presume, we may trace the source of 
this dep’orable craze for ‘the lascivious pleasings of a lute’’ to those 
vagrant ‘* Spanish Students'’ who invaded civilization some years ago 
and made us acquainted with a form of musical vice which has spread 
almost as fearfully as has the opium habit. 

While this sort of thing may be better than no music at all, it is so much 
beneath what music ought to be that one is irritated at the undeserved 
prominence it has obtained, and at the effrontery of its professional dev- 
otees. 

With “ studios,” “* concerts,”’ &c,, these people get the attention of those 
who are ambitious to be regarded as musical and to pose before their 
friends as players, but are too indolent to work for the honor, and so take 
up one of those semi-barbarous “ play ’’ things which they possibly sup- 
pose to be musical instruments ! 

One of the most prominent * p. ofessors"’ was heard to say, ‘** There is 
no music in any instrument but the mandolin!"’ Great Scott! What a 
soul for music he must possess! What glorious harmonies float in his 
imagination ! 

But with the wish that al! this plunky business could be sent over the 
border into Mexico to the bull baiting, carousing, mongrel crowd of 
superfluous humanity, among whom it might be more appropriate, and 





who, I regret to say, have not retained a monopoly of it, I willturn to a 
pleasanter phase of musical effort. 

The “Saturday Morning Orchestra,” composed entirely of young 
women, under the baton of Mr. J. H. Rosewald, have been playing to- 
gether for a year or two for their own pleasure and improvement. | have 
previously commented upon the good sense of these ladies in going in for 
the rea! thing instead of the Spanish Student twaddle 
- They have learned to play so well that it was thought proper to come 
before the public in behalf of some charity. The Ladies’ Protection and 
Relief Society was chosen, and one of the finest audiences ever gathered 
there filled the Metropolitan Temple to the roof on the 16th to witness their 
début. : 

Of course everything was arranged in excellent style—stage dressed in 
flowers, shrubs and ribbons gay; the girls in a prismatic variety of hues 
most pleasing to the eye, the audience * dicked up" for the oceasion. and 
even ordinary programs had to give way toan “ édition de luxe” reduced 
down to the artistic illegibility of a last century tombstone. 

The performance began with Adams’ ‘'Si j’étais roi" overture 
ended with Verdi's ““ Nebuco” ditto. The girls played Mascagni's inter 
mezzo, some of ‘* Tannhiuser,”” Jungrman’s “Harp Sounds,"’ Wolf's 
“ Elegie,’’ and what was particularly pleasing, Sauret's'* Concert Waltz,” 
arranged by Mr. Rosewald. 

Miss May Worth and Mrs. Ivy Wandesford Kersey contributed vocal 
numbers, the whole combining to form a delightful entertainment. 

There were fifteen violins, three violas, three ‘cellos, two contrabasses, 
two flutes (Boehm's), one clarinet, one oboe, two cornets, one trombene, 
drums, a piano, an organ and a harp, the latter played most admirably 

While the band is not quite complete it shows a very promising begin 
ning and reflects great credit upon all concerned. The p-esident, Mrs 
Selden S. Wright, who inaugurated the effort and is indefatigable in fur 
thering its progress, and Mr. J. H. Rosewald, who conducts the rehear 
sals, have much reason to feel proud of the “ Saturday Morning Orches 
tra.” 

In the same hall on the 17th the Philharmonic 
Brandt, gave its third concert of the thirteenth season, and very naturally 
gave a superior performance. The band was complete and numbered 
about fifty. Under Mr. Brandt (formerly concert master with Theodore 
Thomas) their interpretation of a fine program was a matter of course 
They gave us * The Siege of Corinth,” 
ditto ; the ‘* Suite Arlesienne,"’ of Bizet; a funeral march of Schumann 
orchestrated by Godard; Mascagni's intermezzo, and Vieuxtemps’ fan 
taisie caprice, which was finely played by Mr. Joseph M, Willard. Miss 
May Worth contributed the vocal numbers. 

To one who cannot hear Thomas’ or Nikisch's orchestra work this enter 
tain »nt was wonderfully "filling at the price, 
pay for it all. 

Our carnival of music is to be brought to a climax by th production 
to-night of Stewart's opera “ Bluff King Hal,’’ which has been in prepara 


and 


Society, under Hermann 


overture; “ Le Domino Noir,’ 


there being nothing to 


tion for a month or two. I have attended the final rehearsals and predict 
that the work will achieve a triumph 


sold out for about $8,000, and there will be a veritable Patti audience at 
,000, 


The Grand Opera House has been 
the premier. Nearly $3,000 has been expended on the production 
The verdict of the 
So many gems occur in the work that they all seem to stand out 
The color 


tumerous auditors at rehearsal is unanimous in its 
praise. 
to the exclusion of individual prominence 
which is by Mr. Daniel O'Connell, a very humorous and ready 
upon our local press, is similar to that of ‘‘ Robin Hood.” The 
third acts are in front of Windsor Castle, the second is laid in the forest, 


of the libretto, 
writer 
first and 
among the outlaws who capture the ‘‘ Constable of Windsor’ and “ have 
some fun with him.” 

The performers are all amateurs, but the singing of several of them is 
not at all amateurish, notably that of Mr. Donald de V. Graham, Mrs 
Charles Dickman and Mrs. Winans Williams. The latter is 
and nearly, if not quite, as vocal as Lillian Russell 


quite as pretty 
She really ought to 
adopt the operatic stage as a profession, but although she has had several 
tempting offers she has hitherto declined to accept them. It does not fall 
to the lot of every composer to have his first opera produced as gorgeously 
as Stewart's will be, but then every first opera is not as deserving as I 
think his is, and I hope it may be produced many more times with even 
greater advantages. 


The Carmichael-Bee!l Saturday populars occur fornightly and are always 
enjoyed. 
The last one was given on the 13th, when Mr. Bee! played Beethoven's 


Mr 
Mrs. Carr played Mendelssohn's 


sonata for violin, op. 12, No.2. He and Landsberger gave Spohr's 


duo for two violins, Mr. Heine and 
sonata for ‘cello and piano, and Mr. Carlisle N. Greig sang several Ger 


man songs and an aria from ** The Messiah 


These concerts are very entertaining and instructive to the students of 
good music, who muster in goodly numbers to listen to the classical pro 
grams. 


The Orpheum has again closed its doors and the‘ New York Company 
isno more. It is almost impossible to make anything which rivals the 
Tivoli survive at this unlucky house 
ever with the best orchestra in town and a company about as good as that 
at the Casino in New York, but, unlike the latter house, constantly chang 
ing the bill, which entails a great deal of work. 

Conried is giving ‘Poor Jonathan” at the Bush Street 
week to good attendance, despite so many counter attractions elsewhere 
We have plenty of amusement offered us in San Francisco 

H. M 


The Tivoli, however, goes on for 


Theatre this 


Boswortu 





They Have Dissolved. — Messrs. Michael Levenston 
and Marcus Mayer have dissolved partnership. The former 
has taken a seven years’ lease of the theatre now being 
built in St. Martin’s lane, near Trafalgar square, Londou, 
for Miss Violet Melnotte, and he hopes to open it at Easter 
with the new Egyptian comic opera by George Dance and 
Ivan Caryll. 
May she will join Levenston’s company. 

Mrs. Blauvelt.—At a gathering of a few friends by Mrs. 
John Lawrence, of 343 West Fifty-eighth street, New York, 
one evening this week, the company was electrified by the 
singing of Mrs. Blauvelt, the prima donna, who lent her 


When Marie Tempest returns to London in 


genial presence and magnificent voice to the occasion. 
Never was a singer’s versatility better displayed. From 
French chanson to gems of lyric drama every grade and 
color of musical expression were touched upon by the 
generous little lady, who gave of her splendid talents freely 
and conscientiously as if on a stage before a Continental 
audience. Her piquant figure was clad in a charming 
gown of pale gray and baby blue, with pink and white 
roses. Her mignon face, lit by glorious black eyes and 
framed in a pompadour of dark hair, enchained quite as 
much as did her thrilling song. She was accompanied by 
her husband, a tall and handsome young fellow, to whom 


she is devoted. 
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REDERICK STEINERT, formerly of Cincinnati, 
has rejoined the M. Steinert & Sons Company, 
and ie now attached to the Boston house. 


= 


a ad 
T is whispered in trade circles that another of the 
] New York music trade papers is to suspend pub- 
lication within the next 30 days. 
In the multitude of counsellors there is safety.— Proverbs xi, v. xiv. 
oF 
HE three pianos which Benjamin Curtaz & Son, 
r of San Francisco, will now handle exclusively 
are the Steck, which they have held for about a 
dozen years ; the Chickering, just again acquired, and 
the Vose, With these three pianos they are sure to 
continue to remain leading factors in the Pacific Coast 
trade. 
=e 
HE «New Keyboard” catalogue covering the 
Janké keyboard, of which Messrs, Decker Broth- 
ers have control in this country, has just come from 
the press. Messrs, Decker Brothers will be pleased 
to mail copies on application. 
+ 
celebrated last Saturday, March 5, his office 
being adorned with a beautiful floral display on the 
occasion. By way of coincidence it may be recalled 
that the house of Steinway was founded on March 5, 
1853, the 17th birthday of Mr, William Steinway. A 
son was born to Mrs. Chas, H. Steinway on March 2. 


_ ae 56th birthday of Mr, William Steinway was 


<*> 

TEGER & CO., of Chicago, write to a contemporary 
S that “Messrs. Sohmer & Co, may handle our 
pianos in New York, as agents, exactly as we handle 
the Sohmer piano here, as agents,” but they say that 
“Sohmer & Co. have no interest whatever in the 
Steger & Co, factory, which is a purely Western enter- 
prise, backed solely by Western capital.” This is ab- 
solutely true, for Sohmer & Co, have no interest what- 
soever in the manufacturing enterprise of Messrs. 
Steger & Co, 

s+ 

TTENTION has been called to an advertisement 
A of Decker & Son in the « Indicator,” of Chicago, 
the typographical display being calculated to confuse 
the name with that of the legitimate house of Decker 
Brothers, It will be recalled that the use of the name 
of Decker was settled by the courts some years ago, 
and it is surprising that Decker & Son should at this 
late day present their name in a manner similar to 
that used by Decker Brothers. Within their own 
sphere Decker & Son may be all right and do the 
best that they can under the circumstances, but they 
should have the common sense and common decency 
to remain within their limits and not resort to Peck 
methods in advertising their goods. As both firms 
are members of the association it might be well if 
the matter were brought before that body and a con- 
clusion which should transcend all previous judicial 
decisions be promulgated. 





NVITATIONS have been issued to piano manufac- 
I turers by the Piano Manufacturers’ Association 
to their annual dinner at Delmonico’s on March 31, 
and it is hoped by all who desire the welfare of the 
trade that those who can possibly do so will! accept 
and attend the same, Atan informal affair such as a 
trade dinner many important matters can be discussed 
with freedom, and associations are formed that are 
likely to lead toa firm cementing of that friendship 
that should exist between members of great indus- 
tries. 

—* 

HE first annual report of the proceedings of the 
T village of Dolgeville, made by the president, 
Alfred Dolge, to the board of trustees, has been is- 
sued. It gives a concise review of the progress made 
since incorporation, showing in a general way how 
the streets, highways, bridges, the police and the fire 
departments have been conducted and handled; tells 
the story of the Dolgeville schools, and winds up with 
a short sketch of social life in Dolgeville and the pub- 
lic life of its citizens. In all respects the report is a 
model document and worthy of imitation by mayors 
and others who have charge of the public affairs of 
municipalities. 

= 

EBRUARY was not a good month for retail piano 
F sales in New York city. Nor was January. This 
is admitted. Yet the two months show a sale of 
pianos at the retail warerooms of Decker Brothers 
equal to that of last year and up to their usual stand- 
ard. And this in its turn shows how firmly im- 
planted is the Decker Brothers piano in the estima- 
tion of the metropolitan public, and how surely the 
determination to make an article which shall be of 
the best will succeed inthe long run. There have 
been rumors afloat that it is intended by Decker 
Brothers to remove their warerooms to a location 
farther uptown, and more in touch with customers 
of the class who buy their grade of instruments ; but 
it may be stated that as yet no definite determination 
in that direction has been reached. 


or 


HREE of the most unique and beautifully cased 
7 upright pianos that have ever been turned out 
were on exhibition at Chickering Hall last week. 
They were of the regulation Style K, but were 
Dawsonameled in delicate pink, blue and green, 
lined with gold.. They have been delivered to 
«“Sherry's,” the magnificent hotel and restaurant at 
Fifth avenue and Thirty-seventh street, where they 
will adorn rooms decorated in corresponding colors, 
Besides the three above mentioned, Mr. W. O. Bacon, 
who effected the sale, has supplied the place with an 
exceptionally handsome upright in white mahogany. 

Mr. Ferdinand Mayer, having now assumed charge 
of affairs at the Chickering wareroom, is already 
making some important changes in the arrangement 
of the showrooms, the most noticeable being the 
moving of the general office to a position where, 
from his private desk, he can have a view of all that 
goes on and personally see everyone that comes in, 

“ 

HE tuners of Chicago are, so far, ahead of those of 
7 New York in the matter of forming an associa- 
tion, In this issue will be found a reprint of the con- 
stitution and by-laws of the «The National Associa- 
tion of Piano Tuners of Illinois,” a document which 
should be carefully read by the men who are sincere 
in their aim to form an association in New York. 
After a careful consideration of its contents there 
may be points of improvement suggested, but it will 
serve as a basis for definite action on the part of Mr. 
Todd and Secretary Schneider, who are in charge of 
the proposed organization here. 

The next meeting of the projected New York asso- 
ciation will be held at Mason & Hamlin Hall, Fifth 
avenue and Twentieth street, on the 23d inst., and it 
would be to the best interests of every piano tuner 
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who respects himself and his profession to attend. 
Mr. Todd is now preparing a circular addressed to all 
tuners, which will appear in the next issue of THE 
MUSICAL COURIER, : 
<*> 
HE New York branch house of the A. B. Chase 
Company, at 86 Fifth avenue, will be opened 
about the 20th, and a choice assortment of these 
choice pianos will after that date be constantly on ex- 
hibition for inspection by dealers, By the way, Secre- 
tary of the Interior Noble last week purchased an A. 
B, Chase from the Washington representative, E. F. 
Droop. 

The first lot of A. B. Chase pianos ordered by the 
Ludden & Bates Southern Music House, of Savannah, 
have arrived. That company will push the A. B. 
Chase as their leader in Arkansas and Texas. 

+2 

HROUGHOUT the South and the Southwest there 
is no name of a piano better known than 
“Vose.” The Jesse French Piano and Organ Com- 
pany have been largely responsible for this within 
their territory, while other concerns of a less expan- 
sive nature have worked equally as hard, until now it 
is within bounds to assert that there is no piano of its 
grade and price that is sold in such large quantities 
in that section of the country. Of course it is the 
piano itself that has won and retained this popular 
favor, and it is a significant fact that in these times 
of booming and hurrahing in general the Vose has 
accomplished its ends with so little noise and with so 

complete an absence of bombast and brag. 

The success has undoubtedly been the more solid 
and substantial for this policy, as is shown by the 
steady growth of the institution, now one of the 
largest in the field and destined to become still big- 
ger as time goes on and agents become more and 
more convinced by actual experience that the Vose is 
one of the best sellers and best “stayers” now onthe 
© 


BRIGGS. 


_-—_ > ——__—__—— 
NE of the very few pianos of Boston make that is 
¢ sold in any great quantities in New York is the 


market. 











Briggs. New York people as a rule, while they are 
tolerant of everything that is good, no matter where 
it emanates, are nevertheless clannish to the extent 
that they prefer articles of home make. This is 
largely the case because of the fact that most things . 
made in New York are in the very nature of things 
as good, if not better, than the same things made in 
the lesser cities of the Union. 

It therefore becomes necegsary in entering into com- 
petition with home goods in 6ur own town to possess 
some peculiar or particular element of excellence, 
which shall at once recommend the article to the 
New York public. In the case of the Briggs piano 
this feature is the exquisite finish which is given each 
instrument. Entirely aside from the tone quality, 
the general honesty of construction, the several indi- 
vidual improvements in the Briggs piano, one finds a 
careful, a severe attention to details of finish which 
it would be well for some of our New York makers to 
emulate. It is doubtless this one point, combined, as 
has been said, with the several fundamental excel- 
lences of the instrument, that has made it a popular 
favorite in the metropolis, where of all cities it comes 
into contest with the greatest number of other instru- 
ments. And these same principles hold good to 
even a greater extent in other places. 

Another important feature of the business of C. C. 
Briggs & Co,—a feature which should receive the 
earnest consideration of every dealer—is their method 
of advertising. There have come to be some clever 
and original advertisers in the piano business, but it 
is doubtful if any house handles the space at their 
disposal in a more effectual manner. This anyone 
can see who follows the displays in THE MUSICAL 
COURIER, 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknow’ 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

oecoming more extensively known. 
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Received First Medal of Merit a: 
Diploma of Honor at Centennial E» 
hibition. 

Superior to all others in tone, dure 
bility and finish. 
ment of all leading artists. 











Have the indorse 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York 
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LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 





NEW ENGLAND PIANO C 
Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, - - 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect 


satisfaction will be 
amply repaid by a caref! investigation. 


32 GEORGE STREET, 
BOSTON. 


Chicago, Tl, 
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UPRIGHTS IN-LATEST STYLES 





Seay i ote 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THe STHRLILING CO. 


FAOTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade, 


Containing the following Patented Improvements 
Patent Grand Plate, Grand Fall Board, Piano 
Maffier, Harmon le Scale, 

§ " Bessemer Steel Action Frame, Endwood Bridge, 

y Touch r, Finger Guard and 


IMPROVED CYLINDER TOP. 





iis: 








FACTORY AND WAREROOMS: 


461, 18 mn 487 West 40th Street, cor. Tenth Avenue, New York. 








WEGMAN & CO.. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. Th: 
greatest invention of the age; any radical changes in the climate, heat or dampne 
cannot affect the standing in tune of our instruments and therefore we challenge the wor 


that ours will excel any other, 
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THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 





The Music Trade and Profession are invited to hear and inspect this charming instrume np 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISC HFIi, 


WORCESTER, MASS. 


CHICAGO WAREROOMS 
LYON, POTTER & CO., 174 Wabesh Av 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 


ROOT Mi, WEB 


PIANO CLOTH, FELT AND PUNCHINGS. 
PAPER PIANO COVERS. 


1838852 FULTON STREET, 


BROOKLYN, N. Y. 














ae J. & G. FISCHER PIANOS. 











ed GRAND, SQUARE and UPRIGHT. ei 
Pr OFFICES AND WAREROOMS: 90,000 
PIANOS 110 Fifth Avenue. corner 16th Street, New York. NOW IN USE 
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HOW TO USE IT. 


Peek’s Method with the 
Association. 





HERE are many instances in daily life when 
E shrewdness and even trickiness are excusable 
under a special plea, Men in business who are de- 
ficient in mental dexterity are so frequently held up 
as victims of the general rule that orders everyone to 
take care of himself and the devil take the hindmost 
that it would seem like a false and certainly a mis- 
placed philanthropy to waste the opportunities that life 
offers to a mental prestidigitateur in playing into the 
hands of your competitors, particularly if you know 
how nofto doit. The keen, shrewd, alert and wide- 
awake man of affairs who sees in every combination 
of events an opening that will give him a show to 
better himself, and refuses to get “into it,” will not 
have anyone else to blame but himself for his refine- 
ment of sentiment if the situation should grate upon 
his delicate make-up, and he should therefore resent 
the chance to make a hit in life or even a cheap ad- 
vertisement. 

Now, this must have been the soliloquy of one of 
the members of the Piano Manufacturers’ Associa- 
tion of New York when he decided upon making a 
calculating use of the association to advertise him- 
self. Probably THE MUSICAL 
Courter of February 24 may help to burnish the 
memories of those who in the busy girliwhig of time 


the following from 


certainly must have forgotten it: 


Tun Must at Courter respectfully * * * 
* * * to Messrs. Peek & Son its appreciation of the spirit in which 
the souvenir was presented. Mr. Geo, N.* Peek, as a member and 
officer of the executive commitice of the Piano Manufacturers’ Associa 
tion, was naturally brought much into contact with Colonel Fuller during 
the ime in which the latter was working so studiously upon the question 
of a uniform pitch, and it is a safe venture that Colonel Fuller feels grati- 
fied at this substantial token of esteem, backed as it is by a vote of thanks 


desires to con vey 


from the association itself, 
* The N, stands for Washington 

To Mr, George N, (Washington) Peek must be ac- 
corded the distinguished honor of pre-eminence as 
the first member of the association who understood 
how to utilize the same for the special purpose of ad- 
vertising himself and, pari passu, the firm of which 
he is a constituent element. 

And, by way of digression, it may bein line with the 
current discussion of the day on the subject attacked 
to state that Mr. Peek, who has now distinguished 
himself as an advertiser far excellence, was one of 
those who originally laid out the plan of destroying 
the prestige of the New York musig trade press, pre- 
liminary to the expected sequel that would compel 
the editors of these papers to make application at his 
warerooms for positions as soon after the final de- 
struction of their properties as their bank accounts had 
run out, 

Mr, George N, (Washington, N, G,) Peek was, in 
fact, the individual who brought in the report, so 
called, on the strength of which the better element of 
the association was induced to act in a spirit of 
medieval intolerance and contrary to the general 
principles of the piano trade itself, which has become 
great, powerful and influential, because its members 
have understood how to adapt themselves to the 
heaven blest free institutions of America, which give 
to every man a chance to develop without the inter- 
ference of any laws or rules that infringe upon the 
natural rights of the individuai, It was the doctrine 
of our forefathers to make the minimum of law, and 
one of the most difficult tasks of the constitutional 
convention was the successful brevity of that -e- 
markable instrument the foundation of which was 
non-interference with the aims of the individual. 

It was Mr, Geo, W. Washington Peek who devoted 
months of his time, which would have been much 
better placed had he given some of it to the improve- 
ment of his piar~s (and we state this advisedly, as the 
Opera piano is not as good a piano as it was a year 
ago), to the special work of creating an anti-music 
trade press sentiment, and in his conferences, held at 
his and other piano offices, the deliberate plan was laid 





to choke off every paper that could be destroyed and to 
dull every other pen that would continue to be used 
for the purpose of enlightening musical America 
upon one of its most profound contemporaneous art 
questions—the question of music. 

At the bottom of it all, however, was Mr. Peek’s 
insatiable, absurd and comical egotism. Mr. Peek is 
suffering from a form of dementia common among 
a large number of men of the present day. He is 
affected with the peculiar madness of imagining that 
he could conduct a newspaper successfully and the 
still more alarming symptom of mental decline that 
shows itself when persons of his calibre become im- 
pressed with the idea that they are literary men. It is 
generally a forerunner of paresis. Such people are 
generally seen running about loose, with a vacant 
stare, an undecided gait, hesitating address, curious 
and problematical suggestions emanating from their 
befuddled and bemuddled brains. 

Without warning a new idea takes full and com. 
plete possession of them; a mission—generally an 
inspired mission—becomes the result, and they go to 
work upon it with an earnestness that frequently 
leads their sympathizing friends to hope that they are 
cured, But the disease is merely manifesting itself 
in a different direction. 

Mr. Peek was soon metamorphosed from a sup- 
posed literary character into a chief censor of the 
music trade press, and during the red hot days of the 
agitation it was worth the life of a poor music trade 
editor to beard the chairman or secretary or what not 
of this Committee for the Elevation of Trade Notes 
and Suppression of News in his coop. Mr. Peek sim- 
ply boohed at them and became a veritable Peek a 
booh. You couldn't touch his royal slobs with a 
pedal guard, There wasn’t a man in the business 
who could run it as he would. He had Ais ideas how 
to make a music trade paper fit for the office and the 
family circle, particularly for his family circle. He 
didn’t believe in this stencil fight, and he would use 
his efforts and his influence—and that was as great as 
that of any man’s, including Mr. Wheelock’s—to sup- 
press this stencil business in the paper; in fact he 
had suffered from its exposé himself. If he had his 
way there would be one great music trade paper in 
this city and he would show the editor how to make 
a great paper of it, &c., until there was nothing left 
for the music trade editor but to pick up his stick 
and slowly wander down Long Acre square and sol- 
emnly ask himself why God in His munificence and 
bounty to mankind had stopped the making of the 
Peeks when he got through with Geo, W. Wash., and 
then stop in front of the Barrett House and thank 
Him that He at least had made one Geo. W. Peek. 

The report was made, presented to the association 
and anonymously adopted. Nothing reached the 
public ear and Geo, W. Wash. Peek was the most dis- 
appointed man in the association. He had been suc- 
cessful in becoming an officer of the association; he 
had managed to get his hand into. the trade paper 
muss, and yet it all ended without giving him more 
than the passing advertisement of having his name 
associated with those of some of the greatest piano 
men of the Union, 

Something had to be done to get an advertisement 
out of the association, and the association gave Peek 
his opportunity at last, It made a great success of 
its deliberations on pitch. The adoption of a uniform 
pitch and the practical results already obtained con- 
stitute a veritable triumph for the association. Mr. 
Peek was immensely interested; in fact on that 
memorable day when Colonel Fuller delivered his 
famous lecture on pitch, Mr. Peek attended and was 
asleep most of the time. Probably his active brain had 
been overworked. 

The association, after the conclusion of its labors 
in this field, recognized the value of Colonel Fuller's 
services by passing proper resolutions of a_ highly 
commendatory character, and this gave Mr. George 
Peek the chance of his life. In private he deprecated 
very much the lack of a proper appreciation of Colonel 
Fuller's services. To Peek’s mind the nobility ofa 
character that devotes itself to the solution of a sci- 
entific problem for the sake of the problem itself, as was 
the case with Levi K, Fuller, is a mystery, He could 
not conceive that Fuller's work in behalf of uniform 
pitch was the devotion of a savant and not the work 
of a man looking for resolutions or gifts. 

He judged Fuller from his own narrow view point, 
and he decided to give him a $59 silver box with a 








tuning fork emblem, and a “Peek” inscription, and then 
to make dead sure that the advertisement should be 
made as effective as possible he had the box placed 
in the possession of one of these despised music trade 
editors, so that he could have a good cut made to 
publish the advertisement in his paper, for all other 
trade papers to copy the same. 

The insult offered to the Piano Manufacturers’ As- 
sociation of New York by this presumptuous and 
scandalous advertising scheme in the interests of 
Peek & Son may go by unnoticed by the association, 
but it is fully and thoroughly appreciated by Mr. Geo. 
Wash, Peek, who has at last found his little scheme. 

In an association such as the Piano Manufacturers’ 
Association the point of honor is understood, It 
need not be explained nor put in the shape of by- 
laws. Every member who has honorable intentions 
toward the association knows, feels, understands, ap- 
preciates the situation which forbids the use of the 
association—its name, its affairs and its conduct—for 
personal aggrandizement, such as this advertising 
scheme, for instance. 

An association of honorable men would never ex- 
pect or suppose that one of its members would ever 
use it for personal ends merely. But Mr, Peek could 
not see it in that light. He joined that body for the 
purpose of getting all the possible advertising, and 
when an opening was offered him he at once pro- 
ceeded on the line of his instincts. 

It was with him a personal affair, no matter if the 
association had to be slapped in the face, Hence 
this paper, to redeem the reputation of the association 
in the estimation of the trade at large must neces- 
sarily make it a personal matter with Peek. 

He challenged public opinion; he has been an- 
swered, 

It may be well toremind Mr. Peek that his whole 
conduct since he joined the association places him in 
a very curious attitude toward his own workmen, 
During his last strike he insisted that no committee 
of outside workmen belonging to the Piano Makers’ 
Union would be received by him; that his business 
was only with the men in his own shop. By what 
logical right then did he get up a report and partici- 
pate in proceedings aimed against an outside busi- 
ness—-such for instance as the business of THE MusI- 
CAL COURIER? 

The next time his workmem strike it will be neces- 
sary for Mr, Peek to shift his argument slightly. But 
it must now be seen by the members of the Piano 
Manufacturers’ Association that Mr, Peek was looking 
for a personal advertisement when he joined the 
scheme. He wanted it; he’s got it. 








N justice to the Needham Piano Organ Company, 
I it is proper to state that that concern never made 
the stencil Beatty organ. Beatty has been getting his 
organs for years past froni D. P. Bowlby, and the 
stencil trash with Beatty's name on it has no impor- 
tant paternity. He getsit where he can find it cheap- 
est and toughest. 








KRANICH & BACH. 
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New Factory Addition. 





HE old, original Kranich & Bach piano fac- 
tory on East Twenty-third street, lately used as the 
case and key shop, adjoining the large factory building, 
has been demolished to make room for a magnificent struc. 
ture which when completed will give the firm, together 
with its present factory, over 100,000 square feet of work- 
room. The new building will have a frontage of 50 feet 
on Twenty-third street, with an L of 25 feet on Second 
avenue. The depth will be 125 feet and the depth of the 
L will be 50 feet. The whole building will have eight sto- 
ries and will be built of brick and brown stone in the most 
massive style, special attention being paid to the architec- 
ture, which, judging from the designs, will be highly at- 
tractive. It is expected to have the building in readiness 
in the fall. 








—Mr. Wm. Tonk, of Wm. Tonk & Brother, the musical merchandise 
house and representatives of the Schwander actions, will leave for Europe 
on March 12 on the Bourgogne, and will visit France, Germany and Eng- 
land, remaining on the other side about two months. 


—R.C, Joh , alias Jack of No, 311 East Seventy-eighth street,was 





charged in Jefferson Market Police Court with the larceny of a $300 piano. 
He had been arrested on a warrant obtained by G, M. Robinson, of Bos- 





ton, from whom he had ordered the instrument. When he received it he 
put it in storage and refused to pay for it. Justice Grady committed him 
to await a requisition from Boston. 
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NO AWARDS 
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At the Bxposition 


FOR PIANOS AND ORGANS. 


HE following circular letter, mailed to piano man- 
ufacturers who do not belong to the Piano Man- 
ufacturers’ Association of New York City and Vicinity, 
and also sent to piano and to organ manufacturers 
who are not members of the Chicago Music Trade 
Association, explains itself. It will be seen from the 
subjoined replies that already, long before the com- 
plete number of answers could have been received at 
this office, the manufacturers are placing themselves 
on record as opposed to awards at the Chicago 
World’s Fair Exposition : 
CIRCULAR LETTER. 
New York, March 4, 1892. 

DEAR Sirs—As you probably know, the Piano 
Manufacturers’ Association of New York and Vicinity 
and the Chicago Music Trade Association have re- 
quested the world’s fair management to decide not 
to give awards to pianos at the exposition, placing 
the whole piano department hors de concours. 

Would you kindly inform us what your opinion 
may be on this subject ? Should pianos and organs 
be placed on exhibition only or should these instru- 
ments also be entered for competitive prizes ? 

We ask these questions as we desire to secure the 
opinion of the piano and organ trade on this inter- 

Yours, 
MUSICAL COURIER COMPANY, 
Per M. A. Blumenberg, 
President. 


esting subject. 


AGAINST AWARDS. 
Battimore, March 5, 1892, 
Editors Musical Courier : 

In answer to your inquiry of the 4th inst., will state that 
we have had no occasion to change our opinion as ex- 
pressed in our application for space at the World’s Colum- 
bian Exposition at Chicago in 1893. Our desire, as ex- 
pressed in our application, is as follows: 

‘‘If a system of awards be adopted, then we herewith 
enter for competition the instruments intended to be ex- 
hibited. We are, however, much opposed to the system of 
giving awards, as previous experience at Philadelphia in 
1876, at Paris in 1878 and at New Orleans in 1885 has shown 
that disgraceful newspaper controversies follow the an- 
nouncement of such awards, thereby apparently placing 
instruments known to be of medium grade on an equality 
with those instruments of really meritorious qualities.’’ 

Very respectfully, Cuas. M. STierr, 
Worcesrer, Mass., March 5, 1892. 
Editors Musical Courier : 

GENTLEMEN—In response to your inquiry of the 4th, it is 
our opinion that any attempt to place the pianos to be ex- 
hibited at the coming world’s fair under competition for 
prizes to be offered by the managers or otherwise would 
only lead to intrigue and wire pulling and result in dissat- 
isfaction to the greater part of the exhibitors, without dis- 
covering the true value of merit in the various goods under 
competition. Yours truly, 

THE Brown & Simpson CoMPANY, 
THEODORE P, BROWN. 


a Boston, Mass,, March 5, 1892. 
Editors Musical Courier : 

As to our views in regard to whether pianos should be 
placed on exhibition only or whether they should also be 
entered in competition for prizes in the coming world’s 
fair, we beg to say, in our opinion they should be entered 
on exhibition only. We would not vote for prizes. 

Yours truly, C. C. Briccs & Co. 


New York, March 5, 1892. 
Editors Musical Courter ; 
The action of the Piano Manufacturers’ Association of 
New York and the “Chicago Music Trade Association 
meets with my entire approval. It must receive the in- 


dorsement of everyone who remembers the farce of ‘first 
award ”’ at our Centennial Exhibition of 1876. 
Pigs and pumpkins are fair subjects for competition, but 
works of arts should not be profaned by such vulgarity. 
At the ‘*Centennial’’ in 1876 I was interested in an ex- 





hibit of general musical instruments and appeared before 
the judges and expounded my claims. 

The test of the instruments was so ridiculous that I 
could hardly control my gravity, but I had no reason to 
regret it, as by a little misunderstanding we received two 
‘first awards ’’ on the same exhibit. Yours truly, 

NEEDHAM PIANO AND ORGAN CoMPANy, 
CHARLES N. PARSONS, President. 





Asany, N, Y., March 5, 1892. 
Editors Musical Courier ; 

We deem it advisable that no awards be given to pianos 
or organs at the world’s fair, as we do not think it possible 
to get an unprejudiced opinion from any judges that might 
be selected, and in view of the above more harmony and 
better feeling will exist throughout the trade by no awards 
being given. We are, very respectfully, 

BOARDMAN & Gray, 


Boston, March 5, 1892. 
Editors Musical Courier ; 
As far as I am concerned, I say pianos should be placed 
on exhibition only, and not for awards. 
Very respectfully yours, WILLIAM Moore, 


Everett Piano Company. 





ce ‘ ao ‘ Worcester, Mass., March 5, 1892. 
Editors Musical Courier : 


In answer to your question we do not believe in awarding 
prizes to piano and organ exhibitors at the world’s fair. 
Very truly, TABER ORGAN COMPANY. 





a. Frankutn, Mass., March 5, 1892, 
Editors Musical Courier ; 
My opinion is that pianos and organs should be placed on 


exhibition only. Respectfully, E, TROWBRIDGE. 





Auburn, N. Y., March 5, 1892. 
Editors Musical Courter : 

In reply to your inquiry beg leave to say that we are in 
favor that pianos and organs should only be placed on ex- 
hibition, It is most impossible to do justice to the many 
different makes of fine instruments made to-day, and while 
we honestly believe that we should stand as good a 
chance with the majority of them, and in fact having im- 
provement in our pianos which no other pianos contain, 
we hope that no awards will be given, as only then a great 
deal of dissatisfaction can be avoided. 


Your truly, WEGMAN & Co. 


. ; Boston, Mass., March 5, 1892. 
Editors Musical Courier ; 


Yours of the 4th is received asking our idea in regard 
to granting awards to pianos and organs to be exhibited at 
the Columbian Exposition. 

In reply we would say we have answered this question 
once before, and we thought it was to your paper, but possi- 
bly not. 

Our idea is that it would be next to impossible to grant 
awards there and do all manufacturers justice, and for that 
reason we should be very glad if the fair management 
would decide to. give no awards, and in putting in our ap- 
plication for space we said: ‘* Not for competition.”’ 

Yours very truly, Hatiet & Davis Company. 





Boston, March 5, 1892. 
Editors Musical Courier: 

Replying to yours of the 4th inst. we remember some 
time ago of having signed a request to the world’s fair 
management not to give any awards to pianos exhibited at 
the exhibition and we have seen no reason to change our 
opinion then expressed up to present time. 

Very truly yours, New ENGLAND PIANO COMPANY. 
Boston, March 7, 1892. 
Editors Musical Courier ; 

We should prefer to place our pianos on exhibition only, 
and if we decide to make an exhibit we shall not enter 
them for competitive prizes. Yours truly, 

Vose & Sons PIANO CoMPANY, 
JAmEs W. Vosk, President. 





Boston, March 7, 1892, 
Editors Musical Courier : 

Yours of March 4 is received. We are of the opinion 
that pianos and organs should be placed on exhibition only 
and not be entered for competitive prizes. 

Yours truly, Emerson PIANO ComPANY, 
P. H. Powers, Treasurer. 
BrivGerort, March 7, 1892. 
Editors Musical Courier : 

Replying to your inquiry of the 4th inst., we think that 
it will secure a much larger representation of really good 
medium grade pianos if there is no competitive award. 
When we say ‘‘really good’’ we mean that each manufac- 
turer will feel justified in exhibiting the very best he can 
make in order that his piano may attract the eye of the 
public, to whom he looks for support. Otherwise, if com- 
petitive awards or a classification occur, many will be de- 
barred (on account of past experience in such matters) 


a 





from exhibiting at all. No maker likes to play a second 
part when his own convictions entitle him to first, 
Yours, KELLER Broruers & Biicur, 


Sohmer & Co. 

Messrs, Sohmer & Co. a year ago announced their 
views, which were to the effect that they were op- 
posed to the granting of awards and that they would 
place the Sohmer pianos on exhibition only, 


Chickering & Sons. 

The position of the house of Chickering on any sub- 
ject pertaining to pianos is always of the greatest 
weight and importance. The firm states to THe Must- 
CAL COURIER that “for the general peace of mind of 
the trade it would be better to have instruments 
placed for exhibition only." This inclination on the 
part of Messrs. Chickering & Sons should add great 
weight to the general opinion that no awards should 
be granted to pianos and organs. 








IN FAVOR OF AWARDS. 
Boston, March 5, 1892. 
Editors Musical Courier ; 

In answer to your inquiry would say I am decidedly in 
favor of the world’s fair management awarding prizes for 
pianos at the exposition, for I believe it would be a great 
inducement for every manufacturer to do his best and to 
place on exhibition at that time pianos which would rep- 
resent the greatest improvements they were able to pro- 
duce. 

Without such prizes I think the exhibition would amount 
to but little more than a grand advertising bazar and 
greatly detract from the dignity and purpose for which the 
fair is to be held, 


Sincerely yours, Gro, M, GUILD, 





Boston, March 5, 1892, 
Editors Musical Courier : 

We know nothing about the subject to which you refer, 
but our opinion would be that, if all other articles are en- 
tered for competitive prizes, we see no reason why pianos 
and organs should not be exhibited in the same way. 
Result: He who has the longest purse and is most politic 
and genial will take the cake. 


Yours truly, Hatitetr & CumsTon, 


Rodda and Wehle. 
AST July the firm of R. H. Redda & Co. was 
L organized for the manufacture of pianos. 

Mr. Rodda had had some experience when associated 
with McEwen & Co., makers of the ‘‘ McEwen”’ pianos. His 
experience, coupled with $1,500 furnished by Mrs. Kelshaw, 
and the services of young Rodda, his son, completed the 
outfit, and the new firm launched their little craft, the 
**Rodda”’ piano, on the commercial sea, to buffet with wars 
of adversity, discord and tribulation, 

Rodda, senior, did most of the steering and all went 
fairly well as long as Mrs. Kelshaw’s money lasted, and 
when that was exhausted they came to anchor. 

Mr.Chas. Wehle, a lawyer, corner of Broadway and Reade 
street, a friend of Mr. Rodda’s, was induced to place $5,000 
into the business, and in consideration his son, Oscar 
Weble, a young man of 24, was given a half partnership 
interest, Mrs. Kelshaw withdrawing. 

At the end of two months it became evident to young 
Wehle that unless cer.ain changes could be made, thereby 
reducing expenses, the business must be abandoned. 

His first move in the direction of retrenchment was to 
dispense with young Rodda. This was objected to by the 
father, and he withdrew from the firm, leaving the busi- 
ness and debts for young Wehle to settle as best he could. 

After a couple of days, and upon considering the matter, 
Mr. Rodda decided that he would not withdraw after all. 
But Mr. Wehle guessed he would. Hard words passed be 
tween the three of them, and the upshot was blows. 

Mr. Rodda and son were finally ejected from the office, 
and at once brought suit to have a receiver appointed, 
This all occurred last Friday. 

The suit was set for Monday afternoon, but was 
journed until to-day. 

It is the general impression that when the evidence is 


ad 


considered the case will be thrown out of court. 

Mr. Wehle proposes to continue making pianos in a quiet 
way, keeping within his means, and as he has good busi- 
ness ability, a genial manner and what capital is needed, 
the chances are he will make a success of it. 

As soon as the pianos under way are finished no more 
«*Roddas’”’ will be made ; it will be a ‘‘ Wehle’’ piano, 


Columbus Change. 
HEO, WOLFRAM & CO. purchased the en- 
tire stock of Mr. Th, Schneider and hereafter will 
handle the pianos controlled by both firms. This gives 
Mr. Wolfram the control of the Steinway and Chickering. 
Mr. Schneider will rest for a while.—Columbus, Ohio, 
** Post.” ; 
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THE MUSICAL COURIER. 








The National Association of Piano 
Tuners of Illinois. 
PREAMBLE, 

It shall be the aim and purpose of this association 
to elevate the profession of piano tuning as a fine art. 

To insure the musical public competent service. 

To cultivate good fellowship in the profession. 

CONSTITUTION. 
Article J, 

Secrion 1, The name of this association shall be the 
National Association of Piano Tuners of Illinois. 

Sec. 2. The aims and purposes of this association shall 
be those set forth in the preamble to this constitution, em- 
ploying such means to execute those purposes as this as- 


sociation may from time to time adopt. 


Article 11, 
Section 1. The officers of this association shall consist of 
a president, vice-president, secretary, treasurer and ex- 
amining board consisting of seven members, whose term of 


office shall be for the period of one year, respectively, 
from the time of their election; which officers after the 
first year are to be elected at the annual meeting of the 
association and by ballot. 

Sec, 2. The president shall preside at all regular meet- 
ings of the association, and shall perform all the duties 
ordinarily incident to the office. 

Sec. 3. The vice-president shall, in the absence of the 
president, preside at all regular meetings and perform all 
the duties in the absence of the president which would be 
otherwise incumbent upon him. 

Sec. 4. The secretary shall receive all moneys of the asso- 
ciation, pay the same over to the treasurer, taking his 
receipt for the same; have custody of the books, papers 
and documents of the association and shall keep full and 
correct records and accounts of its proceedings. 

Sec. 5. The treasurer shall receive the moneys of the 
association from the secretary, giving receipt for the same, 
and from time to time disburse and pay out the same as 
may be required by standing committee, keeping full and 
correct accounts of all moneys received and disbursed by 


him. 


Article [11, 

Section 1, Any tuner desiring to become a member of 
this association shall be required to pass the prescribed 
examination, 

Sec, 2, The annual meeting of the association shall be 
held on the last Saturday in February of each year, at 8 
o'clock P. M. 

Sec, 3. All officers of this association shall hold their 
offices until their successors are duly elected and installed. 

Sec, 4. It shall be the duty of the officers respectively 
to submit to the members of the association at its annual 
meeting a report showing all the transactions of the asso- 
ciation : and the fiscal year of the association shall termi- 
nate on the last Friday before the last Saturday in Febru- 
ary of each year, 

Article 1V. 

A standing committee of eleven members shall be annu- 
ally appointed by the president, subject to approval by a 
majority of the members of the association present, whose 
duties shall be in conjunction with the officers (the officers 
to be ex-officio members of such committee): 

(1) To provide a room or rooms in which the meetings of 
the association shall be held. : 

(2) And generally to employ such means as to them may 
seem best, subject to the approval of the association, to 
promote the interests of this association and to advance the 
purposes for which it is organized. 

Article V. 

When any course of action with reference to any matter 
embraced in the preamble of this constitution has been de- 
termined upon after fair notice and discussion by a major- 
ity of the members present, no member shall be permitted 
to oppose such course so determined upon unless sanc- 
tioned by the standing committee. 

Article V1. 

This constitution may be altered or amended by a vote 
of two-thirds of the members of this association at a regu- 
lar meeting ; bat before such alteration or amendment at 
least one month's previous notice thereof shall-be given in 
writing, filed with the secretary and recorded by him, which 
notice shall set forth the proposed alteration or amend- 
ment, and of which proposed amendment the secre- 
tary shall give written or printed notice to each member 
by mail, at least one month in advance of the meeting at 
which such amendment is to be considered. 

BY-LAWS, 

1, Twenty members of the association shall constitute a 
quorum for the transaction of business. 

2. The regular meetings of the association shall be on 
the first Monday of each month. 

5. Special meetings may be called by the president or 
any five members of the standing committee for the con- 
sideration of any subject specified in the call. 

4. No indebtedness shall be incurred by the association 
except through the order or direction of the standing 
committee. 





5. The order of business at all meetings of the associa- 
tion shall be: 

(1) Reading of minutes of the preceding meeting. 

(2) Report of standing committee. 

(3) Adjourned or unfinished business. 

(4) New business. 

(5) Good of the order. 

6. The meetings of the association shall be conducted in 
accordance with the rules governing parliamentary bodies. 

7. Any vacancy eccurring at any time may be filled for 
the unexpired term at any regular meeting of the asso- 
ciation. 

8. A membership fee of two (2) dollars shall be paid 
upon acceptation by the examining board by charter mem- 
bers. After charter is obtained the fee shall be increased 
to $5, and each member shall also pay monthly dues of 
50 cents. 

9. Any member in default for six months in the payment 
of dues shall thereby forfeit his rights and privileges in 
the association, and any member may upon written charges 
preferred by at least three members of the association to 
the standing committee, of dishonest or dishonorable con- 
duct, or of a violation of any requirement of the constitu- 
tion, be expelled from membership by atwo-thirds vote of 
the members present and voting at any regular meeting of 
the association. 

10, The treasurer shall before entering upon the discharge 
of the duties of his office execute to the president for the 
benefit of the association a bond inthe sum of $300, or such 
other sum as may at any time be fixed by the association 
conditioned for fhe faithful discharge of the duties of his 
office, and for the payment over of any moneys in his 
hands to his successor when elected and qualified. 

11. Special committees may from time to time be ap- 
pointed by the association with such duties and powers as 
may be designated in the resolution providing for such 
committees. 

12, Noone not amember in good standing shall be en- 
titled to attend or be present at any meeting of the associa- 
tion except upon the unanimous consent of the association. 

13. These by-laws may be altered or amended from 
time to time by the association. 

14. Candidates failing to pass the prescribed examina- 
tion shall be eligible for re-examination at a future date. 

15. Eligibility for membership shall consist of a thor- 
ough knowledge of tuning and a sufficient knowledge of 
action and tone regulating and general repairs; good, 
moral character and abstinence from over indulgence in 
intoxicating liquors during working hours or the sessions of 
this association. Violations of this by-law will be cause 
for suspension ; repeated violations will be cause for ex- 
pulsion. 

* * # 


Frepericx, Md., March 1, 1892, 
Editors Musical Courier: 

I am glad to see every week that there is some extra mention made of a 
tuners’ guild. I ama tuner of seven years’ experience and know that an 
organization of this kind would bea great help to all that are interested 
in the piano and organ business, To my brother tuners I wish the great- 
est amount of success, and don't forget the good old Musica, Courigr, 
for it is a stand by in this good cause. 


I am, yours truly, Wa. H. Hammack, 





Obituary. 











W. B. Taber. 

W. B. Taber, for 60 years a well-known business 
man and manufacturer of this city, died at his residence at 
8 Silver street yesterday, aged 77 years, 1 month and 22 
days, from kidney trouble resulting from la grippe. Mr. 
Taber was born in Slatersville, R. I., and came to Worces- 
ter in 1832, apprenticing himself to E. G. Partridge, a then 
prominent furniture dealer, with whom he was later in 
partnership. Still later the firm was changed to Taber & 
Lawrence, then to Taber & Chollar, and about 20 years 
ago Mr. Taber became interested in the manufacture of 
organs, first associating himself with the Loring & Blake 
Organ Company, and ef late years with the Taber Organ 
Company, of which he was secretary and treasurer. Mr. 
Taber’s wife, who is now quite ill, and two married daugh- 
ters, Mrs. William O, Wilder and Mrs. J. N. Porter, survive 
him.—Worcester ‘‘ Gazette.” 


Louis K. Goodwin. 

Louis K, Goodwin, aged 24, a music dealer engaged 
in business on East Federal street, died last evening of 
pneumonia after a short illness. The remains;will be taken 
to-night, via the Lake Shore, to South Mark, N. H., for in- 
terment.—Youngstown, Ohic, ‘* Vindicator.” 











Change in Chicago. 
‘THE Gabler piano, formerly handled by-the 
Chicago Cottage Organ Company, Chicago, is now to 
be found in the hands of the Thompson Music Company, of 
that city. 





—Work has been begun on the new piano factory of Francis Connor on 
Southern Boulevard and the intersection of Cypress avenue. 


HERE is a large, handsome, costly sign that has 
just been placed in the show window of Hard- 
man, Peck & Co., on which it says, below an elaborate 
design of the royal coat of arms of the Queen, that 
she “ prefers and uses” the Hardman piano, We 
don’t believe it, and we don’t believe that Mr, Peck 
believes it. Mr. Peck hasn't the faintest conception 
of the preferences of Mrs. Victoria Guelph, whether 
they apply to music, to pianos, or to anything else, and 
Mr. Peck has no more moral right to use such an ad- 
vertisement than Swick has to claim that he is a 
gentleman, If Mr. Peck can succeed in selling Hard- 
man pianos on the strength of such advertising, those 
who purchase the Hardman pianos because of this 
claim might be induced to return them after an in- 
vestigation of the matter. 








Strauch’s Book. 
ESSRS. STRAUCH BROTHERS have is- 
sued a book entitled ‘‘The Manufacture of Piano- 
forte Actions: Its Rise and Development,’’ a book which 
THe MusicaL Courter welcomes and is pleased to place in its 
office library as a volume of reference for which there has 
long been need. The name of the authoris not given, but a 
glance will show that he has made a most exhaustive study 
of the subject, and that he commandsa literary style which 
makes a technical subject of active interest to any casual 
reader, while the facts of an historical nature, and the dates 
and information presented te one who is personally 
acquainted with the subject, make it a book to be highly 
valued. 

At a future date more space will be devoted to it in 
these columns, so that our readers may be made acquainted 
with many points that have heretofore been all but unobtain- 
able. So far as the general ‘‘get up’’ of the volume is 
concerned it may be said safely that no book ever issued 
in the piano trade or kindred industries has been more ex- 
pensively printed and illustrated. The cuts of actions are 
exquisite in coloring and accurate in details, and the illus- 
trations of the various factory departments are worthy of 
special notice for their exceptional clearness and finish. 





; Trade N otes. ; 


~—D.H. Baldwin & Co.'s Columbus, Ohio, branch house will be re- 
moved from the Neil House Block to 20 East Broad street. 

—Will L. Thompson, of Chicago, is put down as a loser to the extent of 
$20,000 by a fire which occurred on March 8 at their house at East Liver- 
pool, Ohio, 

—Mr, F, M, Hulett, the piano dealer at Pottsville, Pa., is about to open 
a branch store at Plainfield, N.J., and will probably devote his entire 
attention to it in the near future. 

—Mr. A. G, Blazier, for some time connected with the piano and organ 
business in his section, has opened a store at Dover, N. J., and will handle 
the Emerson piano as his leader. 

—Mr. J, Burns Brown, manager of the newly established branch of the 
A. B. Chase Company in New York, left town on Monday last for a short 
trip through the State. He is expected to return by the 20th inst., in time 
for the opening of the new warerooms at 86 Fifth avenue. 

—Governor Flower on Monday signed the bill incorporating the Miriam 
Osborne Memorial Association to provide a home and support within this 
State for respectable aged women in needy circumstances. William C. 
Whitney, William Steinway, Cornelius N, Bliss, Chauncey M. Depew, 
Frederic P, Olcott, James W. Husted and John W. Sterling are named as 
incorporators of the association. 

—Patents granted February 23, 1892: 


Music leaf turmer ... .........++ M. A. MeMartin,,... ........No, 460,587 

Musical instrument.............. Mtv che Ke dtechinwidonasnen 469,331 
“ wy st beacon heeues Gn shnccanesac 'sedoceceaee 469,509 
« LRN utereupakin SE PURE. iss sSbdencsdevoeses 469 548 

Organ keyboard....... ........+ F. W. Hedgeland...... ......... 469,243 
” T). - apeddeeeseenegecs om Me Se akenea gn, aban 469,242 

PING WOR i ak vcccasvea¥ecunbsat Ce ES ee re 469,341 

Hand and arm guide for pianos } ec 2 ee 469,276 
OF CUDOND ... 50 cdets eeedtass 





Cetting Down to Business. 

HE Nelson Piano Company, at Muskegon Heights, has 
settled down to business in the manufacture of its instruments. 
In the finishing and turning rooms 28 pianos are nearly ready for ship- 
ment, The wood used in the manufacture of a majority of the cases is box- 
wood or Southern poplar, and is susceptible of the highest polish. A piano 
has just been completéd with a mahogany case that is an attractive piece 
of work. The instruments are first class in tone and ease of action. 
Last week a dozen instruments were shipped to Grand Rapids and Chi- 

cago, and more will soon follow,— Muskegon *‘ Chronicle.” 


‘G. O'Conor 


Manufacturer 















and Carver of 


Piano Legs, 
LYRES and 
PILASTERS, 


IN A VARIETY OF 
. SBYLES. 


Orders from dealers prompt- 
ly attended to, 


FACTORY: 


610 & 612 West d6th St, 


Bet. roth and 11th Aves., 








NEW YORK, 
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Peck Prevaricates. 


HE preferences of royalty in England are of rare value 
to the manufacturer or dealer whose goods or commodities are 
permitted to cross the threshold of Windsor or Buckingham. 

The English agent for the firm of Hardman, Peck & Co,, of New York, 
is making great capital abroad out of the claim that their pianos have by 
him been supplied to the Queen, the Prince of Wales, the Duchess of Fife 
and others near the royal throne. 

He has published the statement far and wide and presumably with the 
sanction of those whose names are thus used to emphasize the superiority 
of these instruments, 

The claim thus openly made has not been challenged in London, nor 
within the realms of Great Britain, so far as we can learn, but a musical 
trade journal printed in this city has, for reasons known only to its editor 
and publisher, broadly stated that the assertion is false and cannot be sus- 
tained. 

The matter therefore is reduced to this simple form : 

Either the foreign representative of Messrs. Hardman, Peck & Co. isa 
knave or a fool in trying to mislead the musical public by a method of 
trickery easily disclosed, 

Or else Tug Musicar Courier, of this city, is bidding for hush money 
from the firm whose honorable name it is calling in question. 

If there be any other conclusion possible, Tue Musicat Courter should 
be in a position to declare it before making the issue. 

People who know the scrupulous care with which the names of royaliy 
are guarded will be slow to conclude that a prominent house in trade 
would dare to claim such weighty indorsements without authority. 

As neither Her Majesty nor His Royal Highness is likely to take the 
trouble to brand Tae Musicat Courier as a falsifier or to extol it asa 
champion of truth and fair dealing, it behooves Tue Musica. Courter to 
substantiate its charges against Messrs. Hardman, Peck & Co.'s English 
agent. 

Can it do it? 


The above article appeared in the New York “ Ga- 
zette” of February 27, and has been sent to this office, 
probably among a lot of copies of it being circulated 
by Mr. Peck. It must be first said that no member 
of the staff of THE MUSICAL COURIER is acquainted 
with the publication known as the “Gazette,” and 
this clipping brings with it the first intimation that 
there is such a paper in existence. If the paper were 
of any given importance beyond being used as a cir- 
cular to disseminate such rubbish as the above, differ- 
ent action might be taken in the matter, since the 
article is libelous under the law, 

As it is, it were well to pass the matter with a few 
brief comments, reiterating the position taken by THE 
MusIcaL Courter and the position taken by Mr. 
Peck, and incidentally referring to the position taken 
by the Piano Manufacturers’ Association, before which 
body Mr, Peck went with his claims. It is first fair to 
state in justice to Mr. Adlington, who is believed to 
be the foreign representative of Mr, Peck—tliough 
the adv@rtisements of his (Peck’s) Chicago branch 
give a London address—it is but fair to state that so 
far as shown Mr, Adlington has never yet claimed to 
have sold or “supplied” a piano to the Queen at 
either Windsor or Buckingham, as mentioned in the 
“Gazette.” All that he has stated, and THE MUSICAL 
CouRIER has published his own letters, is that 
he “supplied” a Hardman piano to Balmoral Castle, 
which is the habitation of the Queen for but a 
short time during the year. Mr, Adlington claims 
and proves that many years ago he received recogni- 
tion from the Queen’s chamberlain when he was man- 
ufacturing pianos himself, and before he ever heard 
of the Hardman piano. (The editor of the “ Gazette” 
can find a copy of Mr. Adlington’s letter in THE 
MUSICAL CourRIER of February 10, 1892, price 10 cents 
per copy, and obtainable at this office or through the 
American News Company.) 

Mr. Adlington writes in the letter spoken of as 
follows: 

“ The Royal appointment I hold is strictly personal, 
and in this country no one can use the Royal arms un- 
less they receive such appointment, and of course have 
no power to delegate their right.” 

Despite this, Mr, Peck uses the royal arms in his 
advertisements heie, uses it on his letter headings 
and in his circulars, and strives to give to the public 
the impression that his firm has received royal recog- 
nition—whether he does it in plain English or by im- 
plication matters not. This method THE MusIcaL 
COURIER objected to and requested Mr. Peck to cease 
the publication of the royal arms or to withdraw his 
ddvertisement from THE MUSICAL COURIER. Mr. 
Peck withdrew his advertisement in these columns 
and went before the association with an alleged griev- 
ance against this paper for exposing his scheme. 
This grievance the association refused to consider, 
and Mr. Peck thus received a slapin the face which 
would have caused any man of claims to decency and 
self respect to resign from that body. This is the 
whole story in a nutshell. 

Mr. Peck does not resign, but with utter disregard 
to the decision of the association continues to put 
forth advertisements containing the royal arms, thus 
insulting the organization, of which he will probably 





not be a member much longer. It would be wel! for 
the publishers of such lay papers as the “ Gazette,” if 
they look for any respect and patronage from the 
legitimate piano trade, to investigate such matters 
as the Peck claims before they comment upon them. 
If the editor of that or any other paper carrying Peck 
advertisements of the Hardman piano wishes informa- 
tion as to claims of royal recognition, stencil piano 
dealers, &c., he may receive it gratis by applying to 
the office of THE MusiIcaL Courter, 19 Union square, 
W., New York. 











About Philadelphia. 
HERE are established in the city of Phila- 


delphia manufacturers representing several branches 
of the music trade, outside of pianos and organs, forming an 
important factor, not only in the manufacturing industries 
of that city but from a standpoint of reputation, a factor 
in the musical world as well. 

Coming first in importance is Horstman & Co., perhaps 
the largest concern of the kind in this country, manufac- 
turers of band, military and naval supplies, the para- 
phernalia for civic societies, campaign outfits, &c. 

Their building is an immense structure at the corner of 
Fifth and Cherry streets, and the army of employees always 
in attendance attests the magnitude of the business 
transacted. 

Very many of the great bands of the country are uni- 
formed by this firm. The members of the United States 
Marine Band at Washington were lately fitted out, and 
from all parts of the country demands are made on the 
resources and ingenuity of Horstman & Co. to produce the 
most expensive and showy uniforms. 

The graduating officers at the Military Academy, West 
Point, and at the Naval Academy, Annapolis, order their 
uniforms where they please, and the popularity of this 
celebrated firm secures at least seven-tenths of all the 
orders given from these institutions. 

A Presidential election year means an uncertain year for 
trade; the exception is with such concerns as Horstman & 
Co., who are fortunate enough to be producers of just the 
material needed for political campaigning purposes—caps, 
capes, torches, &c., and consequently the more the candi- 
dates are boomed the more prosperous becomes their busi- 
ness. 

Captain Ller is the manager, and a right hearty, pleasant 
gentleman he is. 

Fitting in quite appropriately just here comes the band 
publication business of Mr. Harry Coleman, and it is a most 
important consideration connected with the music trade 
and musical matters, 

Unfortunately for Mr. Coleman his place of business, 228 
North Ninth street, is slightly away from the great musical 
mart of Philadelphia, and his limited quarters but inade- 
quately carry the amount of business he is doing. 

Mr. Otto Langey, an Englishman, some time ago 
compiled a very valuable series of instructions for band 
and orchestral instruments ; they were published by Revere 
& Hawkes, of London, and were most favorably accepted 
by students as well in this country as abroad. 

Considering America a more desirable field for his work 
Mr. Langey came here and was secured by Mr. Coleman 
with the American copyright for all of his works, which 
were revised, and in addition he added complete instruction 
for the piano, mandolin, guitar and zither. 

These works are having a great sale in all parts of the 
country, and testimonials regarding their worth are being 
received from the most celebrated professors and band 
masters. 

Another very popular work controlled by Mr. Coleman 
is ‘* The National, Patriotic and Typical Airs of All Lands,’”’ 
compiled by John Philip Sousa, bandmaster of the United 
States Marine Band. 

This arrangement was specially requested by Hon. B. F. 
Tracy, Secretary of the Navy, and has an international in- 
terest, as placing in form for general utility the national 
airs of every country. 

As many of the airs came to the compiler without har- 
monic treatment the work undertaken was stupendous, and 
further so from the fact that this deficiency was supplied 
and the melodic design in no manner altered. 

These mentioned are but the works of two composers. 
Mr. Coleman is publishing each week new and popular 
compositions suitable for band and orchestral work. 

He has been until recently the American agent for the 
Hilliard brass instruments of London, but the McKinley bill 
raised the tariff beyond any possibility of competing with the 
American manufacturers and the agency was practically 
abandoned. Not wishing to lose the advantage in trade 
which, had been acquired, Mr. Coleman purchased a few 
weeks ago the brass instrument factory of Charles Missen- 
harter, of New York, and is now manufacturer himself. 

Mr. Missenharter has established for the instrument a 
very valuable reputation in this country, and in succeeding 
to the business Mr. Coleman has made a wise move. 

We hope before long to announce that he has removed 





his Philadelphia business and taken a permanent residence 
in our city. 

The John Albert concert violins are as well known to 
professionals in this country almost as the celebrated in- 
struments of the old Cremonese makers. 

Mr. John Albert, of Philadelphia, now a man well ad- 
vanced in years, believed, contrary to the general opinion, 
that the value of a violin depended not so much on its an- 
tiquity as on the fact that the timber from which it was 
constructed psssessed life and strength and tone producing 
qualities, and while he admitted the great value of the 
models of the ancient makers and also acknowledged the 
perfection of tone, as found in very many of their instru- 
ments, he was confidently certain that the great number of 
so-called Cremona violins offered for sale at moderate prices 
were but imitations and possessed no value over what 
could be produced in our own time by a practical violin 
maker. 

Having a thorough knowledge of timber and of models 
he has for many years constructed violins which for beauty 
of finish and quality of tone have been unsurpassed. 

At the Philadelphia Franklin Institute some 25 years ago 
Mr. Albert made a display of his American violins. They 
attracted great attention at that time, but the fact that 
they were of recent build and by an American produced a 
feeling of incredulity among professionals that shadowed 
their merit in spite of the acknowledged beauty of tone 
and construction, and it was under the most adverse cir- 
cumstances that the introduction of these Anerican violins 
was accomplished. 

The love of the maker for his art and indomitable perse- 
verance finally overcame the opposition and, worst of all, 
the pitiable prices offered, and to-day in competition with 
the old masters the American violin is accepted and re- 
spected, 

Mr. E, J. Albert, the musical instrument dealer of 124 
South Ninth street, son of John Albert, and probably one of 
the most competent authorities on violins in this country, 
made a trip through Europe a few years ago and took with 
him several of the finest specimens of his father's handi- 
work, which were played upon by the great Joachim and 
others in company with their genuine Cremona instru- 
ments, and only words of praise were given the American 
violins. 

It was so throughout Europe from such artists as the 
director of the conservatory in Leipzig, the Capellmeister of 
the Grand Opera Orchestra in Dresden, the famous Strauss 
and others. 

The fact that the really fine instruments made by the Cre- 
monese family are so rare and of such great value, it follows 
that what had succeeded in the 200 years intervening must 
have fallen into the hands of wealthy collectors or very 
celebrated virtuosos, and that they are generally on sale is 
improbable and almost impossible, and that the fine Ameri 
can makes are infinitely preferable to the imported factory 
made affairs, which in the hands of unscrupulous dealers are 
vended as genuine old Italian violins, is unquestionably true. 

Mr. S. S. Stewart, the manufacturer of banjos, justly 
claims the distinction of having more than any one man 
elevated the banjo from the negro cabin to its present 
popular position in the parlor. 

Some ten years ago he began manufacturing banjos in a 
small way, but turned out the best instruments that could 
be made, 

At that time banjo playing was confined to a few pro. 
fessionals connected mostly with negro minstrelsy, and the 
method of producing the tones was by the stroke, a system 
little employed in these days, and the music was of the 
breakdown order. This is all changed, and refined com 
positions are now universally used. 

The evolution in this instrument is wonderful; but a 
few nights since the people of our city were invited to a 
banjo recital held in one of the largest concert rooms, and 
a large and fashionably attired audience attested their ap 
preciation of the beautiful music which was produced en- 
tirely from these instruments. 


To Mr. Stewart’s enterprise we are indebted for special 
sizes and shapes, from which it becomes possible to produce 
the orchestral effects not known a few years ago. 

Noticeable among them are the piccolo, a small instru 
ment made to tune an octave above the ordinary banjo ; 
the ‘‘ banjeaurine,’’ an instrument having a large rim and a 
short neck and tuning a fourth higher than the ordinary ; 
and then to complete the quartet is the large 16 inch bass 
instrument strung with ‘cello strings and tuning an 


octave lower. 

The **banjeauring’’ is becoming very popular as a con- 
cert solo instrument, it being louder and more brilliant in 
tone and is specially prized by professionals to be used with 
piano accompaniment. 

Mr. Stewart is the pioneer publisher of banjo music 
and has every modern appliance for stamping plates and 
printing. 

His publications take in a wide range, from the simple 
melody with or without accompaniment to the full orches 
tral score for the banjo club. He is also the author of the 
“Banjo Philosophically” and ‘‘ The Banjo,’’ extensive 
works treating of this instrument. 

The market for banjos has extended all over the world, 
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and Mr. Stewart has made shipments to the Sandwich 
islands, New South Wales, Melbourne and other Australian 
points. 
In London, Manchester, Liverpool and Glasgow, Scotland, 
active agencies are established and many instruments sold. 
John C. Haynes & Co., of Boston, are the Eastern whole- 
sale agents, and Kohler & Chase, San Francisco, the West- 


ern. 
The instruments turned out from the Stewart factory are 
of the finest grade and their reputation is well established. 


A Michigan inventor has contrived a typewriter for musical compos- 
ers which, he claims, will greatly tacilitate operations and secure very 
satisfactory results. The copy which it makes can be photographed 
and a plate reproduced for printing, which is said to be superior to plates 
made in the ordinary way. It is claimed that perfect musicians can be 
turned out by the machine,—Battle Creek * Kazco.” 

The Automatic Music Holder and Leaf Turning Company, incorpor 
ated for the purpose of manufacturing, buying and selling an automatic 
music holder and of turning, for which a patent has been granted by the 
United States. The principal office will be at Martinsburg, W. Va. The 
capital subscribed is $50, The privilege is granted to iocrease to $50,000, 
Shares are $10 each and are held by Henry S, Brewington and others, of 
Baltimore, Md.—Charieston, W. Va., Ex. 





Emil Wulschner & Son—1878-92. 


Editors Musical Courter : 
T is with pleasure that Emil Wulschner announces that 
he has taken into partnership his stepson, Alexander M. Stewart, who 
has been actively connected with the business during the past 10 years, 
and that the firm name will hereafter be known as “ Emil Wulschner & 
Son.” 
Thanking our patrons for past favors and hoping for a continuance 
of same, we remain, 
Very truly yours, Emit Wutscuner & Son, 
Indianapolis, Ind., 
42 and 44 North Pennsylvania Street, 
Louisville, Ky., Richmond, Ind., 
632 Fourth Avenue. 20 North Ninth Street. 





The new firm have acquired the agency of the James M. 
Starr & Co, piano for the entire State of Indiana and 
have just received — first order of 27 — 


An Outgrowth of Protection. 


LFRED DOLGE, of Dolgeville, has issued a call for 

bids for carpenter work ona three story factory building, 250x45 

feet. This little village is a living illustration of the principles of protec- 
tion in their practical application to the industries of the country. The 





new building will be used for manufacturing pianos and organs. Owing 
to a press of business demanding his attention, Mr. Dolge bas been obliged 
esipeniyeny Se pagans ip on Joh “D 





incorporations. 
HE Salt Lake Music Company, of Salt Lake City, 
Utah, have filed articles of incorporation with the county clerk. 
The incorporators are Q. J. Brown, C. W. Brown, George S. Smith, 
Emma D, Smith, Jet Brown and A. J, Christensen, The capital stock is 
placed at $40,000, divided into shares of $50 each. 
es ¢ *# 

W. W. Witmer, W. H. Lehman and Wm, Gratian are to 
form an incorporated company for the purpose of manufacturing pipe 
organs. The factory will be situated on the corner of West Court below 
First, and the capital is $15,000. This is the only enterprise of that nature 
in the State.—Des Moines * a pote. " 


—Our dealers in musical nan are bustling the trade for all that 
can be made out of it. One of them offers to pay expenses of the trip to 
our city if a purchase is made ofhim. This is a big inducement and will 
doubtless bring people to our city.—Murphysboro (IIl,) * Era,” 

—The estate of Frank M. Grow, music dealer, formerly of St. Johns- 
bury, Vt., was closed in the Court of Insolvency. The claims approved 
foot up $5,383.82 and preferred claims $126.05. The assets were $2,203.84, 
paying the creditors a fraction over 39 cents on the dollar, and it makes 
“ music in the air’’ for creditors.—Montpelier “ Argus.”’ 





F. MUEHLFELD 


« Piano Manufacturers, » 


& CO., 





462 East 136th Street, 


NEW YORK. 


LOUIS CGEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
————MULHOUSE FINE PIANO KEY CLOTHS.——— 


204 East 18th Street, 


New York. 








GEO. GEMUNDER, Jr. 


27 Union Square, New York, 


VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
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For the Sale and Display of Fine Violins. 
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On : My, 
‘4S \eebint Factory % 
MUSIC WORKS. 


Musical Instruments. 


Every article in connection with music. 
Greatest assortment. Lowest prices. 


EVERY PATENT TO BE FOUND ON THE 
PRICE LIST. 

PLATO & CO., 
KOPNICKER STR. 107, 
BERLIN, GERMANY. 
Illustrated Catalogue mailed on application 






















18 MADE BY THE 


A CELEBRATED CASE 
GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 


WE SOLICIT CORRESPONDENCE. 


EXTRA CHEAP EDITION. 








CARL PAEZ (D. CHARTON), 


Berlin, Germany, 
38 EAST FRANZOSISCHE STRASSE. 


Army March Album. 








Manufacturer of 


S.D. COODWIN 


(Successor to H. J. GOODWIN) 





12 GERMAN AKMY MARCHES, 


1. The Hohenfriedberger March. 2. The Coburg 
Tosias March . 3. The Torgan March.4, The Dessau 
March. March of the Bataillon Guarde of 1806. 


PIANO SOUNDING BOARD LUMBER, | ¢.,7hc Ragewk: March. 7. March of the Ficlund 


9. Paris En- 


First Quality Cherry and Maple Veneers, | trance March. 10. March of the Regiment Column, 
COLTON, St. Lawrence Co., N. Y. 
A. M,. ROBERTSON, Manager. 


1. Praesentir March Frederick William II]. 12. 
Army March No, 113. 





"039 ‘SBul43g popoojes ‘soseO souly 
‘SMOG MON PUP PIO ‘SUI|OIA MON PUP PIO 





N. B.—Moldings, including 
wiring, furnished if desired. 





E.D. SEABURY, 


COVERER OF 


Piao HaMNmer, 


362 SECOND AVE., NEW YORK. 


Edition for Piano, 2 Hands. 
Edition for Piano, 4 Hands. 
Edition for Violin Solo. 
Edition for Violin and Piano, 
Edition for Guitar or Cithern, 





THE 


Schubert Conservatory of Music. 


All branches of Music taught by com- 
petent teachers only. 


216 57th Street, Chicago, Ill. 


boring and | FREDERICK. VINAL, C, J, SCHUBERT, 
Treas, AND Sgc'y, Pres. 











ABRAHAM LINCOLN 


ONCE SAID: 








‘HALLETT & GUMSTON PIANO, 


Catalogue and Price Ilist on jail Preparer 


“You can fool all the people some of the time and some of 

the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 

have concluded to buy the old and reliable 

WHICH WAS FIRST MADE IN i833. 





WARBROOMS : 


200 TREMONT STREET, BOSTON. 
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LARGEST HOUSE 
Music Bagraving 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application, 











LHIPsic, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of waneoaninie to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


GEORGE. BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Fianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIzABETH STREET). 


WESER BROS. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
* 524, 526 and 528 WEST 43d STREET, NEW YORK, 














YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


WIsSSNER HIGH GRADE, 


MODERATE PRICE. 
296 Fulton St., 


BROOKLYN, N. Y. PIANOS. 





|_ORING 














HIGH 
GRADE. 


The Prescott 


UPRIGHT PIANOS a 


Excel in Tone, Touch, Design, Workmanship and Durability. 


FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO CO., 


CONCORD. MN. Ft. 





ESTABLISHED 
—1836.— 





LHINS & CO., 


MANUFACTURERS OF FIKST-CLASS 


UPRIGHT PIANOS. 
Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, 


THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PARSONS, Treasurer, 











HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained, 
‘Tut NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY. NEW YORK. 
‘;, ,AUFFERMANN’S 





COLUMBIA HEIGHTS. 


The new manufacturing location on the first high 

TAINED ENEERS ground south of Chicago, Cheapest and best railroad 
facilities. Steger & Co. and Rice-Hinze factory 

already located here, Catering particularly to organ 

and piano manufacturers. For factory sites and infor- 


211 East 42d St., 


NEW YORK. 


mation address 
J. ¥. KEENEY, 


198 Chamber of Commerce Building, CHICAGO, ILL, 
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| 
Violotta. 

| 

Tus New Sreincep InstRUMENT (INVENTED BY Dr. ALFRED 
STELZNER, OF WIesShADEN, GERMANY. | 

T is a well-known fact that all bowed instru- 
| ments are combined or united to imitate and to ac’ 
company the human voices (soprano, alto, tenor and bass), 
represented respectively by the violin, viola, ’cello and bass. 
Until the sixteenth century the viola, the gamba and the 
bass were used as accompaniments for choruses, but yet 
the instrument to fill in the soprano part was still missing. 
This difficulty was settled by the invention of the violin. | 
Although in the beginning of the seventeenth century | 
there were no less than nine different tenor and bass viols, | 
to the present day those that remained in active use were 
the violin, viola, ’cello and bass, while the viola d’amour 
and the viola pomposa came to nothing. It was stated as 
above, that by the adding of the violin to the instruments 
named a soprano part was filled in, but Dr. Stelzner, in his 
states that this may be, but not in regard to the 
bass and ‘cello, He says, in regard to their being relative 
to their respective voices is quite false. The bass, he says, 
may just as well be omitted, as it does not relate to the 
human voice, and further he says that the ‘cello is not rel, 
ative to the tenor; according to its power of tone and tone 
color it is nearer to the bass. He says that every human 
ear can tell this, Every normal bass sings the tones of 
the first position of the four strings of the ’celloin sucha 
manner that the difference cannot be distinguished; that 
It is the same in regard to 


pamphlet, 


is, in comparison to the voice, 
the tenor. 

The inventor of the “ violotta 
in our quartet of instruments we did not have the right rep- 
resentative of the tenor voice, and up to the present time 
either the low notes of the viola or the highest notes of the 
‘cello took the part. He makes his claim that just as the 
violin stands relative to the soprano, his violotta will be 
the right tenor according to its tone, which more closely 
resembles the tenor voice. It is tuned exactly one octave 
lower than the violin. We gain by the same a singing and 
powerful tone of the E string for the ensemble. By using 
the violotta it would divide the quartet with the violin, 
then the viola, violotta and 'cello, This would make the 
viviin and violotta in octaves and viola and ’celloin octaves. 
By this the inventor claims that we gain an even weight 
more tone color and alsoheight of tone. At the time (Rahl 
man’s ‘* History of Bow Instruments ’’) the Italian opera com. 
posers wrote their scores they allowed the viola to drop out so 
far as most of the time to play with the bass in unison or oc 
tave, which we also can see if we examine,the scoges of Mo- 
zart’s serenades and others of his earliest compositions, Even 
with Rossini the same thing occurred, as well as with the 
new Italian composers, If we examine several scores we 
can find that the viola part merely has a series of sustained 
notes of the harmony. 

It is different with the older French compositions of 
Mersenne, Lulli, &c., and also where the viola has the name 
of quinte or haute contre and taille. They are here 
treated with their own parts, We have it yet better in the 
words of the German composers. We find as early as in 
liaindel, and yet more with J. S. Bach, who in his No, 
© of the Kothner concerts uses them with magnificent 
effect as solo instruments. Haydn used them with great 
effect in his quartet compositions. 

In the beginning of the eighteenth century we find in 
certain French compositions three violas which were 
written all in the C clef, although the three had to take the 
parts of soprano, mezzo and alto. From these we derived 
the quinte, haute contre and the taille Dr. Stelzner 
uses these words when he came to give his new instrument 
the name of violotta: ‘I took the last syllable from the 
Italian otto, feminine etta, meaning large and thick, 
therefore violotta, meaning a large and thick viola, 
It ig the contrary of the syllable etto, feminine etta, mean- 
ing small, Therefore a violetta, a small viola.’’* The 
diseant viola, rebechino or cant viol da gamba, with the 
highest string A, was also called the violetta picciola. The 
full viola, v.s, the violetta, viola da braccio or brazzo (ac- 
cording to Mattehson, 1713), is of larger construction and 
proportions than the violin, and tuned one-fifth lower than 
the violin. The new violotta does not change in form from 
the ordinary viola, Dr. Stelzner says that there never ex- 
sisted a four stringed instrument tuned like the violotta. 
Brossard, in his Dictionnaire de Musique (1702), calls the 
violetta a small viola da gamba; with this he probably 
meant gambenart, although at the same time Mattehson 
called it a violetta, That which Leopard Mozart and 
Albrechtsberger called the ‘ English violett ’ was probably 
one of the older and larger violas d’amour, with seven 
upper and fourteen lower strings. Another writer (Joh. G. 
Walther) says that the alto gamba was also called violetta. 
In Handel's and other compositions of his time the violetta 
part was written in the alto clef. Mattehson also describes 
a *violo di spalla,”’ a shoulder viol, a kind of ’cello tuned 
like the viola. The viola pomposo which was invented by 
Bach had five strings; four were tuned like the present 
viola, and the fifth had the E of the violin so that viola 


” claims that until now 





and violin were combined in one. 
duced into the orchestra a “ violetta marina ’’ the compass 


| being from e to é,, an instrument also higher than the pres- 


ent viola. 

Now wecome tothe present “ violotta.”” This instru- 
ment, as has been described in the earlier part of this writ- 
ing, is claimed by its inventor to take that part of the 
human voice which he declares has been missing from the 
quartet of stringed instruments, namely, the tenor. The 
instrument is the same length as the viola. It is about 
twice as thick as the ordinary violin, 
consist of the following : 

A violin D string for the E. 

A ‘cello D string for the A. 

A spun D string which is somewhat thicker than the C 
string of the viola, and the lowest a G string of the strength 
of a’celloC string. The notation of this instrument is in 
the G clef, and like the contra bass it sounds one octave 
| lower than the notes are written. The tone of the instru- 
ment is dreamy, elegiac and powerful. The low notes are 
comparatively full, the middle are soft, while the high notes 
are characteristic and rich, and more adapted for the 
melody. With this added to our quartets and orchestras 
we will have an instrument which will fill the necessity of 
the missing tenor voice among the stringed instruments. 
Dr. Stelzner has already gained a name and fame in Eng- 
land and on the Continent, and no doubt as soon as our 
American friends have the opportunity of seeing and hear- 
ing this wonderful instrument they will also praise it highly. 
Concerts are given by which these instruments take a 
prominent part. The doctor has also a system of con- 
structing violins, violas and ’cellos, which no doubt we will 
become acquainted with some time in the near future, 

ViENNA, February 15, 1892. CHARLES LEGER. 


Knabe in Chicago. 

O better example of consistent, persistent 
N presentation of the merits of a piano holding the 
position of a leader can be shown than the manner of ad- 
vertising the Knabe piano that is pursued by Messrs. Lyon 
& Healy, of Chicago. Every Knabe agent should follow 
their lead and every Knabe agent should keep posted in 
the Lyon & Healy work, because it has resulted in success 
and promises to earn still greater success in the future. 
The following advertisement, which is offered as a speci- 
men, appeared in the Chicago Sunday ‘Tribune "’ of Feb- 








ruary 28. Read it carefully : 

MERE CERRO eRaw de... 
INSIST 
UPON A 
KNABE. 


When you are ready to purchase the piano for a lifetime ;—not the 
makeshift instrument for a few years’ use,—but the piano whose sterling 
qualities will leave absolutely nothing to be desired, then insist upon a 
Knabe. Its pure singing tone is not an artificial quality soon to wear 
away, leaving harshness in place of brilliancy, dullness in place of sweet- 
ness, but an inherent right of the Knabe. 55 years of patient endeavor 
upon this very point,--non-deterioration with age—has made the Knabe 
what it is,~-the accepted standard of durability, 


Our Knabe Salesroom is thronged with such a variety of exquisite case 
designs and fancy woods that those seeking the highest exemplification of 
the art of piano construciion will be tempted to purchase from merely 
superficial excellence. But though we have been assured by visitors that 
the beauty of the 1892 styles of Knabe Pianos is not approached in the 
product of any other maker, we do not dwell upon this fact—f.r as a 
piece of furniture the Knabe Piano may be near! fy comntertened, —it is as 
a musical instrument the distance between it and all its competitors is so 

reat, even in the beginning, and as the years go by the gulf increases in 

irect ratio to use. Remember the Knabe Piano is sold only by Lyon & 
Healy. Any other firm advertising the Knabe in such a way as to give 
the impression that it is sold by them does so to divert attention to some 
would be competitor of the Knabe. Do not be deceived, 


INSIST 
UPON A 
KNABE. 
State State 
and "and 
Monroe sts. Monroe sts, 





SCARS oe 





—C. A, Hildredth, Lewbiee: Me., ER. of ready made cloth- 
ing and dealer in pianos and sewing machines, has just enlarged his sales- 
room and completely repaired it, so that now he has as large and hand- 
some a salesroom for pianos and} sewing machines as there is in the city, 
Mr. Hildredth sells the White sewing machine, Wilcox & White s cabinet 
organs and Jacobs Brothers’ pianos. He has sold 8 pianos since January 1. 
Last year he sold 400 sewing machines. He employs about 200 hands in 
his clothing business and his business in all directions is constantly in- 


creasing. 
—Lawrence A. Subers, inventor of the Subers compound music wire, 
which promises to do much toward revolutionizing the f ‘e of | ness trai 


In 1732 Handel intro- 


The four strings’ 


The Trade. 


—Butler, Pa., has a new music firm called the Butler Music Company. 

—A part of the Bentley piano stool factory at Freeport, Ill., is for rent. 

—W. McElroy is to open a music store-at Wadsworth, Ohio, next 

—A. B. Smith, piano and organ dealer, Newton Falls, Ohio, has been 
burned out, 

—The new Lutheran Church at Frederick, Md., is looking about for a 
suitable organ. 

--Anderson & Co., of Brooklyn, have leased a new and large warehouse 
at 566 Fulton street. 

-—Levi Gann is about to open a store for the sale of musical instruments 
at Lock Haven, Pa, 

~ Burtis Brothers, of Asbury Park, N.J., have taken a new, large store 
for their warerooms. 

—D. H. Baldwin & Co.’s Springfield, Ohio, branch is now located in the 
Buckingham Building. 

—J, Fred. Metcalf, the Essex, Conn,, music dealer, has engaged Will- 
iam J. Treadway as salesman. 

~Mr. E, Story, of the Story & Clark Organ Company, and Mr. Caldwell 
were in Pittsburgh on March 2, 

—Bracht's music store and stock at Spokane, Wash., have been seriously 
damaged by fire. Loss about $10,000, 


--H, Ellithorpe, of Colorado City, Col., is doing the best trade in the 
musical instrument line in his section. 

~—C, W. Kennison, music dealer, Middletown, Conn,, has removed toa 
larger wareroom in Ward's new block. 

—B. L, Griswold; a music dealer at St. Joseph, Mo,, was recently ar- 
rested for doing business without a license. 

—A.C, Chandler, of Brockton, Mass., is doing a fine trade in Story & 
Clark organs, which he handles as leaders. 

~ S, Ccrbin & Son, of Sterlingville, N. Y., have added a line of pianos 
an organs to their stock of general merchandise. 

-Amos Neuding, dealer in musical instruments, Circleville, Ohio, has 
been attached by the sheriff. Liabilities and assets unknown, 

—Jonas S. Smith, the piano and organ dealer at St. Johnsville, N. Y., 
has gone into smaller quarters, having given up his warerooms, 

~The man who is excessively smart is apt to be a little shady. Even 
in a piano the sharp notes are always dark.—Boston “ Transcript." 

~F. A. North, the Philadelphia music and piano man, has made a con- 
tract for the erection of a private residence at Collingswood, N. J, 

~H. B, Mathews, a piano and organ dealer of good repute at Aurora, 
Ill., is about to remove to larger warerooms, Good luck to Mathews! 

~—Kennely & Sylvester, piano and organ dealers, Lawrence, Mass., 
have leased the large wareroom of the Boston Shoe Company, in that 
city. 

~—~Can the mew-sic of a cat be accounted for by the number of fiddle 
strings that she carries in her ‘internal economy ?'’— Seymour, Ind., 
** Democrat.” 

—There is a hitch in the contract given by the managers of the music 
hall at Middletown, Conn., to Steere & Sons, Springfield, Mass., for the 
new pipe organ. 

— Mr. Harry L, Mason, of the Mason & Hamlin Organ and Piano Com- 
pany, was in Ba'timore and Washington last week. He is on a Southern 
business trip. 

—B. F, Clark's piano and organ warerooms at Rome, Ga., are in course 
of reconstruction and enlargement. Mr. Clarke is considered a wide- 
awake dealer, 

~Jacob Creveling, formerly superintendent of the Needbam Piano 
Organ Company, Washingtcn, N. J., is now on the road representing a 
varnish house. 

~Henry M. Buck,a Boston piano maker, left his wife and child at Hyde 
Park, where he resided, and eloped with his wife's niece, a Miss Tuell. 
He left his tools at the factory. 

~Miss Anna Richardson, who for some years held a confidential place 
in Robelen's pianostore at Wilmington, Del., has purchased a dry goods 
business and gone out of music, 

~Mr. Louis James Joscelyn, for several years a member of the office 
force of Chickering & Sons in New York, has resigned his position upon 
the entrance of Mr. Meyer as manager. 

~ It is not yet settled, so far as known, what make of p ano will be used 
at the Seid! concerts at Brighton Beach next summer, but there is now 
every indication that it will be the Chickering. 

—The organ for the new Wesley Methodist Church at Minneapolis, to 
cost $7,000, is in course of construction by the John Bergstrom Organ Com- 
pany, of that city, located at 1627 Fifth street, Southeast. 

~The new rooms of the A. B. Chase Company at 86 Fifth avenue are 
being redecorated and fitted out with electric lights. It is expected that 
they will be 1eady for occupancy by the 20th of this month. 

—M, R. S ocum, formerly with the United States Organ Company, 
Cleveland, is traveling for Hallett & Cumston, Boston, L. K, Raymond 
has taken Mr. Slocum's place with the United States Organ Company. 

— The business at the retail warerooms of the Schubert Piano Company 
has so far exceeded expectations and the move has become an established 
success, much of the credit for which must be accorded Mr, Chas, F. - 
Hammerschmidt, the manager of the enterprise. 

ANTED—By a retail house, a country salesman ; mostly wagon. 
Also a first-class tuner and salesman, Address ‘ Cape,’’ care of 
this paper, 
ANTED—Tuner for retail warerooms and out of door work in New 
York. Only a first class and experienced man need apply. Ad- 
dress, with references, “ A. B. T.,"” Musica, Courier, 
ANTED—A partner with a good character to invest $2,500 in the 
music business in a town of 16,000 population in the best part of 
Texas. Only exclusive music house in the city. Highest recommendations 
given, Address ‘“ Hoosier,” care Musica. Courier. 
ANTED-—A first-class pushing and experienced piano man wants 
a position with either a good manufacturing or retail firm as 
manager or salesman ; good performer and a hustling salesman ; practi- 
cal in manufacturing and tuning. At present with a manufacturing house 
where he hag experience and acquaintance with the trade and also busi- 
; good references, Address B. A. F. this office. 





pianos, has been in this city for several days making arrangements with 
the Washburn & Moen Manufacturing Comp for the 

the special sizes of steel wire used in making pianos. Having received 
flattering offers in regard to the formation of a stock company, Mr. 
Subers is seriously contemplating locating his business in this city, in 
which case Worcester will receive a valuable addition to its industries and 
one that will give employment toa large number of skilled workmen. 
He intends leaving the city to-night to make arrangements for a public 
exhibition to be given early in: March at 206 East Twelfth street, New 
York city,—Worcester Ex, 








Sa nanbractanens —A lady stenographer and typewriter, 
thoroughly familiar with the wholesale and retail piano business of 
New York, having occupied responsible position with one of the leading 
houses here, would accept profitable and agreeable place in the office of 
any New York piano house. Address ‘* Stenographer,”’ care of this office, 


UNER AND REPAIRER WANTED—A good tuner and general 
repairer of pianos can secure a permanent situation if properly rec- 
ommended and his work is satisfactory. Walter D, Moses & Co., Rich 


mond, Va, 
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STRICH & ZEIDLER, .°. =4*%C=..°. 





the’ name we want 
you to remember When 
Y yU ay) | 7 QOo aq () remane) 
Wakel.w4 
344 & 340 East 23d Street NEW YORK 








CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Nana and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different mstruments my house stands unapproached in this country. Catalogues will 
be cheerfully turnished upon application. 

_ Musical Merchandise Department, Wholesale and Retail, pl in all its appoi Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E. Ritrersnavsen (Berlin), Boehm System Flutes; 
Cot.in-Mazzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 














Flutes, Clarinets, Oboes, &c. Boehm Flutes a Speciality. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. &. A. 








@Where THE MUSICAL WORLD 
knows the Music Publishing House of 
Do You Find CARL SIMO Music Dealer to the Court, 
the best 9 Berlin, S. W, Germany. 
Markgrafenstr, 21. Known all over Europe. 
Selection of There you can find more than 700 works published 
fortheorgan Hiscatalogue of publications alsoembraces 
Musie a great number of the best works of Wilh. Berger, r 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz P&nitz (harp), Aug. Rein- Ask for GRATIS cata- 


hard (organ), Philipp Roth (violoncello), Emile Sauret 
(violin), X. and Ph. Schar wenka, L, Schytte, Joseph 
Weiss, Jules Zarembsky, etc., etc. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAWOS. 


FORT LEE, - NEW JERSEY. 


ALFRED MORITZ & C 


ERAUVULBACHSTR., 2é. 
E beg to inform our friends and customers in the Music Trade that Mr. Morgenstern is paying a 
W visit to the United States on our behalf during the months of February, March and April, 1892. Mr. 
Morgenstern carries with him a full collection of samples of our own manufactured Musical 
Instruments of every description, including brass, and a great many novelties. For information and new 


illustrated price list apply to Mr, H, MORGENSTERN, Astor House, New York City. 


ALFRED MORITZ & Seti ma MANUFACTURERS OF 
DRESDEN, SAXONY, Musical Instruments. 


logue and cheapest con- 
ditions for export. 


Cabinet Organ? 








“The Excelsior 
Works.” 


DRESDEN, 
"y SAXONY. 





JOHN COPCUTT, ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440, Washington St., cor. Desbrosses St., NEW YORK. 





GOO 


MANUFACTURERS OF 





WASLE 


(75 & 177 Hester Street, PIANOFORTE 


niw'vonx. ACTIONS 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called * Harp Stops,’’ ** Soft Stops,’ 
“Piano Mufflers,” ** Bell Stops,”’ ‘* Piano Dampers" and other contrivances for softening the tones of the Piane, 

Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F, Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John ). Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C, Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others. 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO., 


12 E. 15th STREET, NEW YORK CITY. 


A PHENOMENAL SUCCESS!| ADOLPH FURSTNER, 


WE MAKE A Music Publisher, BERLIN, W. 


DOZEN STYLES OF JUST PUBLISHING: 
CASES, AND BENJAMIN GODARD - Op. 127, sth Mazurka(A mi- 
IN 1891 OVER nor) for Piano, 2.50 M. The same for Violin and 
Piano (by the author) 2.50 M. Op, 131, ed Con 
ONE-THIRD certo for Violin (G minor). Edition for Violin and 














OF OUR OUTPUT Piano, 9 M. 
WAS OF OUR FELIX MOTTL—19 Gedichte deutscher Dichter(Ger- 
man words) fiir eine Singstimme und Klavier, 
FAMOUS STYLE ; Hefte. Fedes Hett, 3 M. 
M. ROSENTHAL and L. SCHYTTE—School of Mod 
j j ern Pianoforte Virtussity. Technical studies for 
4 f the highest degree of development. In one volume 
and in three books. 
e 


“Aa.” 


The most popular Organ ever manufactured by us. 
Three or four manufacturers of cheap organs have 
made unsuccessful attempts to copy it. Order a sam- 
ple of the original from the 


WEAVER ORGAN AND PIANO CO., York, Pa. 











——MADE BY——— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





— TH E— 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co, | 


HERRING &CO, 














WORCESTER, MASS. | 25) &252 Broadway NY 
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CHICAGO MANUFACTURERS AND JOBBERS. 

















NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Il. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market, 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 


Removed. - « 

















THE WAREROOMS AND OFFICE OF 


JULIUS BAUER & CO., 
CHICAGO, 


ARE NOW AT 


226-228 WABASH AVE. 


FACTORY: 87, 89, 91, 98, 95 and 97 E. INDIANA ST. 


STORY & CLARK ORGAN Co., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


GATALOGUE FREE. 


Cc. A. GQEROLD, 


MANUFACTURER OF 


Grand, Square and Upright Pianos, 


Nos, 63 AND 66 NORTH CLARK S8T., CHICAGO, ILL. 














Unique scale, made only for the best retail trade. In quality of tone and in ease of response unequaled in the 
whole world, Pianos sent on trial to responsible parties. Recommendations from 
the best musical authorities on a pplication. 
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Nington Joy 
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ANNUAL PRODUCTION 


UPWARD OF 


100,000 
Musical {nstraments, 








LYON & HEALY FACTORIES: 


Randolph St. and Ogden Ave. (Fronting Union Park.) State and Monroe Sts 
iii lias aes y 
Largest of the kind in the world. CHICAGO, 








AUGUSTUS NEWELL & CO. 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE.,, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: WAREROOMS: 
151 Superior Street, 184 Wabash Avenue 


CEICAGO. 
SEND FOR OUR NEW CATALOGUE. 


THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 








Factory: Corner Weed and Dayton Sts. 


THE BEST SELLER 
IN CHICAGO 


IS THE 


VOSE PIANO. 








150 21 N. Clinton St.,Chicago, Il 





MANUFACTURERS, 
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WEBER, WEBER ‘UNG co 


Grand, Square and Upright 


PIANOS 





FINEST GRADE UPRIGHT “* "Brecste 








WAREROOMS ; 
Fifth Ave., cor. of Vi7. Sixteenth St., 
4NEW + YORK.+ 
MANUFACTORIES: 702-704 East [ 48th Street, 


NEW YORK. 
CORNISH ch COO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N, J. 





121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
INEW ¢ YORK. + 
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PODLDLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, Manufacturer of all kinds of Art Embroideries and 


A : : > , : ‘ 
enoPReRTon On-7uR Art Effects in Fine Hand Painting. Table Covers 


PHENIX NOVELTY (0,,(°""" vu co ccs we ms 


Covers. 
402 Broadway, New York. 





*9 0 Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 
Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering, 





Branch: 124 Sansome St., San Francisco, Cal. 











MANUFACTURED BY 


ESTABLISHED 1857 
BOEDICKER SONS, 


BOEDICKER PIANOS, s. o. sosvicker so 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


Te COLBY PIANO C0., 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
HRI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. |’ 


ACEMANEN oi. a PARIS AND NEW YORK. 


application to * 
WILLIAM TONK & BRO., 











OKGANS OF ALI DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO.,, 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 





1851. 














! 






Mawvractory, 


125 to 135 Raymond St., 


BROOKLYN, N.Y 





BROOKLYN, N. Y. 
1171 Broadway. 
Mssufactery 


Address a) Hew York communications te ihe 
Broekiys. 


CHICAGO, ILL., 
| 910 State Street. 


BROOKLYN, N.Y. | 


Brapevry Music Hau, | 
200 & 202 Fulten &t., 





OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone, 


Catalogues and Price te tha Trade Furnished 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKB- 
GON, MICH. 


agree ona BOG. 








MANUFACTURERS OF FINE GRADE 


UPRIGHT PIANOS. 


FACTORY AND WAREROOMS 
159 and 161 East 126th Street, 
NEW YORK. 


JAMES BELLAK. 


1128 Chestnut Street 
PHILADELPHIA, PA. 


H.R. KNOPF 


ARTISTIC 


Row and Violin Maker, 


Importer and Dealer in 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAWN AKy 
ENGLISH MAKERS. 


92 Third Ave., N. Y. 


on Hand 








A Large Assortmen t Always 








NEWYORK oo, gents fo for the fio Yaleet } 26 Warren St., New York. 





Naw YORE. 


ROMAN STRINGS AND FINE OLD BOWS, 
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CHICACO. 
Latest from Our Chicago Representative. 








238 Stats Sreeet, 
Cuicaco, March 5, 1892. 


HE coming world’s fair is probably responsible 
for a great deal of the activity now discernible in the 
trade of this city. I do not know that any change has been 
made in the program as to the proceedings which have been 
previously announced, and if so the fall of the present 
year will see the inauguration of the buildings already well 
under way at Jackson Park, as anyone can see long before 
reaching the grounds, and those who are contemplating 
taking advantage of the increased business and prestige 
which it is expected will accrue have little enough time to 
prepare. The changes in locations will probably be very 
slight. So far the only ones are Messrs. Julius Bauer & Co., 
who really hada very fine store, but who, wishing to be near 
the coming centre, have removed toa finer location and have 
vastly increased the area of their warerooms; the Julius 
N. Brown Company, who have taken a wareroom at 327 and 
329 Wabash avenue, just south of Van Buren street, and A. 
H. Rintelman & Co., who, backed by the firm of Hardman, 
Peck & Co., have bought the lease of the Smith & Barnes 
Piano Company of the warerooms formerly occupied by 
the Ayres & Wygant Company at 182 Wa»ash avenue. 

The Pease Piano Company have, as is now well known, 
just opened their new store, and although nothing definite 
has yet been ascertained it is said a large Koston house is 
negotiating for a fine, large, new store, nearly opposite the 
Kimball house or one just south of the house just men- 
tioned, on the same side of the street. It is a matter to be 
taken for granted that the Chicago manufacturers have 
nearly al! made their calculations on making as fine a show 
of their products as possible, and not only for the sake of 
meking them known, but from a sense of pride in making 
the fair a booming success, and I think their applications 
for space are nearly all in, and some of them are fearful of 
not being able to secure the amount of space which they 
really require to make a good display ; such a house, for 
instance, as Lyon & Healy, who must have space for the 
vast number of instruments which they manufacture them. 
selves and the countless number they import ; the Kimball 
Company may also be counted on for a very extensive ex- 
hibit, and Story & Clark for many beautiful cases and 
novelties in organ construction, There will also be some 
pianos which will surely attract attention for their excellent 
musical qualities, and any Eastern houses who think they 
will have an easy task to carry off the honors will find that 
they have more to contend against than they now think 


Curcaco Orrice Musicat Se 


for, 

Mr. Clifford Chickering, who has been a resident of this 
city for a couple of years, but who is from the East, anda 
near relative of the famous Chickering family, has just 
finished his first piano, which for a first effort is exceed- 
ingly meritorious. Mr. Chickering has not decided ag to 
whether he will remain here or return East with his piano, 

A prominent house recently received a letter inquiring 
about misfit pianos. One would suppose they were easy 
enough to find. 

Mr. C. M. Hands has taken a position with the Chickering- 
Chase Brothers Company as traveling salesman. Mr. 
Hands has just returned from the South, where he reports 
business as very dull. 

After many a struggle the old exposition building on the 
lake front is virtually a thing of the past and now presents 
a dilapidated appearance. Whether a paying institution or 
not the company who controlled it fought hard for its pres- 
ervation, the courts being meny times appealed to, and 
injunction after injunction was obtained, but all is ended 
for the famous old building now. In its day it had one of 
the most memorable opera festivals ever given in Chicago, 
and the Thomas summer evening concerts had an unquaili- 
fied success there, more by far than they are having this 
winter at the Auditorium. The yearly exhibition had be- 
come an institution which will be missed by many regular 
exhibitors and visitors, 

The * Mail’ of this city is writing up the souvenir pro- 
gram advertising frauds, and I understand the party in 
charge of the enterprise, a Mr. King, is to establish a ques- 
tionable advertisement bureau, whose object will be to give 
information relative to all advertising schemes. The work 
is a good one, for by the very nature of the operations of 
these advertising confidence workers the most charitable 
firme are the greatest sufferers. Aside from the selfish in- 
terests that all legitimate publishers must feel in seeing 
guards thrown around the advertising funds of their patrons, 
there is a satisfaction in having the line drawn between 
the responsible advertising solicitor and these disreputable 
hangers on, 

The music houses of this city have probably been preyed 
upon more than any one line, I understand that every 
bank in the city has agreed to refuse to consider any ad- 
vertising proposition unless credentials of the highest order 
are forthcoming. 

I hear that John M. Smyth, who is known far and near 
for his huge “town market,’’ has decided to give up the 


sale of pianos, This feature of the business has never been 
successful in this city and has gradually been given up first 
by one and then another until at the present time it cuts 
no figure at all, although it must be confessed it never 
was a potent factorin the trade. Pianos are like watches ; 
you don’t want to go to a grocery store for either of them. 

Mr. Robt. McCoy has resigned from his position with the 
Manufacturers Piano Company; his resignation to take 
effect April 1. 


» Young Mr. Wm. Knabe, who has been with Lyon & Healy 


for some time, has been called back to Baltimore. Mr. 
Knabe has made many friends in this city since he took up 
his residence here, and was, as he himself says, extremely 
well pleased to be here. Probably the cause of his return- 
ing is the fact that Mr. Ebeling has left the home office to 
join the New York office and warerooms, and an additional 
reason may be that Mr, Blumner’s connection is soon to 
cease. 

The workmen of this city are very unwise to attempt to 
inaugurate any strikes in the present condition of the labor 
market ; the small strike in one of our factories will prob. 
ably only emphasize their foolishness. It will amount to 
nothing except loss to them, and further than this it is not 
worth dwelling on. 

The one price system, which has been so thoroughly 
adopted by the Manufacturers Piano Company of this 
city, has aroused so much interest in the subject that it 
is bound to sooner or later force upon other first-class 
houses serious consideration, The justice and dignity of 
taking such a position cannot be assailed, and the prac- 
tical operation of it is another consideration. I have, 
years ago, put myself on record as thoroughly in sym- 
pathy with such a method and advocated it, and believe 
it can be carried out with perfect success; the only 
trouble is just where to put the value of the goods. The 
Manufacturers Piano Company say they have had their 
plan in operation now for six months or more, and that 
in its practical operation it has been perfectly success- 
ful. I happen to know that their business is very large 
and that in the number of pianos disposed of they are 
probably not excelled by more than one or two houses 
in this city, 

‘* The National Association of Piano Tuners of Illinois ”’ 
met last Saturday evening at the warerooms of Estey & 
Camp and adopted the name as above given, a constitution 
and by-laws, which are now in the hands of the printer. It 
seems to me that a copy of their constitution and by-laws 
would be of decided interest to other sin\ilar organizations, 
and | therefore submit them. 

The Whitechapel Club, of this city, which consists of 
newspaper men only, take formal possession of their new 
club house this evening. Lyon & Healy have presented to 
this club a Knabe piano, an zolian and a large two manual 
Peloubet reed pipe organ, a generous gift, and thoroughly 
appreciated by the members. 

In town this week: Col. J. B, Ferguson, Lincoln, Neb.; 
Mr. John Hoyt, Davenport, Ia.; Mr. A, Corey, Hillsdale, 
Mich.; Mr. N. D, Coon, Eau Claire, Wis.; Mr. J. M. Martin, 
Kansas City, Mo.; Mr. Ozias Riley, Champaign, III.; Mr, J. 
S. Rogers, Bushnell, Il].; Mr. H. S. Smith, Racine, Wis. 

Mr. C. N. Post, of Lyon & Healy, is in New York to day. 

I hear of two parties well known in the music trade of 
this city, who are just about ready to enter upon the busi- 
ness of manufacturing pianos. It will be an entirely new 
concern, neither one of the parties referred to being now 
connected with any piano house or factory. The capital 
mentioned as being available is $130,000, 

Mr. I. N. Camp has been spending the week in St. Louis. 

Too good a story to keep from the trade is that of a party 
who recently complained to Lyon & Healy that ‘the tuner 
who last tuned their piano screwed up the strings so tight 
that the keys stuck.” 

Mr. M., J. Chase, of the Chickering. Chase Brothers Com 
pany, has been visiting in Muskegon, Mich. 

Mrs. John H. Webster demands an accounting in the 
Circuit Court from Oliver Ditson & Co., the Lyon & Healy 
Company, and others, growing out of numerous songs and 
music written by her deceased husband, Prof. Joseph P. 
Webster. The latter and S. Filmore Bennett were the orig- 
inal compilers and composers of a collection of hymns 
which were published in book form under the title of the 
“Signet Ring.” The bill alleges that the widow is not 
being treated fairly as to royalties.—News. 

This is an old case growing out of some dissatisfaction 
caused by the publishers giving permission to other publish- 
ers to use an extract from the book in question, a very 
common courtesy. 








If You're Wideawake. 
Decatur, Ill,, February 28, 
Subscription for MusicaL CouRIER to December 
1892. THe MusicaL Courter comes a little high, but we 
need it in our biz. C. B, Prescorr. 





OR SALE-—lIn one of the best business centres in the Eastern States, 
one-half interest in a piano and organ establish doing a b 

of about $20,000 yearly. About $8,000 required. Retiring partner has 

business interests elsewhere demanding his attention. A fine opportunity 








for alive man, Address ‘‘ Emporium E,” care of Musicat Courter, 





Keller Brothers & Blight. 
ELLER BROTHERS & BLIGHT, of Bridge- 
port, are doing their usual business, having made 
contracts for the coming year that will very nearly take 
every piano they can make. All this has been attained 
without making any extra effort to secure so desirable an 
end, and it shows a healthy feeling among those dealers 
who have been handling these instruments the past sum- 
mer and fall. 

The order book of the firm shows a larger demand for 
March delivery than for any month in the existence of the 
firm, and their outlook is exceedingly encouraging. 

Mr. Joseph Keller, of this firm, has just been com- 
plimented by being elected as president of the Concordia 
Society, of Bridgeport. It is one of the leading singing 
socities in the State of Connecticut and the office carries 
honors of which any citizen may be proud. 


The Schwander. 


New Grand Action. 


HIS new style of action was patented and 

first introduced about 18 months agv, and because of 

its great superiority over the Erard and Swiss system is 

meeting with extraordinary approval and success, Those 

piano makers who formerly used the ordinary kind will 
now use no other than the improved Schwander action. 

A full description was given in these columns some time 
ago. 

The chief points of merit lie in its marvelous repeating 
power, elasticity and lightness of touch and great dura- 
bility. 

William Tonk & Brother inform us that their trade for 
grand actions has increased threefold since the introduc- 
tion of this improved action. 


The Orchastifon Didn’t Suit. 
OHN A. MORRIS, the lottery king and turfman, is the 
defendant in an action brought by George Fuchs, a dealer in musical 
instruments, to recover $3,575, the last instalment on the price of the big 
orchestrion in the New York Jockey Club house at Morris Park. 

Mr. Morris answers that the instrument is not up to contract, in that it 
fails to furnish the music bargained for. So he asks on that account dam- 
ages against the plaintiff for $6,000. After the instrument was set up the 

officers cl d an undervaluation and Mr. Morris was obliged to 
employ 1 to i tigate the law. Mr. Morris also has an assign- 
ment of a claim against Fuchs for services rendered by a lawyer named 
Henderson and one Trulower, a customs expert, for over $5,000--making, 
with other items, the total of the counterclaims about $15,000. 

Justice Ingraham decided that Mr, Morris must furnish the particulars 
of the claims of the lawyer and customs expert, and said that it would be 
sufficient for Mr. Morris to show on trial that the instrument “‘ didn’t 
suit.”"—‘* World.” 

















They Know’ Him. 


M*; H. W. HALL, the Republican candidate for the 

long term as alderman in Ward 2, is well known throughout Ver- 
mont, and the newspapers are saying some pleasant things abvut him. 
Here are a couple of samples from the east side of the State: 

Lyndon * Union"’—H. W. Hall, of Burlington, well known in this 
vicinity, as he wasa St, Johnsbury boy and is the popular business man- 
ager of A. L. Bailey's music store in Burlington, is a candidate as an 
alderman in Burlington. If his election to the position should follow we 
are sure Burlington would be well served—so well served in fact that in 
about four years it would read Mayor Hail, 

Bradford “ Opinion ’’—The Bur ington Republicans have done one leve) 
thing to say the least. On Tuesday evening, at a large caucus in that 
gentleman's ward, Col. Henry W, Hall was i i d for . 
alderman. He will be elected by a booming majority, a earn (Vt.) 
* Clipper.” 

Mr. Hall is the well-known manager of Bailey’s music 
store at Rurlingtpe. 





ANTED—A position with a piano or an organ factory on the road in 
the West, by a first-class, reliable man with several years’ ex- 
perience and a large acquaintance with the trade, Address ‘*‘ Western 
Salesman,” care of Musica, Courier, 
RGAN FACTORY FOREMAN WANTED—An experienced man, 
good designer and competent to take charge of factory. Address 
** Manufacturer,”’ care Tue Musica. Courter, 


A CHANCE. 


A Prominent Piano and Organ Manufacturing Co. 


DESIRES OFFICE ROOM UPTOWN NEAR THE 
PIANO CENTRE OF THIS CITY, 

















Will give the city agency and supply a full stock of organs 
and pianos in lieu of rent. An excellent opportunity for any 


dealer having more room than he requires. Address 


‘*PON,” care of this Paper. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORCAN CO. , Waterloo, N. ¥. 


@™ We invite correspondence trom a in localities where 
we are not represented 
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WESSELL, NICKEL & Gross 


wwrnati" PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 636 TENTH AVENUE, and 452, 454, 456 and 468 WEST 46th STREET, 


NEW YORE. 


GW. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L, F.. HEPBURN, © CO. dtrerrrel tts satamanomet 


» Factories and Mills, Stratford, Fulton Co,, N.Y. 
SOLE AGENTS OF THE U. 8. AND CANADAS FOR 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 

















@” This Feit received the Highest Award at the Paris Exposition. 1889. 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 69 OOO MADE 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE, 








Prices Moderate and 
Terms Reasonabie. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





STAUB & CO., cunmany. 


59-60 Friedrichstrasse W. (Equitable Bullding), 
COMMISSION MERORAN TS. 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 


HALLET & DAVIS GO'S PIANOS. 


1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; him- 


GRAND, tom and UPRIGHT. 


— lk, W —, me aes » how 
. Heilb ow . 
reates t Menten. - 


Indo vod by he . Saro, 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


CLARENCE Brooks & (Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments hav no be roe — oe — a 
nea arly. “fifty — ts, and ot > thet celle 
have attained a 


UNPURCHASED PRE-EMINENCE 


Which establishes themas UNEQUALED in Tone, 
Touch, Workmanship and WVurability. 


Every Piano Furry Warranter For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
New YORK. 


817 Market Space, Washington, D.C. 
22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


Et Beet Shey. 


Various Grades and Styles. 


@®@end for Circular. 


DUONLOW PLACE, 
Boston Highlands, Boston, Mass. 
A. =X. SMAITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 











FACTORY: 


E 136th St. and Southern Boulevard 


Wen TORE. 











Brin 
Ws KZA: 


w 
95: FIFTH AVER 


THE GILDEMEESTER & KROEGER 
——p|ANes —— 


TEE STANDARD OF DX ODLLENOCD! 
ee ae a te! ers 


GILDEMEESTER & KROEGER. 


FACTORY AND WAREROOMS: 
SECOND AVE. AND TWENTY-FIRST ST., NEW YORK. 


FACTOR om), fm | 
NUE jee 


























CAMBRIDGEPORT, MASS. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office ; 2293 Third Ave., Room 8, New York City. 


with A. Dolge. Fabs ey ENG eLEARDY. 


. BOTH, former! 
es . pes" of Steinway & Sons’ Action Dep 


Pormerly For ariment 
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TWE O10 st JP ARTIN GUITARS Emitamt 


Manufactured by C. F. Martin & Co. 
ar” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #1 

































For the last filty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as ‘ 
Madame De GONI, Mr, WM. SCHUBERT, Mr. S. De LA COVA, | Mr. H. WORRELL, | Mr. N. | LEPKOWSKI, 
Mr, J, P. COUPA. | Mr, FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe, They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
laaporters of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., ete. 


KURT ZMANN Kipaod M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 
PI ANOS. Grand, Square and Upright 


ANOS: pra wos» Agama Clitchand Concert Organs 


Grand, Square and Upright. Received Highest Award at the United States A SPECIALTY, 


Centennial Exhibition, 1876. 
ti C. KURTZMANN & CO., | tgdusatscd svt nest Saletenteg te: | a HAGERSTOWN, MD. 


7" I!lustrated Catalogue furnished on application. 
MANUFACTURERS, Prices reasonable. Terms favorable, 


Warerooms, 237 E. 23d Street. 


; 556 lo aa ST., BUFFALO,  Y, | wactory, trom ao ee IS, Pr ASR Py IN () (! OMPANY, 
| DOMERICAN — Successor to C, D, PEASE & CO, 


VERETT ite 
ORGAN & PIANO Go, ts: ae 
Pr. MAS. res Sag ua oat UPRIGHT PIAN OS, 


, PIANO. 
YIN 
H rac And Every Quality Requisite in a 
4 


mos nape | FIRST CLASS PIANO | 378 390 and 322 West 43d Street, 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. wave VToR:& 


Pianos and Organs. 
: OTE MN. STRAUCH BROS., 


ih MANUFACTURERS OF 
| #3; THE HIGHEST GRADE MANUFACTURERS OF 
atte GRAND, SQUARE AND UPRIGHT 


i EXCLUSIVE MANUFACTURERS 
| REED ORGANS. | prawo ACTIONS, 
Send tor Onmod Taking Stylee | 99, 24, 26, 28 and 80 Tenth Ave. and O7 Little W. 42th and 404 W. 19th Sts, 


oF THE 
RRG AL PIANOS The Trade cordially invited to visit our Factory. NEW YoRK. 
® | sevEN HOURS’ RIDE FROM NEW YORK. 


©. REINWARTH, F. CONNOR, McCAMMON PIANO CoO., 


(ESTABLISHED 1832.) 


| a» O® | UPRIGHT # GRAND PIANOS, 





















































MANUFACTURER OF 


















































Retween esd and syd Sts., NEW YORK. Factory 239 E. Forty-first St., 
ONEONTA, N. Y. (ermer ly Albany, N, ¥.) 
JACOB DOLL, NEW YORE. 
Piano Strings and Desks. _Dealamiedmin they are the bent sediam-ories W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec, and Tress 
rye, Coe ayaa Mra Tue ASTORIA VENEER MILLS. 
: M. B.~-Planes act chipped betere being theroughiy MANUFACTURERS AND DEALERS IN f 





008, 404, 406 & 408 Bast 30th &., New Yor: | Tuned and Raguiste? 


All Kinds of Cut #Sauwred Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
5 we tor the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 





IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, wy a PIANO ACTION Co. 


Ivory and Composition Covered Organ Keys. 


Fae only Company Furnishing the Keys, — Hammers and Brackets Complete, UPRIGHT PIANO ACTIONS. 


oN 447, 449, 451, 453 and 455 West 26th Street, 
NEV FORE.) 








Telegraph ané R.R. Station: OFFICE AND FACTORY: 
a2eenx. Corn. | TIVO RYTON. OOM WwW. 
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AHLSTROM PIANOS. 


 % % 
ESTABLISHED 1876. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments, 


Specially adapted’ as leatiers, and sold exclusively as First 


C. A. AHLSTROM, 


= MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHE 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218. 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pranos have our patent Agraffe Bell Metal Bar arrangement, pateated 

July, 1872, and November, 1875. and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877 1878, which has 
caused them to be pronounced by competent judges 





and March 


THE BEST PIANOS MANUFACTURED, 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER—* Everywhere acknowledged to be ex- 
cellent.” 

“ISZT—*‘ They give the liveliest satisfaction.” 

@SsIPOrF—* The very best Piano made.” 


STHOK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—" Rank far above all possible com- 
petition.” 

ZUOCOCA—“Are unparalleled for the majestic singing 
quality of tone which they possess,”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS,” 
$18 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 

:y 43 St. Paul’s M. EB. Ch. 
ch ee Aree tr 
rooklyn Taber- 
Sat " thirst Presbyterian, 
ladelphia, 3; Trinity che 
San Fe {oe Ht om. co 
‘ew ; 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
436 and 427 East Eighth St., Bast River, 
NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


Jer A TOS. 


ee and Warerooms, 338 and 340 East Sist 8 S3lst Street, New York. 
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THE IBWET? UPRIGHT PIANOS 


Illustrated Catalogue and Price List on Application, 


JEWETT PIANO CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


“Our PATENT DETACHABLE UPRIGHTS oan be taken apart and put 
together In from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flate. Just the Pianos for renting purposes. Our Squares are 
famous in the trade. Send for desoription and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 











ALBRIGHT, 


DEALER IN FINE 
PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 
204 Centre Street (formerly occupied by Dawmts & Co», NEW YORK. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 
Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS 


MANUFACTURERS OF FINE 


GUITARS «> MANDOLINS. 


Sole Agents for the Symphonion for the U.S 


Ss. J. 












Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical TS Mt 
Boxes, Flags and Banners, Rubber — 
and Fleece eaesss 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CoO., 


107 E. 14th STREET, NEW YORK, 





Factories, STEINWAY, Lonc IsLAND Ciry. Adjoining Steinway Halk 




















N a IEDRICH a ‘BRO, 
Fae CASES.& Anti STRINGS 
New York, 














=. G. HARRINGTON SZ co. MANUFACTURERS OF 


Waequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 


Square # Upright Snell 


828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY ] 


Grand, Square and Upright 


PIANOS. 


Srainway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANOH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20 —24, HAMBURQ, GERMANY. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Island City, opposite 120th Street, New York City. 


F anyone questions PvT Siidy of the 
organ in America let-him take a look at 
these figures: 


1870, 
1880, 
1890, 


and in our opinion 
1891, 105,000 


would not seem improbable. 


50,000 
70,000... 
100,000 


Quite a little trade ; but we are proud to 
have had our share of it, and congratulate our- 
selves that the share grows more and more 


satisfactory. 


ESTEY ORGAN CO. 


BRATTLEBORO, VT. 





wd gods 


Points Pertinent to Pianos. 


The .title of C. C. BRIGGS & CO.'S latest publication—a neat little book, full 


of interest to those in quest of pianos or dealers anxious about securing the right 


kind of instrument for 


C.C. BRIGGS & CO 


New York Agents: 


Manufacturers of 
o Grand and Upright Pianos, 
C. H. DITSON & CO., 867 Broadway. 


their trade. 


5 & 7 Appleton &t., Boston, Mass. 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, 


SEND FOR ILLUSTRATED CATALOGUE. 


N. Y. 


122 East 13th Street, NEW YORK. 





CONOVER 
PIANOS. 





New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. Stan & Co, 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 








LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








